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A  VIEW  IN  THE  DARGLE 
By  George  Barret,  R.A. 

In  the  possession  of  the  author. 
Oils  on  canvas.  24  inches  high  by  29  inches  wide. 

This  picture  is  possibly  the  one  which  Barret  brought  with  him  to  London 
and  showed  at  the  Society  of  Artists  Exhibition  in  1784,  (No.  4).  The  scene, 
in  the  Powerscourt  demesne,  is  easily  identified  at  the  present  time;  though 
one  hundred  and  fifty  years  have  wrought  great  changes  in  the  growth  and 
decay  of  the  trees.  The  sky  is  full  of  delicate,  evening  hues  of  pale  blue  and 
pink.  The  water  in  the  pool  is  brown.  The  cascade,  in  the  high  lights,  has  a 
warm  blue  tinge.  The  trees  wear  their  full  summer  foliage.  The  little  fiigures 
are  by  Barret  himself  and  among  the  best  of  those  he  has  done.  The  one  over 
the  main  mass  of  rock  wears  scarlet.  The  two  in  the  foreground  wear  deep 
blue  and  light  brown-yellow  respectively. 

The  picture  was  formerly  in  the  possession  of  Sir  Edward  Wingfield 
Verner,  Bart.,  a  connection  of  the  Powerscourt  family. 
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In  an  artistic  sense  the  majority  and  backbone  of  the  world 
have  not  yet  begun  to  be  artistically  civilized.  Ages  must  elapse 
before  such  civilization  can  make  any  appreciable  headway.  And 
in  the  meantime  the  little  hierarchy  of  art,  by  which  alone  art  lives 
and  develops,  exists  precariously  in  the  midst  of  a  vast  dangerous 
population — a  few  adventurous  whites  among  indigenous  hordes  in 

a  painful  climate."— .\KsoT.n  Bennett. 


Sans  doute  les  hommes  capable  de  goUter  de  tres  belles  oeuvres 
d'art  sont  rares ;  et,  d'ailleurs,  dans  les  musees  ou  meme  sur  les 
places  publiques  elles  ne  sont  regardees  que  par  un  nombre  restreint 
de  spectateurs.  Mais  les  sentiments  qW elles  contiennent  ne  finissent 
pas  mains  par  s'infiltrer  jusque  dans  la  foule.  Au-dessons  des 
genies,  en  effet,  d'autres  artistes  de  moindre  envergure  reprennent  et 
vulgarisent  les  conceptions  des  maitres;  les  ecrivains  sont  influences 
par  les  peintres,  comme  ceux-ci  par  les  litterateurs :  il  y  a  un  con- 
tinuel  echange  de  pensees  entre  tons  les  cerveaux  d'une  generation  ; 
les  journalistes,  les  romanciers  populaires,  les  illustrateurs,  les  des- 
sinateurs  d'images  mettent  a  la  portee  de  la  multitude  les  verities 
que  de  puissantes  intelligences  ont  decouvertes.  C'tst  comme  un 
ruissellement  spirituel,  comme  un  jaillisement  qui  se  diverse  en  de 
multiples  cascades,  jusqu  a  former  la  grande  nappe  mouvante  qui 
represente  la  mentalite  d'un  temps."— wgvste  rodin. 

//  we  are  to  be  excused  for  rejecting  the  arts,  it  must  not  be 
because  we  are  contented  to  be  less  than  men,  but  because  we  long 
to  be  more  than  men."— wii.t.iajs  Morris. 

vli. 


Preface 

I  FEAR  that  this  book  may  seem  out-of-date  and  dull  to 
many  of  its  readers.  Certainly  it  should  prove  so  to  those 
subtle  moderns  who  love  to  worry  the  topic  of  art 
with  such  terms  as  "dynamic  hieroglyph,"  "rhythmic 
relativity,"  "plastic  integration,"  or  "primordial 
volume."  It  was  written  for  people  further  behind  the 
times;  principally,  for  such  Irishmen  and  Irishwomen 
as  entertain  a  vague  but  honest  liking  for  pictures,  and 
want  to  know  a  little  more  about  the  painters  whom  their 
own  country  has  produced.  I  believe  that  these  people 
are  numerous.  I  met  some  of  them  when  I  had  the 
privilege  of  delivering  the  Hermione  lectures  on  art  at 
Alexandra  College,  Dublin,  three  years  ago  :  and  it  is  due 
to  their  representations  that  the  fourth  of  those  lectures, 
that  on  Irish  landscape  painters,  is  here  developed  and 
put  in  print. 

The  Irish  are  regarded,  generally,  as  a  people  without 
talent  for  the  art  of  painting,  but  Ruskin,  who  did  not 
find  the  Irish  temperament  congenial,  and  whose  critical 
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utterances  were  usually  the  fruit  of  his  prejudices,  could 
yet  say  truthfully  :  "In  the  eighth  century  Ireland 
possessed  a  school  of  art  in  her  manuscripts  and  sculpture 
which,  in  many  qualities — apparently  in  all  essential 
qualities  of  decorative  invention — was  quite  without 
rival,  seeming  as  if  it  might  have  advanced  to  the  highest 
triumphs  in  architecture  and  painting." 

Sir  Walter  Armstrong,  another,  but  more  friendly, 
Englishman,  testified  that ' '  there  has  been  a  race  inhabit- 
ing this  country  for  more  than  a  thousand  years  which 
has  got  very  exceptional  artistic  powers.  It  is  one  of  the 
very  few  races  in  the  world  which  have  shown  real 
originality  in  their  art,  and  the  art  of  which  bears 
examination  as  to  quality  very  deeply  indeed." 

•  Both  of  these  eulogia  were  written  with  reference  to 
the  art  of  the  ancient  Irish,  manifested  principally  in 
their  manuscript  illuminations.  It  was  not  till  the  end 
of  the  eighteenth  century  that  .the  early  promise  of  the 
race  showed  any  signs  of  fulfilment. 

There  exist,  undoubtedly,  strong  oppositions  of 
opinion  as  to  the  causes  of  the  long  period  of  stagnation 
in  the  art  of  Ireland,  and  as  to  the  causes  of  the  apathy 
which  many  of  the  best  of  modern  Irishmen  show  to  so 
important  a  matter  as  the  cultivation  of  art.  I  will  not 
here  develop  my  own  theories  on  those  questions,  for  I 
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wish  this  book  to  be  as  uncontroversial  and  as  inoffensive 
as  possible. 

When  Irishmen,  after  seven  centuries  began  again  to 
paint  and  to  admire  pictures,  they  broke  completely  with 
the  technical  tradition  of  the  past.  It  was  lost  beyond 
the  possibility  of  recapture.  In  the  long  interval  art 
had  become  a  cosmopolitan  thing,  and  painting,  in 
particular,  a  universal  language,  evolved,  by  practice  and 
experiment,  into  an  almost  limitless  power  of  expression. 
Irishmen  looked  to  Italy,  to  France,  and,  chiefly,  to  Eng- 
land to  learn  about  the  new  wonder  which  had  grown  up 
while  they  were  otherwise  occupied. 

There  is  some  excuse  for  those  who  persist  in  classing 
the  Irish  painter  with  the  "  English  School  "  :  for  he 
learned  the  elements  of  his  craft  from  itinerant  English 
artists  who  came  to  Dublin  in  the  reigns  of  the  Georges. 
But  he  soon  dispensed  with  his  English  masters,  and  went 
himself  to  England,  called  thither  by  prospects  of  greater 
fame  and  wealth  than  he  could  hope  for  in  his  native 
place.  Nathaniel  Hone,  r.a.  ;  George  Barret,  r.a.  ;  James 
Barry,  r.a.;  Sir  Martin  Archer  Shee,  p.r.a.;  William 
Mulready,  r.a.,  and  a  host  of  minor  men  were  thus  lost 
to  their  country.  The  exodus  still  continues  :  and  the 
Irish  now  look  with  regretful  pride  to  Sir  William 
Orpen,  r.a.;  Sir  John  Lavery,  r.a.;  Mr.  J.  J.  Shannon, 


XU  PREFACE 

R.A.,  and  their  other  numerous  compatriots  who  maintain 
abroad  the  reputation  of  Irish  art. 

It  may  be  noticed  that  most  of  the  emigrants  are 
portrait  or  figure  painters.  England  has  always  proved 
to  be  the  happiest  of  hunting  grounds  for  the  wandering 
portraitist.  There,  from  the  days  of  Lely  to  those  ot 
Laszlo,  the  foreigner  with  a  talent  for  painting  faces  and 
clothes  has  never  lacked  recognition  and  riches. 

No  such  welcome  is  extended  to  foreign  landscape 
painters ;  and  little  encouragement  is  given  even  to  native 
English  practitioners  of  the  gentler  art.  Gainsborough 
had  starved  had  he  confined  his  work  to  landscape. 
Wilson  starved  because  he  did  so.  Constable  died  poor 
and  disappointed.  Mr.  Mark  Fisher  is  only  admitted 
to  the  full  membership  of  the  Royal  Academy  on  the  eve 
of  his  eightieth  year.  There  is  nothing  in  such  a  record 
to  draw  the  Irish  landscape  painter  oversea. 

So  he  remains  at  home.  The  Royal  Hibernian 
Academy  shows  his  work  in  excess  of  all  other  kinds  of 
exhibit.  He  is  prominent  in  their  councils.  Yet  he  does 
not  prosper. 

Irish  people  distrust  their  instinct  woefully  in 
matters  of  art;  though  Dublin  must  be  one  of  the  best 
places  on  earth  in  which  to  sell  worthless  old  paintings. 
The  Irish  will  back  their  fancy  for  anything  but  a  modern 
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picture.  Scores  of  college  professors,  doctors,  and  bar- 
risters in  Dublin  are  fully  persuaded  that  they  are  the 
happy  possessors  of  ' '  Old  Masters."  They  can  see  little 
or  no  technical  difference  between  their  treasures  and  the 
admitted  masterpieces  which  hang  in  the  excellent 
National  Gallery  of  Ireland.  They  argue,  in  their 
hearts,  that  even  if  their  "Rembrandt"  or  their  "Titian" 
be  spurious,  it  is,  at  all  events,  the  sort  of  thing  which 
they  are  expected,  by  the  learned  and  judicious,  to  like. 
To  purchase  a  modern  picture  would  be  an  adventure  far 
beyond  their  range.  They  have  no  tests  nor  standards 
for  such  articles  since  "The  Lane  Gift"  was  lost  to 
Ireland  through  their  lethargy. 

They  may,  in  truth,  prefer  something  sunny  and  fresh 
to  a  dark,  worm-eaten  panel;  but  they  feel  a  sort  of  shy- 
ness in  declaring  their  taste;  they  wait  for  someone  else  to 
lead  the  way  :  they  wait  till  the  artist  dies,  and  his  work 
appears  in  a  public  gallery.  When  that  happens  they 
will — as  the  case  of  Hone  proves — buy  his  pictures  at  ten 
times  the  price  which  the  artist  himself  would  have  asked. 

This  attitude  of  mind  is  not  peculiar  to  Ireland,  nor 
so  base  as  the  bare  description  of  it  might  suggest.  It  is 
laudable,  so  far  as  it  reflects  a  deference  to  authority  and 
an  anxiety  to  give  admiration  only  where  admiration  is 
due.      But  it  is  deplorably  bad,  inasmuch  as  it  sets  an 
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example — far  too  frequently  followed  in  Ireland — to 
those  who,  in  default  of  any  education  in  art,  see  no 
decipherable  signposts  to  set  them  on  the  proper  way. 

The  remedies  for  this-  condition  of  things  are  so 
obvious  that  they  are  often  overlooked.  A  slightly  more 
generous  endowment  of  our  various  schools  of  art;  a  new 
type  of  art  teacher,  better  trained,  paid  and  treated; 
a  determined  effort  to  popularise  our  few  picture  gal- 
leries ;  an  increase  in  the  number  of  lectures  and  books  on 
Irish  painters  and  pictures  should  work  wonders  for  us 
in  a  couple  of  years.  The  Irish  passion  for  graphic  art, 
of  which  Ruskin  and  Walter  Armstrong  spoke,  is  still 
strong,  though  it  is  starved.  There  is  plenty  of  material 
wealth  at  present  in  the  country  wherewith  to  provide  for 
its  gratification. 

I  fancy  the  first  signs  of  a  revival  will  be  shown  in 
the  direction  of  landscape  painting.  The  main  tendency 
of  the  art  of  painting  in  every  country  during  the  last 
century  has  been  in  that  direction.  Landscape  is  no 
longer  a  mere  background  accessory.  Turner,  Constable, 
Corot,  and  Monet  have  made  it  the  prime,  vital  matter 
of  great  masterpieces.  The  Irish,  by  taste  and  oppor- 
tunity are  landscape  lovers.  Their  country  provides 
almost  every  form  of  landscape  dear  to  the  painter. 

(The  neighbourhood  of   Dublin,  for  example,   is  a 
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treasury  of  subjects  which,  I  feel  sure,  cannot  be 
paralleled  in  such  a  narrow  space  elsewhere  in  the  world. 
The  broad  pastures  and  rich  farms  that  lie  round  Raheny ; 
the  dazzling  strands  at  Portmarnock  and  Malahide ;  the 
cliffs  at  Howth ;  the  woods  of  Glendhu  and  Powerscourt ; 
the  Dargle,  the  Liffey,  and  the  Dodder  rivers  with  their 
high  falls  and  quiet  reaches;  the  incomparable  Bay  of 
Killiney;  the  Vale  of  Shanganagh;  the  Golden  Spears; 
the  picturesque  ruins  of  the  Hellfire  Club,  Mount  Pelier, 
and  Mount  Venus;  the  lonely  mountains  and  bogs  that 
cluster  about  Cruagh  and  Kippure,  and  the  two  mys- 
terious lakes  at  Glencree — all  these  may  be  reached  in 
three  or  four  hours'  walk  from  the  centre  of  the  city. 

Barret  and  O'Connor  both  worked  for  years  in 
Powerscourt  Demesne.  Hone  painted  continually  in  his 
homelands  at  Malahide  and  in  the  Dublin  mountains. 
Osborne  was  fascinated  at  times  by  the  coast  around 
Howth.  But  they  were  only  pioneers  in  this  delectable 
country.  There  are  estates  and  to  spare  for  ten  thousand 
followers. 

In  writing  about  Barret,  O'Connor,  Osborne,  and 
Hone  I  have  endeavoui-ed  to  devote  my  attention  to  facts 
rather  than  theories.  It  seemed  to  me  that  I  should  be 
always  alert  to  jettison  a  paragraph  of  criticism  in 

(O  423)  B 
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favour  of  a  couple  of  dates.  Books  about  painters  are  so 
often  made  dull  by  the  wanton  intrusion  of  their  author's 
opinions  that  I  sought  to  guard  against  dullness  of  that 
sort,  even  though  the  fault  should  overcome  me  in  another 
form.  Thus  it  is  that  my  appendices  are  very  bulky; 
but  I  could  not  bring  myself  to  sacrifice  any  part  of  them, 
as  I  believe  them  to  be  the  most  valuable  portion  of  the 
book. 

I  hope  that  the  small  size  of  the  illustrations  will  be 
excused  in  consideration  of  their  clarity  and,  also,  because 
they  face  the  text  and,  so,  can  be  studied  without  the 
necessity  of  turning  the  book  on  its  side.  The  actual 
measurements  of  each  original  picture  which  I  have 
reproduced  are  given,  as  without  them  it  would  be  im- 
possible to  form  any  adequate  notion  of  the  way  in  which 
each  subject  is  treated.  It  is  amazing  how  often  essential 
information  of  this  sort  is  omitted  by  even  the  most 
careful  and  learned  writers. 

My  descriptions  of  the  colour  scheme  of  each  picture 
afford  me  little  satisfaction.  Indeed  I  hesitated,  for  a 
while,  to  insert  them  at  all ;  for  words  are  poor  materials 
with  which  to  convey  an  idea  of  colour.  iHowever,  as  each 
description  was  written  in  front  of  the  picture  described, 
its  errors  are  limited  to  those  of  omission.    The  only 


PREFACE  XVll 

possible  alternative,  the  three-colour  process  block,  too 
often  errs  by  crude  mis-statement. 

I  have  found  so  many  blunders  among  the  existing 
brief  accounts  of  Barret,  O'Connor,  and  Osborne  that  I 
feel  I  must  crave  the  reader's  indulgence  for  such  as  I 
have  inevitably  committed  myself.  They  are  to  be  attri- 
buted to  lack  of  capacity  rather  than  to  want  of  care.  The 
task  of  compiling  this  book,  though  self-imposed  and 
pleasant  enough,  was  more  exacting  than  may  appear,  or 
than  I  anticipated.  No  one  will  realise  better  than  myself 
how  far  my  endeavour  outstripped  my  performance.  No 
one  will  be  more  ready  than  I  am  to  admit  that  Barret, 
O'Connor,  Osborne,  and  Hone  deserved  a  better  biog- 
rapher. But  I  take  the  liberty  of  doubting  if  anyone 
could  ever  be  found  more  jealously  anxious  to  secure  their 
just  reputation  than  is  their  present  apologist, 

THOMAS  BODKIN. 

1st  September,  1920. 
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GEORGE  BARRET,  R.A. 

Pencil  drawing  on  paper  by  himself.   In  Sir  John  Soane's  Museum. 

Size  of  original;  1 1  inches  high  by  y^  inches  wide. 

Reproduced  by  kind  permission  of  the  trustees  of 

Sir  John  Soane's  Museum. 


George  Barret,  r.a. 

George  Barret,  the  elder,  was  reputed  in  his  day,  to  be 
the  greatest  landscape  painter  whom  Ireland,  England, 
or  Scotland  had  till  then  produced.  His  fame  suffered 
a  sudden  eclipse.  Alan  Cunningham,  with  characteristic 
complacency,  described  him,  in  1833,  as  a  "worthless 
dauber";  and  writers  on  art  since  Cunningham's  time 
have  shown  a  similar  reckless  ignorance  of  his  work.  Sir 
Walter  Armstrong  never  even  mentioned  Barret's  name 
in  either  of  his  two  big  discursive  volumes  on  Barret's 
famous  contemporaries,  and  fellow  foundation  members 
of  the  Eoyal  Academy,  Reynolds  and  Gainsborough. 
Those  critics  who  do  refer  to  him  at  all,  do  so  for  the 
purpose  of  making  his  painting  the  subject  of  an  in- 
vidious comparison  with  that  of  Richard  Wilson. 

The  only  oil  paintings  by  Barret  to  be  found  at 
present  in  the  public  galleries  of  England  and  Scotland 
are  one  in  the  Walker  Gallery,  Liverpool,  another  in  the 
Gallery  of  the  City  of  Nottingham,  and  a,  doubtful,  third 
in  the  Fitzwilliam  Museum,  Cambridge.    He  is  one  of  the 
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very  few  Royal  Academicians  unrepresented  in  the 
Diploma  Gallery  of  the  Royal  Academy..  In  the  National 
Gallery  of  his  native  country  there  are  but  two  pictures 
by  him,  both  in  his  early  manner.  One  of  these  is  badly 
damaged  and  badly  repaired. 

Barret  was  born  at  Dublin  probably  in  the  year  1732, 
though,  according  to  some  authorities,  in  the  year  1728. 
He  was  the  son  of  a  clothier  in  the  Liberties.  His  name 
is  variously  spelt  '  Barret'  and  '  Barett,'  both  by  himself 
and  by  others.  '  Barret'  would  appear  to  be  the  more 
correct  form.  As  a  boy  he  was  apprenticed  to  a  maker 
of  women's  stays.  But  that  employment  did  not  last  long, 
for  in  1747  he  is  found  learning  to  draw  in  Robert  West's 
famous  academy  in  George's  Lane.  While  there  he  was 
awarded  a  prize  by  the  Dublin  Society.  His  first  earn- 
ings were  gained  by  colouring  prints  for  Thomas  Silcock, 
a  local  printseller.  Then  he  became  a  drawing  teacher 
in  a  school.  Edmund  Burke  observed  his  talents  and  was, 
as  usual,  ready  to  extend  encouragement  and  friendship 
where  he  discerned  merit.  He  wisely  advised  Barret  to 
go  to  Nature  for  further  instruction.  Barret  took  the 
advice  and  for  several  years  painted  assiduously  in  the 
County  Wicklow,  particularly  in  the  neighbourhood  of 
the  picturesque  Dargle  River  and  the  splendidly  wooded 
demesne  of  Powerscourt  through  which  it  flows.     He 


GEORGE      BARRET,      R.A.  3 

confined  his  work  to  landscapes,  and  developed  an  at- 
tractive and  accomplished  style. 

In  1762  he  printed  and  circulated  a  proposal  to  have 
four  of  his  landscapes,  of  the  Dargle  and  Powerscourt, 
engraved,  under  his  ow^n  supervision  by  John  Dixon,  and 
published  to  subscribers.  It  would  seem  that  this  project 
did  not  receive  sufficient  encouragement :  and  the  plates 
were  not  engraved.  The  only  landscapes  by  Barret  ever 
engraved  were  six  done  by  William  Watts  which  appeared 
in  his  Views  of  the  Seats  of  the  English  Mobility  and 
Gentry,  1779 — 86,  and  three  done  by  Samuel  Middiman, 
which  appeared  in  his  Select  Views  in  Great  Britain, 
1783—1789.* 

As  Dublin  would  not  employ  Barret  adequately,  he 
sailed  for  London  in  1762,  bringing  with  him  his  wife, 
whom  he  had  married  in  1757,  and  some  of  his  best 

*The  six  prints  after  Barret  in  the  Views  of  the  Seats  of  ilic 
English  Nohility  and  Gentry  are  :  Plate  VI.,  Claremont ;  Plate  XII., 
Burton  Constable;  Plate  XVI.,  The  Lodge  in  Richmond  Park;  Plate 
XXII.,  Kedleston  House;  Plate  XXIV.,  Cadland  Park;  Plate  XXXI., 
Trentham. 

The  three  prints  after  Barret  in  the  Select  Views  in  Grent  Britain 
are:  Plate  I.,  Winnandermere  {sic)  Lake,  Westmoreland;  Plate  VI., 
Ulleswater  {sic);  Plate  XXXIV.,  View  on  Shanklin  Chine.  Of  these 
Plates  No.  I.  is  described  as  painted  by  "  G.  Barrett,  r.a."  ;  Nos.  VI. 
and  XXXIV.  as  by  "  G.  Barrett."  They  would  all,  however,  seem  to 
be  after  George  Barret,  r.a.  They  are  very  characteristic  of  his  work. 
One  of  those  attributed  to  "  G.  Barret,"  if  done  by  George  Barret, 
junior,  must  have  been  done  when  he  was,  at  most,  seventeen  years 
of  age,  for  it  was  first  published  by  Boy  dell  in  1784. 
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pictures.  The  exhibition  of  the  Society  of  Artists  of 
Great  Britain  in  1764  contained  four  of  his  works,  includ- 
ing views  of  the  Dargle  and  Power  scour  t  Waterfall.  In 
that  year  he  also  show^ed  at  the  Free  Society  a  large  work 
entitled  simply  "A  Landscape  with  Figures,"  and  gained 
with  it  a  premium  of  fifty  pounds  offered,  for  a  landscape, 
by  the  Royal  Society.  He  acquired  instant  popularity 
and  commissions  were  poured  upon  him;  while  Richard 
Wilson  maintained  with  difficulty  a  poverty-stricken  and 
obscure  existence,  being  reduced  at  times  to  barter  his 
pictures  for  bread  and  cheese.  James  Barry,  that  caustic 
critic  of  his  contemporaries,  wrote  to  his  friend  Dr. 
Sleigh,  in  Ireland,  declaring  "  Barret  does  no  small 
honour  to  landscape  painting  among  us.  I  have  seen 
nothing  to  match  his  last  year's  premium  picture.  .  .  . 
It  has  discovered  to  me  a  very  great  want  in  my  favourite 
Claude's  performances." 

The  prices  Barret  commanded  are  always  alleged  to 
have  been,  for  the  period,  huge.  Reynolds,  who  himself 
was  accustomed,  in  his  heyday,  to  ask  only  £200  for  a  full- 
length  portrait,  could  buy  from  Gainsborough  for  sixty 
guineas  the  picture  which  he  described  as  "  by  far  the  best 
that  Gainsborough  ever  painted  or,  perhaps,  ever  will." 
About  the  same  time  Barret  was  reputed  to  have  been 
paid  £1,500  by  Lord  Dalkeith  for  three  landscapes.   This 
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is  a  story  often  repeated,  yet  one  I  find  hard  to  credit. 
Entries  in  the  Royal  Academy  catalogue  for  1775  show 
that  he  was  then,  five  years  after  he  had  painted  the 
Dalkeith  pictures,  willing  to  accept  eighty  guineas  for 
each  of  two,  presumably,  important  pieces ;  and  seventy- 
five  guineas  for  a  third.  There  is  no  extant  evidence  that 
he  lived  in  an  exceptionally  extravagant  way,  yet  he  was 
on  the  verge  of  bankruptcy  when  he  died.  Had  his  prices 
run  to  hundreds  of  pounds,  we  would  not  read,  as  we  do, 
of  a  picture  by  him  selling  for  the  paltry  sum  of  one 
pound  three  shillings  at  a  notable  auction  held  within 
twelve  years  of  his  death.  That  was  not  an  age  of  such 
quickly  veering  tastes. 

During  the  seven  years  that  elapsed  between  Barret's 
arrival  in  London  and  the  first  exhibition  of  the  Royal 
Academy  he  continued  to  exhibit  regularly  w4th  the 
Society  of  Artists  of  Great  Britain.  He  formed  the  plan 
for  the  institution  of  the  Royal  Academy,  which  was 
taken  up  by  Sir  William  Chambers  and  carried  into  effect. 
He  was  nominated  a  member  in  the  King's  instrument 
of  foundation.  Thenceforth  he  sent  pictures  regularly 
to  the  Academy's  annual  exhibitions  until  1782,  two 
years  before  his  death.  The  last,  done  when  his  health 
was  failing,  was  entitled  "A  Sun-set." 

Old  exhibition  and  sale  catalogues  show  that   he 
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enjoyed,  at  least,  his  fair  share  of  patronage.  Lord 
Powerscourt,  The  Duke  of  Portland,  for  whom  he  did 
twelve  pictures;  The  Duke  of  Buccleuch,  Sir  George 
Colebrook,  William  Lock  of  Norbury  Park  and  William 
Constable  of  Burton  Constable  were  chief  among  those 
who  employed  him  to  do  pictures  of  their  demesnes.  Lord 
Albemarle  and  Lord  Lansdowne  increased  his  fame  by 
including  his  works  in  their  collections.  He  was  said  to 
have  made,  in  his  prime,  £2,000  a  year  :  but,  if  so,  he 
spent  more  than  he  made  and  was  never  clear  of  financial 
embarrassment.  When  Edmund  Burke  came  to  enjoy  his 
one  brief  spell  of  patronage  he  remembered  Barret ;  and, 
in  1782,  secured  his  appointment  to  the  lucrative  and 
almost  sinecure  post  of  Master  Painter  to  Chelsea 
Hospital.  It  is  this  appointment,  probably,  that  accounts 
for  the  presence  of  three  drawings  by  Barret,  one  a  por- 
trait of  the  artist,  in  the  Soane  Museum.  For  Sir  John 
Soane  was  then  Clerk  of  the  Works  and  Resident 
Architect  at  Chelsea  Hospital. 

There  is  no  record  of  Barret's  having  ever  left  Great 
Britain  after  he  settled  there.  He  travelled  extensively 
up  and  down  England ;  the  Lake  District  was  the  source 
of  inspiration  of  many  of  his  best  pictures.  He  also 
visited,  and  painted  in,  Wales  and  the  Isle  of  Wight. 
In  1768  or  1769,  he  went  to  Scotland,  to  paint  Melrose 
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Abbey  and  Dalkeith  for  the  Duke  of  Buccleuch.  A 
landscape  entitled  "  Tivoli"  and  attributed  to  him,  which 
was  shown  at  the  loan  exhibition  held  in  the  Whitechapel 
Art  Gallery  in  1913,  might  give  some  ground  for  a  belief 
that  he  had  visited  Italy.  But  it  is  more  likely  to  have 
been  the  work  of  his  son  and  namesake,  who  certainly  did 
paint  many  pictures  of  Tivoli,  which  became  a  fashion- 
able subject  when  the  Temple  of  the  Sibyls  was  bought 
by  the  Earl  of  Bristol.  Ruskin  described  George  Barret 
the  younger  as  ' '  aiming  high,  but  generally  put  off  with 
stale  repetitions — the  Temple  of  Tivoli,  etc."  One  of  his 
water-colours  of  Tivoli  is  in  the  Victoria  and  Albert 
Museum. 

In  1772  George  Barret  the  elder  settled  at  West- 
bourne  Green,  near  the  then  country  village  of  Padding- 
ton.  He  went  there  for  the  sake  of  his  health,  as  he 
suffered  severely  from  asthma,  and  he  took  a  house  with 
a  fine  prospect  where  he  enjoyed  frequent  visits  from  his 
fellow-painters,  with  whom  he  was  always  most  popular. 
"  He  was  well-informed,  an  enthusiast  in  his  art,  and 
a  delightful  companion,"  says  Henry  Angelo.  Fuseli 
describes  him  as  "  a  man  remarkably  kind  and  friendly, 
gentle  in  manners,  with  a  vast  flow  of  spirits  even  to 
playfulness,  and  a  strong  turn  to  wit  and  humour."  Per- 
haps the  best  evidence  of  his  amiability  is  found  in  the 
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fact  that  the  acrimonious  Barry  on  his  way  to  Rome  wrote 
him  a  long  pleasant  letter  from  Paris ;  and,  waiving  his 
usual  ungracious  formality,  subscribed  himself  thereto  as 
"  yours  most  affectionately." 

Only  three  portraits  of  Barret  exist.  One  is  his  own 
pencil  sketch  of  himself  seen  in  profile,  full-length,  seated, 
which  by  the  kindness  of  the  Trustees  of  the  Soane  Museum 
I  have  reproduced  as  an  illustration.  A  rough  pencil 
profile,  of  the  head  only,  by  John  Greenwood  is  in  the 
British  Museum.  He  also  appears  in  Zoffany's  group  of 
the  Royal  Academicians  in  His  Majesty  the  King's  col- 
lection at  Windsor  Castle.  The  latter  two  likenesses 
show  him  to  have  had  a  mobile,  intelligent  countenance, 
though  one  too  careworn  and  haggard  for  his  age. 

He  died  at  Paddington  on  May  the  29th,  1784,  leaving 
his  widow  and  nine  children  destitute.  The  Royal 
Academy  granted  the  widow  a  pension  of  thirty  pounds 
a  year.  In  the  course  of  time,  several  of  the  children 
adopted  their  father's  profession;  and  the  eldest  made, 
in  his  turn,  the  name  of  George  Barret  again  familiar. 
His  landscapes  in  water-colour  are  among  the  best  and 
best  known  cf  the  English  School,  and  his  work  is  often 
confused  with  that  of  his  father. 

George  Barret  the  elder,  painted  in  both  oils  and  water- 
colours  and  was  masterly  in  both  media.    He  also  etched 
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a  few  plates,  which  are  of  small  importance.  There  seems 
to  be  no  solid  foundation  for  the  statement  of  a  recent 
writer  on  Gainsborough  to  the  effect  that  "George  Barret 
realised  quite  a  small  fortune  by  the  sale  of  his  small 
landscape  studies  and  etchings."  According  to  Edwards 
in  the  Anecdotes  of  Painting,  no  prints  from  his  etchings 
were  published  until  after  his  death,  when  the  plates  were 
acquired  by  Paul  Sandby,  r.a.  Two  views  of  Ha  warden 
Castle,  drawn  and  etched  by  him,  were  certainly  pub- 
lished by  Boydell  in  1773;  but  as  regards  the  rest  of  his 
etchings,  Edwards  is  borne  out  by  the  appearance  of  the 
impressions  in  the  British  Museum,  one  of  which  is 
described  in  old  manuscript  as  "a  proof"  from  an 
etching  by  "  the  late  George  Barrett."  Excepting  the 
Boydell  prints,  none  of  them  bears  any  publishers  name. 

His  water-colours  are  rare,  and  far  surpass  those  of 
his  contemporaries.  They  are  painted  with  great  fluency 
and  grace,  and  break  further  away  from  the  brown  con- 
vention of  the  time  than  do  his  oil  paintings.  They  are 
also  less  formal  in  design.  The  bold  blueness  of  their 
skies,  though  usually  now  much  faded,  excites  particular 
admiration,  when  the  distaste  of  the  eighteenth  century 
public  for  primary  colour  in  landscape  is  remembered. 
Like  John  Sell  Cotman,  he  was  fond  of  painting  water- 
colour  landscapes  in  monochrome.    These  were  executed 
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at  times  in  Indian  ink,  and  at  times  in  washes  of  pale 
pure  blue.  Occasionally  they  were  drawn  on  an  almost 
miniature  scale.  It  has  been  said  ' '  that  his  studies  from 
Nature  with  a  blacklead  pencil  are  excellent."  Ephraim 
Hardcastle,  in  The  Somerset  House  Gazette  and  Literary 
Museum :  or  Weekly  Miscellany  of  Fine  A  rts,  A  ntiquities 
and  Literary  Chit-Chat  for  1824  declares  "  that  he 
painted  in  body-colours,  or  what  is  termed  by  the  French 
who  excel  in  that  process  gwash" :  but  I  cannot  trace  any 
of  his  landscapes  in  either  pencil  or  gouache. 

To  our  modern  eyes,  taught  by  Monet  to  perceive 
the  vivid  yellows  and  violets  that  glow  in  all  sunny 
scenes,  Barret's  oil  paintings  often  appear  too  heavy  and 
dark  in  tone,  too  pervaded  with  sombre,  olive  tints.  It 
comes  as  a  great  surprise  to  find  critics  near  his  own  time 
lauding,  as  they  invariably  do,  the  freshness  and  green- 
ness of  his  scenery.  In  Pilkington's  Dictionary  of 
Painters  he  is  praised  for  the  "  dewy  freshness"  of  his 
colour.  Samuel  Redgrave  declares  that  "  he  represents 
English  scenery  in  its  true  freshness  and  richness,  excel- 
ing  in  the  verdure  peculiar  to  Spring."  When  his  work 
is  com-pared  with  that  of  other  popular  eighteenth 
century  landscape  painters,  the  reason  for  such  eulogies 
becomes  more  clear.  Sir  George  Beaumont,  that  clever 
amateur  painter  and  critic,  who  exercised  such  influence 


GEORGE      BARRET,      R.A.  11 

on  the  taste  of  his  time,  always  painted  his  trees  brown 
with  deliberate  intention.  Even  Gainsborough's  trees 
are  sometimes  brown  in  spite,  as  it  were,  of  his  better  self. 
As  a  rule,  the  general  aspect  of  an  Irish  woodland  scene 
is  noticeably  more  moist  and  vivid  than  anything  of  the 
sort  to  be  seen  in  England,  and  Barret's  early  studies  in 
the  Wicklow  woods  probably  kept  him  from  being  over- 
whelmed by  the  example  of  his  English  colleagues,  who 
rendered  the  foliage  of  ash,  oak,  elm  and  willow  alike  in 
bituminous  gloom. 

Still  more  remarkable  than  the  comparatively  bright 
colour  of  Barret's  oil  paintings  is  the  fine  feeling  for  light 
which  they  display.  Not  Wilson,  nor  even  Claude,  could 
convey  the  clear  level  light  of  a  warm  afternoon  with  more 
competent  assurance  than  does  Barret.  He  never  rises 
to  the  heights  occasionally  attained  by  such  Masters; 
but  the  standard  of  his  later  work  is  far  beyond  the  reach 
of  talent  untouched  by  inspiration. 

The  composition  of  his  oil  paintings,  as  distinguished 
from  the  water-colours,  which  are  less  formal,  is  usually 
a  curious  blend  of  the  artificial  and  the  well-observed. 
His  rocks,  trees  and  clouds  are  often  arranged  in  an 
improbable  fashion,  but  they  are  always  drawn  with  great 
understanding  of  their  structure. 

The  technique  of  his  painting  shows  that  dexterous 
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ease  which  comes  from  long  years  of  labour  praised  and 
well-rewarded.  His  brushwork  is  sure,  light  and  ex- 
pressive. His  glazing  is  unusually  skilful.  The  paint, 
save  in  the  high-lights  of  a  cloud,  a  rock,  or  a  tree  trunk 
is  thin,  yet  always  satisfying. 

The  little  figures  which  enliven  most  of  his  landscapes 
were  sometimes  done  by  himself ;  but  more  often  by  his 
friend  and  fellow- Academician,  Sawrey  Gilpin.  In 
return,  he  frequently  painted  the  landscapes  in  Gilpin's 
pictures  of  animals.  Gilpin  was  not  the  only  Academi- 
cian who  so  assisted  him.  One  of  his  best  pictures,  a  view 
looking  towards  Knipe  Scar  and  Lowther  Park,  which  is 
in  the  possession  of  the  Right  Honourable  the  Speaker, 
and  which,  with  his  kind  permission,  I  reproduce  as  an 
illustration,  represents  a  cluster  of  hills  through  which 
some  sportsmen  and  their  dogs  are  advancing.  The  dogs 
were  painted  by  George  Stubbs,  a.r.a.,  and  the  sportsmen 
by  Philip  Reinagle,  r.a.  In  the  rcom  which  he  decorated 
at  Norbury  Park  in  Surrey  he  was  assisted  by  Gilpin, 
Cipriani  and  Pastorini — Cipriani  doing  the  figures, 
Gilpin  the  cattle,  and  Pastorini  the  sky.  A  painting  by 
him,  sold  in  1802,  contained  figures  then  attributed  to 
Francis  Wheatley,  r.a,,  who  had  only  died  the  year 
previously. 

Such  collaborations  afford  proof  of  Barret's  desire  for 
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friendly  intercourse  with  his  fellows,  rather  than  of  his 
incapacity  to  complete  his  own  work.  The  figures  in 
some  of  his  early  landscapes,  such  as  those  in  the 
"  Powerscourt  Waterfall"  of  the  Irish  National  Gallery 
and  those  in  my  own  picture  reproduced  as  a  frontispiece 
to  this  book,  were  done  by  himself  and  often  well 
done  too;  and  Edwards  says  "  he  sometimes  painted 
animals  which  he  executed  in  a  bold  and  masterly 
manner."  He  did  a  portrait  of  a  spaniel  for  Lord 
Edward  Bentinck,  which  was  in  the  exhibition  of  the 
Society  of  British  Artists  in  1768,  and  was  afterwards 
engraved  by  James  Watson;  and  a  picture  of  "A  Bull" 
which  was  in  the  Academy  exhibition  of  1770.  The 
figures  and  horses  in  the  two  of  his  water-colours  in  the 
Victoria  and  Albert  Museum,  which  are  also  reproduced 
here,  were  competently  done  by  himself. 

His  pictures  are  rarely  signed  in  any  way,  and  some- 
times merely  initialled.  The  example  in  the  Nottingham 
Gallery  is  signed  in  full  "  G  Barret"  and  dated  1777  : 
but  no  signature  appears  for  Gilpin,  who  did  the  horses 
and  the  figures  therein. 

Few  things  could  be  more  to  the  credit  of  Barret's 
mind  and  taste  than  the  fact  that  the  beauty  of  Wilson's 
painting  so  wrought  on  him  that  his  own  work,  towards 
the  end  of  his  career,  began  to  show  the  strongest  resem- 
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blances  to  that  of  his  more  gifted,  but  poor  and  unpopular, 
rival.  Barret's  first  style  had  pleased  the  public  and 
brought  him  success.  He  abandoned  it,  to  follow  a  failure 
whom  he  knew  to  be  his  superior.  Wilson  and  he  were 
personal  friends;  which  goes  to  show  that  he  was  not 
chary  with  his  praise,  for  Wilson  was  a  fiery  spirit  who 
chafed  under  neglect.  The  friendship  between  the 
despised  genius  and  the  man  of  fully,  if  not  over-rated 
talent,  is  a  clear  proof  of  the  high  character  of  both. 
Many  a  "  Wilson  "  has  since  their  deaths  been  sold  as 
a  "  Barret"  to  purchasers,  who  were,  nevertheless,  not 
without  taste  and  knowledge.  If  Barret  while  living  was 
unduly  exalted  above  Wilson,  the  growth  of  Wilson's 
fame  has  had  the  curious  effect  of  gradually,  but 
effectively,  obliterating  Barret's  reputation. 

Were  more  of  his  pictures  accessible  in  the  public 
collections  this  state  of  things  would  cease.  There  is  no 
just  antithesis  between  the  two  men's  works.  Barret  set 
narrower  limits  to  his  aims,  but  within  his  limits  he  was 
a  master  of  his  art.  The  Speaker  lent  the  ' '  View  looking 
towards  Knipe  Scar"  to  the  National  Gallery  during  part 
of  the  War.  It  hung  in  a  room  with  many  excellent 
pictures  of  the  English  school,  including  a  couple  by 
Wilson,  and  held  its  own  in  that  distinguished  company. 

The  Speaker  owns  a  companion  picture,  a  view  of 
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Keswick  and  Derwentwater,  which  he  lent  to  the  White- 
chapel  Exhibition  of  1913.  Other  notable  pictures  by 
Barret  in  England  are  to  be  seen  in  the  collection  of  the 
King  at  Windsor  Castle,  and  in  the  collections  of  the 
Duke  of  Portland  and  the  Duke  of  Buccleuch. 

Norbury  Park,  near  Leatherhead,  in  Surrey,  which 
contains  Barret's  well-known  decorated  room,  has  been 
acquired  recently  by  Sir  William  Corry,  Bart.  The  room 
was  done  to  the  order  of  the  Reverend  John  Lock.  It 
measures  twenty-nine  feet  by  twenty-three  feet  and 
is  fourteen-and-a-half  feet  high.  The  decoration 
takes  the  form  of  a  species  of  panorama  of  Cumber- 
land scenery,  divided  into  panels  by  slender,  pictured 
pilasters  and  trellis  work.  The  ceiling  depicts  the 
interior  of  a  roof  with  an  oval  opening  to  the  sky  in  the 
centre.  The  whole  is  intended  to  represent  a  prospect 
seen  from  a  light  summer-house.  The  work  was  painted 
directly  on  a  stucco  ground  in  oils,  and  must  have  been 
done  with  uncommon  technical  skill,  for  it  survives  in 
almost  perfect  preservation  to  the  present  day.  It  is 
curious  to  note  that  the  Victorian  History  of  Surrey, 
which  records  so  much  of  little  interest,  does  not  mention 
this  remarkable  room.  John  Britton  and  Edward  W. 
Brayley,  in  1801,  referred  to  it  in  the  volume  of  The 
Beautys  of  England  and    Wales,   which  is  devoted  to 


16  FOUR  IRISH  LANDSCAPE  PAINTERS 

Surrey.  But  they  err  in  stating  that  Barret  decorated 
more  than  one  room  at  Norbury  Park. 

Acknowledged  works  by  Barret  are  not  as  plentiful 
in  Ireland  as  might  be  imagined,  considering  that  he  did 
not  leave  the  country  till  he  was  thirty.  Yet  his  name  is 
heard  constantly  in  Irish  auction  rooms,  for  it  is 
customary  there  to  attribute  to  him  every  mediocre 
eighteenth  century  landscape  :  a  practice  which,  natur- 
ally, has  tended  to  increase  his  disrepute.  Two  un- 
doubtedly original  paintings  by  him  are  in  the  Royal 
Dublin  Society's  premises  at  Leinster  House.  Two  are 
at  Castletown,  Co.  Kildare;  and  two  at  Donacomper  in 
the  same  county.  The  Right  Hon.  Laurence  A.  Waldron 
owns  a  very  attractive  view  of  Powerscourt  Waterfall 
seen  from  a  distance.  It  is  unusually  small,  measuring 
only  twenty-eight-and-a-half  inches  high  by  twenty-seven 
inches  wide.  The  Castletown  pictures  and  one  from 
Donacomper  were  lent,  by  their  respective  owners,  Cap- 
tain Connolly  and  Mr.  Kirkpatrick,  to  the  Irish  Inter- 
national Exhibition  of  1907,  and  were  admired  there. 

It  is  to  be  hoped  that  the  Governors  of  the  National 
Gallery  in  Dublin  will  soon  find  an  opportunity  of 
acquiring,  by  gift  or  purchase,  a  really  representative 
work  by  Barret,  for  he  was  a  painter  of  whom  the  Irish 
people  have  sound  reason  to  be  proud. 


George  Barret,  R.A. 
Plate  II 


A  VIEW  LOOKING  EAST  TOWARDS  KNIPE  SCAR  FROM 

LOWTHER  PARK. 

In  the  Collection  of  the  Right  Honourable  James 
William  Lowther,  P.C.,D.C.L.,LL.D.  Speaker  of  the  House  of  Commons. 

Oils  on  canvas. 

44  inches  high  by  63^  inches  wide. 

Unsigned. 

This  picture  was  painted  from  Naddle  Forest,  just  above  Haweswater, 
Westmoreland.  The  Speaker  tells  me  that  the  bottom  of  the  valley  depicted 
may  soon  be  turned  into  a  lake,  as  the  Manchester  Corporation  design  to 
acquire  it  for  the  purpose  of  forming  a  gigantic  reservoir  for  the  supply  of 
water  to  Manchester  and  other  Lancashire  towns. 

The  quality  of  the  painting  shows  Barret's  matured  technique  at  its  best. 
The  tone  of  the  picture  is  a  luminous  golden  brown,  with  a  warm,  grey 
autumn  sky.  The  sportsmen  were  painted  by  Philip  Reinagle,  R.A.,  and 
the  animals  by  George  Stubbs,  A.R.A.  They  are  all  so  well  placed,  and  their 
colouring  so  harmonised  with  the  landscape,  that  Barret  must  be  supposed 
to  have  planned  their  position  and  treatment.  The  foremost  man  wears  a 
black  hat,  a  white  choker  with  a  blue  ribbon,  a  buff  suit,  and  boots  with  pink 
tops.  The  second  man's  suit  is  of  French  grey.  The  third  man,  on  horseback, 
wears  a  suit  of  pale  blue-grey. 

This  picture  was  lent  by  the  Speaker  to  the  London  National  Gallery  for 
some  time  during  the  War. 


Photographed  hy  Kmery  W:ilker 

A  VIEW  LOOKING  EAST  TOWARDS  KXIPE  SCAR  FROM  LOWTHER  PARK 

By  George  Barret,  R.A. 
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Plate  III 


SUNSET  AND  RUINS. 

In  the  possession  of  the  author. 
Oils  on   canvas. 
25  inches  high  by  30  inches  long. 
Unsigned. 
This  picture  was  evidently  a  late  work  of  Barret's,  and  one  in  which  he 
was  much  influenced  by  Richard  Wilson,  R.A.    It  depicts  a  sunset  scene. 
The  sky,  flooded  with  orange  light,  merges  into  a  cool  blue  in  the  top  right 
corner.    The  ruin  against  the  sky  is  a  warm  reddish  grey:  the  near  isolated 
block  is  covered  with  ivy.   The  low  trees  and  bushes  fringing  the  pool  are 
most  carefully  distinguished  in  colour  and  torm;  and  rendered,  in  an  accomp- 
lished way,  by  glaze  after  glaze  of  translucent  tints.    The  rocks,  creepers 
and  roots  in  the  foreground  are  drawn  with  great  freedom,  in  a  solid,  satisfying 
impasto.  The  tree  on  the  shoulder  of  the  hill,  anci  the  outline  of  the  principal 
tree  in  the  foreground  are  painted  with  the  thinest  possible  rubbing  of  paint, 
to  produce  the  effect  of  being  suffused  with  the  light  of  the  setting  sun.  The 
line  of  mountains  in  the  extreme  background  is  soft  blue.  The  figures  and 
boat  were  not  done  by  Barret  himself.  They  are  probably  the  work  of  Sawrey 
Gilpin.  The  sitting  man  in  the  stern  of  the  boat  wears  a  red  coat:  the  standing 
man,  wielding  the  fishing  rod,  wears  a  blue  coat  and  buff  breeches. 


Photographed  by  Thomas  K.  (ie<»^heji; 


su\'sp:t  and  ruins 

By  George  Barret.  R.A. 


George  Barret,  R.A. 
Plate  IV 


LANDSCAPE  WITH  RIVER  AND  HORSES  WATERING. 

In  the  National  Gallery  of  British  Art,  Victoria  and  Albert  Museum, 
South  Kensington,  (No.  ^Sll'l S)- 

W^atercolour  on  paper. 
I4f  inches  high  by  21  inches  wide. 
Mr.  Martin  Hardie,  A.R.E.,  the  Assistant  Keeper  of  the  Department  of 
Engraving,  Illustration,  Design  and  Painting  in  the  Museum,  has  kindly 
given  me  the  following  description  of  this  drawing,  as  it  is  many  years  since 
I  have  seen  it  myself  and  it  is  not  at  present  accessible  to  the  public  owing 
to  the  closing  of  part  of  the  Museum  during  the  War. 

"The  drawing  has  faded  considerably,  and  indigo  in  sky,  distance  and  trees, 
has  probably  disappeared.  The  whole  scheme  of  colour  is  very  pale,  giving 
an  effect  of  earth  colours  and  greys,  with  a  suggestion  of  autumn  tints.  The 
foliage  ot  the  right-hand  tree  of  the  three  trees  on  the  left,  and  of  the  trees 
to  the  right  on  the  cliffs,  is  blue-grey  in  tone.  The  man  on  the  near  horse, 
which  is  of  a  brownish  tint,  wears  red  waistcoat  and  blue  breeches:  the  further 
horse  is  in  pale  yellow  ochre. 

There  is  no  pen-work  in  this  drawing." 


l'hotoi;raphecl  lor  the  uulhdiilics  of  Ihe  Victoria  and  Albert  Muwuiii 

LANDSCAPE  WITH   RIVER  AND  HORSES  WATERING 
Bv  George  Barrtt.  R.A. 


George  Barret,  R.A. 
Plate  V 


LANDSCAPE  WITH  RIVER  AND  FIGURES. 

In  the  National  Gallery  of  British  Art,  Victoria  and  Albert  Museum, 
South  Kensington,  (No.  ijii/'ji).   Portion  of  the  William  Smith  Bequest. 

Watercolour  on  paper. 

14!  inches  high  by  2ij  inches  wide. 

Signed,  in  lower  right  corner,  in  pencil  —  "G.  Barrett,  1782." 

Mr.  Martin  Hardie,  A.R.E.,  the  Assistant  Keeper  of  the  Department  of 

Engraving,  Illustration,  Design  and  Painting  in  the  Museum,  has  also  kindly 

given  me  the  following  description  of  this  drawing. 

"This  drawing,  though  fresher  than  the  other,"  (Plate  IV),  "is  also  in  pale 
autumnal  tints.  The  foliage  on  the  trees  to  the  lett  is  definitely  a  pale  brown. 
The  trees  to  the  right  still  retain  a  certain  amount  of  grey-green. 

The  rushes  in  the  foreground  are  a  goldeii  ochre.  The  horse  in  the  centre 
is  white,  the  other  two  a  yellowish  colour  repeating  tones  in  the  trees  and 
foreground. 

The  rider  on  the  left  wears  a  red  coat. 
The  figures  and  horses  are  outlined  with  pen  and  ink." 
This  drawing  was  reproduced  as  a  full-page  illustration  in  the  first  edition 
of  Mr.  Cosmo  Monkhouse's  The  Earlier  EiiglisJi  Water-colour  Painters 
(1890).   It  was  omitted  from  the  second  edition. 


Photoj^aphcd  by  Emery  Walker 

LAXDSCAFE  WITH   KIVER  AND  FIGURES 
Bv  Georije  Barret.  R.A. 


Photoj;raphed  hy  ThuniaA  F.  deujihejian 

JAMES  ARTHUR  O'CONNOR 

Oil  painting  on  millboard  by  himself. 

Size  of  original;  4^  inches  high  by  22  inches  wide. 

In  the  possession  of  Mrs.  Bury  and  reproduced  by  her  kind  permission. 


James  Arthur  O'Connor 

James  Arthur  O'Connor  was  born  in  Dublin  in  1792. 
He  was  the  son  of  a  printseller  and  engraver  who  at  that 
time  was  established  in  15,  Aston's  Quay.  The  son 
probably  got  his  first  impulse  towards  painting  from  the 
study  of  his  father's  wares.  The  only  formal  teaching 
he  ever  enjoyed  was  received  from  William  Sadler,  the 
second,  whose  small  copies  after  old  masters,  and  little 
paintings  on  panel  of  Irish  town  and  country  scenery,  are 
so  well  known  and  popular  in  Ireland.  Sadler  was 
an  indifferent  artist;  but  he  had  a  good  workmanlike 
way  of  handling  paint  which  he  succeeded  in  communi- 
cating to  his  pupil,  who  eventually  surpassed  him  in  every 
artistic  quality. 

Like  Barret,  O'Connor  was  attracted  to  the  Dargle 
in  his  student  days  and  did  many  landscape  studies  there. 
But  his  first  exhibit,  evidently,  was  not  a  landscape.  It 
was  entitled  "Card  Players"  and  shown  at  the  exhibition 
of  the  Society  of  Artists  of  Ireland  in  1809,  when  he  was 
seventeen.      He  continued  to  exhibit,  confining  himself 
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for  the  future  to  landscapes,  with  fair  regularity  at  the 
annual  exhibitions  of  the  various  Societies  of  Irish 
painters,  until  the  year  1821,  when  he  left  Ireland  never 
to  return. 

The  project  of  settling  in  England  was  conceived  by 
him  early  in  his  career.  He  attempted  in  1813,  for  the 
first  time,  to  put  it  into  execution ;  and  in  company  with 
George  Petrie  and  Francis  Danby,  both  artist  friends  of 
his,  the  latter  also  in  some  degree  his  pupil,  he  went  to 
London  in  the  June  of  that  year.  They  got  little  encour- 
agement there.  Petrie  soon  returned  home,  and  became, 
in  due  course,  president  of  the  Royal  Hibernian  Academy. 
O'Connor  and  Danby  made  their  way  together  on  foot  to 
Bristol,  where  they  arrived  without  a  shilling.  Danby, 
however,  managed  to  sell  a  couple  of  his  studies  of 
Wicklow  scenery  and  emboldened  by  this  success  elected 
to  remain  where  he  was  and  to  try  his  fortune  afresh. 
He  obtained  patronage  there,  and  afterwards  became 
a  popular  Associate  of  the  Royal  Academy.  O'Connor 
had  had  no  such  encouragement,  and  was  reduced  to  such 
straits  that  it  was  only  with  Danby's  assistance  that  he 
was  able  to  return  to  Ireland. 

His  failure  on  this  occasion  is  not  so  surprising  as 
those  who  only  know  his  later  work  might  think.  I  have 
seen  a  collection  of  ten  landscapes  all  done  by  him  before 
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his  twenty-fifth  year.  They  show  nothing  more  than 
promise,  and  a  great  resemblance  to  the  uninspired 
manner  of  his  master,  Sadler.  In  only  one,  and  that  the 
latest,  can  a  trace  of  his  own  natural  feeling  and  pleasant 
handling  be  discerned.  He  was  an  artist  who  developed 
with  unusual  slowness. 

On  his  return  to  Dublin  he  set  up  as  a  landscape 
painter,  first  at  Aston's  Quay  and  afterwards  in  Dawson 
Street  and  painted,  with  unremitting  labour,  scenery 
round  Dublin  and  in  Wicklow.  There  was  little  demand 
for  his  work.  In  1818  and  1819  he  toured  and  painted 
in  the  west  of  Ireland.  The  Lords  Sligo  and  Clanrickard 
of  the  time  purchased  some  of  the  pictures  done  on  this 
tour.  A  couple  of  them  are  still  in  the  collection  of  the 
present  Lord  Sligo.  Four  drawings  done  on  the  same 
occasion  are  in  the  British  Museum. 

In  1820  O'Connor  received  a  premium  of  twenty-five 
guineas  from  the  Royal  Irish  Institute,  which,  however, 
does  not  seem  to  have  improved  either  his  practice  or  his 
prospects.  He  had  married;  and  felt  himself  driven 
again  to  try  his  chance  in  a  larger  sphere.  So,  in  1822, 
he  went  once  more  to  London.  He  began  to  show  his  work 
immediately  in  the  Royal  Academy  exhibition  and  sold 
several  pictures.  From  thenceforth  to  his  death  he  con- 
tinued to  be  a  constant  contributor  at  the  annual  exhibi- 
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tions  of  the  Royal  Academy,  the  British  Institution,  and 
the  Society  of  British  Artists.  He  became  a  member  of 
the  last-mentioned  body.  He  exhibited  in  the  Royal 
Hibernian  Academy  only  twice  in  his  lifetime,  sending, 
from  London,  a  single  landscape  to  the  exhibition  of  1830 
and  three  landscapes  to  that  of  1840. 

His  second  migration  to  London  proved  successful  to 
the  extent  of  encouraging  him  to  adventure  further  afield. 
In  May,  1826,  he  went  to  Belgium  for  a  year,  in  the  com- 
pany of  a  French  dealer  named  Collier,  and  there  painted 
and  disposed  of  many  pictures.  His  success  was  clouded  : 
for  while  in  Brussels  he  was  swindled  of  a  considerable 
sum  of  money.  He  seems  to  have  been  always  easily 
duped. 

Henry  Ottley  in  his  Dictionary  of  Recent  and  Living 
Painters,  published  in  1866,  refers  to  a  second  Belgian 
trip  which,  according  to  him,  took  place  in  1830.  O'Con- 
nor, he  declares,  was  driven  back  to  England  by  the 
Revolution  of  that  year.  Ottley  is  sometimes  inaccurate, 
and  I  can  find  no  evidence  to  support  these  statements. 

In  1832  O'Connor,  accompanied  by  his  wife,  went  to 
Paris  where  he  painted  for  eight  months,  probably,  with 
even  better  success  than  he  had  had  in  Brussels,  for  the 
French  had  been  fired  with  an  enthusiasm  for  British 
landscape  painting  by  the  Constable  pictures  shown  in  the 
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exhibition  of  1824.  From  Paris  he  intended  to  go  to 
Italy.  But  on  the  eve  of  his  departure,  while  dining 
with  his  wife  at  a  restaurant  outside  the  city,  he  met 
a  plausible  stranger  who  professed  great  interest  in  his 
art  and  persuaded  him  instead  to  go  to  Germany.  This 
person,  who  called  himself  Eliott,  promised  him  introduc- 
tions, among  others,  to  a  certain  Herr  Boch  Bushman, 
whom  he  described  as  an  important  resident  of  Metlach. 
The  name  might  have  put  O'Connor  on  his  guard  :  it  has 
a  farcical  and  suspicious  aspect.  But  there  was,  in  fact, 
a  Herr  Boch  Bushman  at  Metlach,  who  happened  to  be 
the  Burgomaster  of  the  district.  When  O'Connor  pre- 
sented his  credentials  he  learned,  to  his  horrified  surprise, 
that  "Mr.  Eliott"  was  the  alias  of  a  notorious  scamp 
whom  the  Burgomaster  had  orders  to  arrest  on  sight.  The 
adventure  ended  well  for  the  artist  and  his  wife.  Herr 
Bushman  was  charmed  with  them,  entertained  them  as 
his  guests  for  three  weeks  and  then  sent  them  on  their 
way  rejoicing,  armed  with  fresh  letters  of  introduction 
written  by  himself.  It  is  customary  with  O'Connor's 
biographers  to  denounce  "  Mr.  Eliott"  severely.  But  the 
fact  remains  that  no  one  ever  proved  of  greater  use  to  him. 
O'Connor's  itinerary  on  this  trip  comprised  Chalons- 
sur-Marne,  Saarbruck,  Metzig  Saarlouis,  Metlach, 
Treves,  Cocheim,  Coblentz,  Bingen,  Mayence,  and  Frank- 
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fort.  During  this  period  he  painted  some  of  his  best  and 
most  important  works,  many  of  which,  in  all  probability, 
still  remain  in  Germany. 

When  he  came  back  to  England  in  November,  1833, 
he  did  not  succeed  in  improving  his  position  further,  and 
his  eyesight  began  to  fail.  No  greater  calamity  could  fall 
upon  an  artist.  He  struggled  valiantly  and  painted 
incessantly  :  but  in  1839  his  health  showed  signs  of 
collapse.  After  a  life  of  hard  labour  and  little  recogni- 
tion he  died  on  the  7th  of  January,  1841,  in  the  cheap 
lodging  at  6,  Marlborough  Street,  off  College  Street, 
Brompton,  where  he  was  then  living  with  his  wife.  This 
lodging  was  his  eleventh  successive  residence  in  London, 
which  goes  to  show  what  a  troubled  and  restless  life  his 
must  have  been. 

Several  of  his  works  were  exhibited  at  the  Royal 
Hibernian  Academy  exhibitions  of  1842  and  1843. 

He  left  his  wife  without  any  means  of  support.  In 
1845  a  movement  was  set  on  foot  by  his  countryman,  Sir 
Martin  Archer  Shee,  then  President  of  the  Royal 
Academy,  and  other  influential  persons  to  buy  an  annuity 
for  her  benefit.  The  Prince  Consort  headed  the  list  of 
subscriptions  with  a  donation  of  twenty-five  guineas. 
The  appeal  circulated  in  the  Art  Union  Journal  for 
April  1st,  1845,  on  this  occasion,  began  by  declaring  that 
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"  There  are  few  who  love  art  who  have  not  some 
acquaintance  with  the  admirable  works  of  James  O'Con- 
nor. They  are  becoming  scarce — and  will  ere  long  be 
very  valuable  notwithstanding  that  he  produced  so 
many."  It  went  on  to  complain  that  he  "  was  never  able 
to  extricate  himself  from  the  hands  of  dealers,"  and  con- 
cluded with  the  following  extraordinary  quatrain,  mis- 
quoted from  Moore's  threnody  on  Sheridan  : 

"  In  the  plains  of  the  East  there  are  insects  who  prey 
On  the  brain  of  the  elk  till  his  very  last  sigh ;  " 
Oh,  Genius  !  thy  patrons  more  cruel  than  they 
First  feed  on  thy  brain  and  then  leave  thee  to  die." 

Sir  Martin  Archer  Shee,  who  had  a  solid  literary  reputa- 
tion to  lose,  can  hardly  have  taken  much  interest  in  the 
drafting  of  this  petition. 

Most  of  O'Connor's  work,  and  all  that  by  which  he 
is  best  known,  is  in  oils.  He  also  painted  in  water-colours. 
In  his  youth,  he  did  a  few  etchings  of  i&gures.  Three 
of  these  were  published  in  Dublin  in  1810.  They  repre- 
sent peasants  of  a  rather  Dutch  type.  Though  not  ill- 
drawn  they  are  in  no  way  remarkable  as  works  of  art. 
The  magazine  Hibernia,  referring  to  them,  '  ventured  to 
predict  the  success  of  this  young  artist,  if  by  constantly 
uniting  literary  study  with  professional  practice  he  en- 
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deavoured  to  deserve  it.'  Five  more  etchings  by  him,  of 
a  similar  character,  v^ere  published  in  London  by  T/ 
North  probably  in,  or  about,  the  year  1824. 

O'Connor  painted  in  oils  on  millboard,  panel,  or 
canvas.  His  happiest  and  most  characteristic  work  is 
found,  as  a  rule,  on  little  panels  of  oak  prepared  with 
a  thin  gesso-like  priming.  His  earlier  pictures  are  stiff 
and  hard  in  drawing  and  too  topographical.  The 
catalogue  of  the  Irish  National  Gallery  is  wrong  in 
declaring  that  they  are  his  best.  Sadler's  influence  was 
but  a  passing  phase.  He  was  of  a  more  romantic  tem- 
perament than  Sadler  and  was  never  really  at  ease  in  his 
teacher's  cheap  and  empty  convention.  Barret's  work 
influenced  him  later  to  better  purposes  :  and  Constable's, 
which  he  became  acquainted  with  in  his  maturity,  left 
a  lasting,  though  not  always  fortunate,  effect.  His  later 
pieces  show,  occasionally,  as  the  result  of  his  study  of 
Constable's  work,  a  calculated  dramatic  stress  altogether 
alien  to  his  placid  spirit.  This  can  be  noticed  in  such 
a  fine  picture  as  "  The  Devil's  Glen,"  lately  given  to  the 
National  Gallery  of  Ireland  by  its  Director,  Captain  R. 
Langton  Douglas. 

In  one  branch  of  O'Connor's  art  we  have  to  search 
for  a  predecessor  as  far  back  as  Aart  Van  der  Neer  :  for 
O'Connor  was  the  only  landscape  painter  in  these  islands 
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who  painted  moonlight  scenes  with  anything  like  the 
truth  and  force  of  the  Dutchman  who  was  the  first  to  essay 
them  seriously.  He,  also,  often  closely  observed  and 
cleverly  reproduced  the  misty  effects  of  early  morning. 

Many  of  his  pictures  show  a  trick  of  art  which  he 
was  particularly  fond  of,  the  introduction  into  the  land- 
scape of  a  little  figure  in  a  red  cloak  or  wearing  a  red  cap, 
by  which  device  of  contrast  he  gave  his  greens  great  value 
and  brilliancy.  Indeed,  his  greens  are  often  so  brilliant 
that  some  of  the  critics  of  his  time,  Samuel  Redgrave 
included,  were  inclined  to  charge  him  with  overdoing  that 
colour.  The  device  is  one  well  known  to  forgers  of 
O'Connor's  work,  and  I  have  seen  many  pictures  con- 
fidently attributed  to  him  on  no  better  ground  than  that 
of  a  little  figure  flaunting  a  scarlet  garment. 

The  way  in  which  O'Connor  handled  paint  was  very 
workmanlike,  and  particularly  adapted  to  his  smaller 
scale  pictures.  He  developed  a  deft,  rapid  touch,  indi- 
cating foliage  with  peculiar  crispness.  Oak  treej  were 
his  speciality.  He  used  his  colours  rather  dry  and  liked 
a  good  impasto  in  the  more  highly  keyed  passages.  In 
his  sketches  the  clouds  are  put  in,  at  times,  with  the 
palette  knife.  His  shadows  are  thinly  laid ;  they  tend  to 
a  golden  brown  tone :  and  some  bituminous  pigment 
which  he  used  for  that  effect  has  caused  many  of  them 
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to  crack,  though  not  seriously.  His  little  figures  are 
excellently  drawn  and  placed.  When  a  young  man  he 
collaborated  once  or  twice  with  Joseph  Peacock,  after- 
wards a  Royal  Hibernian  Academician,  who  probably 
contributed  the  figures  to  his  landscapes  :  but  he  stood 
thenceforth  upon  his  own  unaided  merits. 

His  more  important  pictures  are  generally  signed  in 
full  'J.  A.  O'Connor'  and  dated.  Less  important  ones  are 
often  only  initialled  '  J.  A.  O'C,  but  they,  too,  are  usually 
dated. 

He  painted  only  one  portrait,  so  far  as  I  know.  It 
was  of  himself,  before  he  left  Ireland,  and  is  at  present 
in  the  possession  of  Mrs.  Bury  of  Ardilaun  Terrace,  the 
North  Circular  Road,  Dublin,  whose  late  husband  is  said 
to  have  bought  it,  many  years  ago,  from  the  painter's 
sister.  Mrs.  Bury  has  kindly  allowed  me  to  reproduce 
it  among  the  illustrations  to  this  book.  It  is  on  millboard 
and  measures  three-and  a-half  inches  by  four-and-a-half. 
He  shows  himself  in  a  blue  coat  and  high  white  stock, 
aged  about  thirty,  with  fine  eyes,  a  sensitive  mouth, 
a  straight  nose  and  a  broad  forehead.  But  his  look  is 
troubled,  as  though  he  presaged  his  sad  career. 

All  who  knew  him  united  to  praise  him  as  a  man. 
Henry  Ottley,  who  apparently  never  met  him,  is 
alone   in   suggesting   that  his   death   was    due   to    in- 
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temperate  habits.  A  flamboyant  eulogy  of  his  charm 
of  mind  and  manner  appeared  in  the  Dublin  Magazine 
for  April,  1842,  signed  "  M."  The  initial  probably 
stood  for  George  Mulvany,  a  member  of  the  Royal 
Hibernian  Academy,  who  afterwards  became  the  first 
Director  of  the  Irish  National  Gallery.  He  was 
a  life-long  friend  of  O'Connor's  and  described  him  as 
"  a  spirit  of  exceeding  mildness;  manly,  ardent,  unob- 
trusive and  sincere;  generous  in  proclaiming  contem- 
porary merit  and  unskilled  and  reluctant  to  put  forth  his 
own."  Danby,  in  a  letter  to  Petrie,  refers  to  him  after  his 
death  as  * '  our  dearly  remembered  friend,  poor  James 
O'Connor." 

O'Connor  is  well  represented  in  the  public  collections 
of  both  England  and  Ireland.  The  South  Kensington 
Museum  contains  nine  of  his  oil  paintings.  The  Mappin 
Art  Gallery  at  Sheffield  contains  two.  The  Nottingham 
Gallery  holds  one  example ;  and  so  does  the  Fitzwilliam 
Museum  at  Cambridge.  Eight  of  his  drawings  are  in  the 
British  Museum.  The  National  Gallery  of  Ireland  has 
five  oil  paintings,  six  water-colour  drawings,  of  which 
three  are  in  sepia;  and  thirty-two  most  interesting  pen 
and  pencil  sketches  from  his  note-book.  He  died  at  an 
early  age,  but  he  worked  very  hard  all  his  life,  and,  as  his 
pictures  are  generally  on  a  small  scale,  he  must  have  pro- 
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duced  great  numbers  of  them.  He  exhibited,  in  various 
societies,  over  one  hundred  and  twenty  works.  Nearly 
all  these  were  what  he  would  consider  his  more  important 
pieces.  The  British  Institution  alone  recorded  the  size 
of  exhibits,  and  many  of  his  works  sent  there  were, 
according  to  the  catalogues,  over  nine  square  feet  in  area. 
One  shown  in  1830,  was  over  sixteen  square  feet.  Any- 
thing smaller  than  four  square  feet  was  exceptional. 

It  is  by  his  little  pictures,  measured  in  inches,  that  his 
fame  is  best  secured.  These  he  did  not  care  generally  to 
exhibit :  but  they  formed  the  larger  part  of  his  output. 
"  His  landscapes,"  wrote  Richard  Garnett,  in  The 
Dictionary  of  'National  Biography,  "  were  usually  small 
and  unpretending,  but,  to  judge  by  the  specimens  now 
accessible,  of  extraordinary  merit.  .  .  .  He  was 
a  poet  with  the  brush  and  exquisitely  reproduced  the 
impressions  inspired  by  the  more  romantic  and  solemn 
aspects  of  nature." 

There  must  be  hundreds  of  his  smaller  pictures 
extant.  They  are  not  likely  to  become  scarce  nor  very 
valuable  in  the  near  future,  and  room  might  be  found 
with  advantage  for  a  few  more  in  public  galleries,  at 
least  in  those  of  Ireland.  They  are  exactly  the  sort  of 
things  which  help  to  stimulate  the  love  of  landscape  and 
landscape  painting  in  simple,  unsophisticated  people. 


James  Arthur  O'Connor 
Plate  VI 


A  VIEW  IN  CASTLE  COOTE  DEMESNE. 

In  the  possession  of  the  Right  Honourable  Lord  Justice  O'Connor,  P.C. 

Oils  on  canvas. 

2^^  inches  high  by  30  inches  wide. 

Signed  in  the  lower  right  corner  :- 

"J.  A.  O'Connor,  1840." 

The  tone  of  the  picture  is  golden  brown:  there  is  a  very  faint  touch  of 

blue  in  the  sky.  It  is  painted  in  a  vigorous,  easy  style,  with  good  solid  impasto. 

It  contains  no  figure,  an  unusual  omission  in  pictures  by  O'Connor. 

This,  in  all  probability,  was  O'Connor's  last  work;  and,  if  so,  it  was  done 
for  Captain  Chidley  Coote,  of  Huntingdon,  Queens  County,  his  most  con- 
sistent and  generous  patron.  Captain  Coote,  hearing  of  his  illness,  sent  him 
some  money;  and,  during  a  period  of  relief,  O'Connor,  in  return,  painted 
for  him  what  George  Mulvaney,  R.H.A.,  described  as  "a  very  able  picture 
which  he  valued  at  Twenty  Guineas." 

It  afterwards  came  into  the  possession  of  the  late  Charles  Bennett,  Esq., 
who  exhibited  it  at  the  Dublin  Exhibition  of  Arts  and  Industries  in  1872. 
It  was  sold  by  auction,  in  August  191 8,  to  a  dealer  who,  in  his  turn,  sold  it 
to  Lord  Justice  O'Connor. 


Photographed  hy  Thomas  F.  Geoghegan 

A  VIEW  IN  CASTLE  COOTE  DEMESNE 
By  James  Arthur  O'Connor 
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Plate  VII 


THE  POACHERS. 

In  the  National  Gallery  of  Ireland. 

Oils  on  canvas. 

27y  inches  high  by  33  inches  wide. 

Signed:  "J.  A.  O'Connor,  1835,"  ^'^  ^^^  lower  right  corner. 

This  is  probably  O'Connor's  best  moonlight  piece,  if  not  the  best  picture 
he  ever  painted.  It  is  not,  as  so  many  admired  "moonlights"  are,  a  mere 
monochrome  of  silvery  blue.  The  landscape  is  studied  with  great  care  and 
is  full  of  cool  greens.  The  handling  of  the  paint  is  masterly.  If  the  picture 
has  a  fault,  it  is  that  the  moon  is  too  white,  with  a  whiteness  accentuated  by 
the  naturalistic,  faint  touch  of  warm  orange  in  the  surrounding  cloud.  I  think 
the  composition  might  have  been  improved  by  pulling  a  denser  veil  of  cloud 
across  the  moon.  The  figures  are  admirably  drawn,  and  placed  with  great 
dramatic  effect.  The  late  Sir  Richard  Garnett,  C.B.,  LL.D.,  in  his  article  on 
O'Connor  in  the  Dictionary  of  National  Biography,  justly  described  this 
picture  as  a  "composition  steeped  in  Irish  sentiment."  It  is  badly  hung  in 
the  Gallery,  the  moon  being  on  the  level  of  the  spectator's  eyes,  and  the 
figures  and  the  landscape  lost  in  reflected  lights  from  the  floor  and  balustrade. 

It  was  acquired  from  the  late  Lord  Powerscourt  in  1879  for  the  sum  of 
twenty-six  pounds.  Another  picture  in  the  Irish  National  Gallery,  entitled 
"Moonlight"  (No.  158),  measuring  7  inches  by  6^  inches,  was  possibly  used 
as  a  study  for  the  more  important  work. 

"The  Poachers"  was  lent  by  the  Governors  and  Guardians  of  the  National 
Gallery  of  Ireland  to  the  Exhibition  of  Works  by  Irish  Artists  held  in  the 
Guildhall,  London,  in  1904.  It  was  reproduced  in  half-tone  in  the  catalogue 
of  that  exhibition. 


Photographed  hy  Thomas  F.  Cieo^he^an 


THE    POACHERS 
By  James  Arthur  O'Connor 


James  Arthur  O'Connor 
Plate  VIII 


A  RIVER  IN  A  WOODY  GLEN. 

In  the  possession  of  the  author. 
Oils,  on  an  oak  panel  prepared  with  a  gesso-like  priming. 
9  inches  high  by  1 1  inches  wide. 
Signed  in  the  lower  right  corner :- 
"J.  A.  O'Connor.  i83(?)". 
A  lowering  grey  sky  hangs  over  distant  trees  and  a  leaden-coloured  hill. 
The  water  is  brown,  running  rapidly,  with  touches  of  pure  white  in  the  cas- 
cade.  The  rest  of  the  picture  is  in  varying  tints  of  brown.  The  bluff  behind 
the  centre  figures  is  a  little  cracked,  owing  to  the  use  of  some  bitumenous 
pigment  to  which  the  artist  was  addicted.  The  figures  are  very  well  and  crisply 
drawn.     The  sitting  man  wears  a  blue-grey  coat,  with  buff  breeches.     The 
woman  leading  the  child  wears  the  usual  red  cloak. 


Photographed  hy  'I'hunias  F.CieogheK' 


A  KIVER  I\  A  WOODY  GLEN 
By  James  Arthur  O'Connor 


James  Arthur  O'Connor 
Plates  IX  and  X 


LANDSCAPE  AND  FIGURE. 

In  the  Collection  of  the  Right  Honourable  Laurence  A.  Waldron,  P.C. 

Oils  on   millboard. 
8  inches  high  by  I2  inches  wide. 
Signed:  "J.  A.  O'C.  1839"  in  the  lower  right  corner. 
This  is  an  unusually  bright  picture  for  O'Connor.  The  sky  is  warm  and 
clouded,  with  blue  and  mauve  tints.  The  oak  on  the  left,  and  the  woods  in 
the  middle  distance  are  full  of  finely  arranged  greens.  The  road  in  the  fore- 
ground, and  the  rock,  are  in  warm  golden  yellows  and  browns.    The  little 
figure  wears  a  blue  bonnet,  blue-green  dress,  and  the  usual  scarlet  cloak. 

It  is  a  charming  and  typical  example  of  O'Connor's  art,  in  exceptionally 
perfect  preservation. 


A  SKETCH. 

In  the  author's  possession. 

Oils  on  an  oak  panel. 

4y  inches  high  by  6^  inches  long. 

Unsigned. 

This  was  probably  a  sketch  composition  for  a  larger  picture.   The  sky-is 

greenish  blue,  with  a  warm  cream-coloured  cloud.    The  distance,  middle 

distance  and  foreground  are  in  varying  shades  of  yellow-green.     The  two 

figures  in  the  foreground  are  in  grey-green.  The  figure  seen  on  the  left,  near 

the  approach  to  the  bridge,  wears  a  red  garment. 


Photographed  by  Thomas  F.  (leoj^heii 


LANDSCAPE  AND   FIGURE 
By  James  Arthur  O'Connor 
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A  SKETCH 
Ry  James  Arthur  O'Connor 


Photojiraphed  bv  Thomas  F.  Geo^he^a 

WALTER  FREDERICK  OSBORNE,  R.H.A. 

Oil  painting  on  canvas  by  himself.   In  the  National  Gallery  of  Ireland. 

Size  of  original;  17  inches  high  by  13!^  inches  wide. 

Reproduced  by  kind  permission  of  the  Governors  and  Guardians 

of  the  National  Gallery  of  Ireland. 


Walter  Fredrick  Osborne, 

R.H.A. 

I  FEAR  that  those  of  my  readers  who  are  fortunate  enough 
to  possess  portraits  by  Walter  Osborne  will  take  excep- 
tion to  my  ranking  him  among  landscape  painters. 
They  will  desire  to  remind  me  that  most  of  the  important 
works  of  the  latter  part  of  his  career  were  portraits. 
Doubtless,  he  was  a  thoroughly  accomplished  portrait 
painter,  and  as  such  was  chiefly  patronised.  But  land- 
scape painting  won  his  earliest  and  his  lasting  affection; 
and  in  his  landscapes  there  is  much  more  than  accomp- 
lishment. Had  he  obtained  the  encouragement  and 
reward  to  which  his  talents  in  that  branch  of  art  entitled 
him,  I  fancy  he  would  not  now  be  known  at  all  as  a  por- 
trait painter.  He  is  not  yet  known,  either  as  landscape 
painter  or  as  portrait  painter,  to  the  extent  his  work 
deserves. 

In  the  latest  edition  of  Bryant's  Dictionary  of 
Painters  and  Gravers,  published  in  1904,  the  year  after 
his  death,  he  is  described  as  "  Walter  P.  Osborne,  an 
Englishman  who  settled  in  Ireland."  His  full  name  was 
Walter  Fredrick  Osborne,  and  he  was  born  at  Castlewood 

(D  423)  29  H 
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Avenue,  Bathmines,  Co.  Dublin,  on  the  17th  of  June, 
1859.  His  father,  himself  of  Dublin  birth,  was  a  popular 
artist  and  a  Royal  Hibernian  Academician,  who  is  now 
chiefly  remembered  as  a  painter  of  dogs  and  horses;  but 
who  could  also  paint  an  excellent  equestrian  portrait. 
The  father's  pictures  are  sometimes  confused  with  the 
early  work  of  his  more  distinguished  son  who,  as 
a  student,  felt  his  influence  greatly.  The  similarity  of 
their  signatures  makes  the  confusion  worse  confounded. 

Walter  Osborne  once  told  a  friend  that  as  a  boy  he 
felt  no  desire  to  adopt  his  father's  profession.  However, 
he  must  have  made  up  his  mind  to  do  so  long  before  he 
reached  manhood,  for  when  he  was  seventeen  he  entered 
the  school  of  the  Royal  Hibernian  Academy.  A  few 
months  afterwards  he  showed  at  the  Academy  exhibition 
a  little  picture  of  the  family  fox  terrier,  "  Zoe,"  and 
modestly  priced  it  at  five  guineas.  He  called  himself 
in  the  catalogue  "  Fred  Osborne,"  probably  to  avoid  con- 
fusion between  his  name  and  his  father's.  It  was  not  till 
1885  that  he  appears  as  Walter  F.  Osborne. 

In  the  second  year  of  his  studentship  he  was  repre- 
sented at  the  Academy  by  two  landscapes  and  a  study  of 
a  collie  dog.  He  won  a  silver  medal  at  the  Academy 
school  in  the  same  year;  and  in  1880  was  awarded  the 
Albert  Prize  for  a  large  landscape  in  oils  which  he 
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entitled  "A  Glade  in  the  Phoenix  Park."  It  represents 
a  pool,  closely  fringed  with  willows  and  ash  trees,  in 
which  a  wading  boy  fishes  with  rod,  line,  and  float.  On 
the  bank,  a  little  mongrel  terrier  guards  his  coat  and 
bottle  of  bait.  The  distance  is  closed  with  a  rustic  bridge 
shining  in  a  shaft  of  sunlight.  This  painting  was  after- 
wards in  my  own  possession  for  a  while,  and  I  remember 
Sir  Hugh  Lane  remarking — with  reference  to  its  close 
detail — that  it  afforded  yet  another  proof  of  the  fact  that 
good  landscape  painters  generally  commence  their  career 
as  pre-Raphaelites.  The  work  is  certainly  an  astonish- 
ing one  for  a  youth  of  twenty  who  had  received  little 
instruction.  It  measures  about  thirty  inches  by  forty 
inches.  Every  leaf  in  the  glade  seems  to  have  been 
separately  studied ;  and  yet  the  whole  effect  is  quite  broad 
and  harmonious.  It  shows,  too,  a  preoccupation  with 
difficult  problems  of  lighting  which  was  far  in  advance 
of  his  time. 

Miss  Jane  French  is  the  fortunate  owner  of  an  early 
sketch  book  of  the  artist's,  which  contains  several  careful 
pencil  studies  for  this  picture.  The  boy  and  the  dog  are 
drawn  in  a  variety  of  poses.  In  one  design  a  fishing  net 
is  sketched  as  an  alternative  to  the  rod.  In  another 
a  second  boy  is  introduced  as  a  spectator.  All  through 
his  subsequent  career  Osborne  showed  a  similar  assiduity 
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in  the  preparation  of  plans  for  his  more  important 
pictures. 

He  followed  up  his  success  with  the  "  Glade  in  the 
Phoenix  Park"  by  winning  the  Taylor  Scholarship  of  the 
Royal  Dublin  Society  in  1881,  and  again  in  1882. 

Later  in  1882  he  went  to  Amsterdam  to  study  under 
Charles  Verlat,  with  whom  he  remained  for  two  years. 
Verlat  was  a  painter  with  a  great  love  for  sunlight  and 
a  great  power  of  painting  it,  both  of  which  he  probably 
acquired  during  a  long  sojourn  in  the  Holy  Land.  He 
strengthened  and  developed  Osborne's  own  natural  love 
of  sunlight,  and  many  of  his  pupil's  subsequent  landscapes 
are  remarkable  for  the  ease  and  truthfulness  with  which 
they  convey  warm,  sunny  effects. 

Osborne  was  elected,  during  his  absence  abroad,  early 
in  1883,  an  Associate  of  the  Royal  Hibernian  Academy, 
and  sent  home  to  the  Academy  exhibition  next  following 
his  election,  eleven  paintings  of  Belgian  scenery,  some  of 
them  being  little  more  than  sketches.  The  year  after  he 
was  represented  by  no  fewer  than  fifteen  landscapes, 
which  included  Breton  as  well  as  Belgian  views.  In  1885 
he  sent  landscapes  from  Surrey  and  Warwickshire.  In 
1886  he  was  elected  a  full  member  of  the  Hibernian 
Academy,  presumably  on  the  merits  of  his  landscapes 
alone. 
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About  this  time  he  established  a  custom  of  spending 
his  summers,  as  a  boarder,  in  secluded  English  farm- 
houses, particularly  in  those  of  Surrey,  Sussex,  Oxford- 
shire, Berkshire,  Warwickshire,  and  Norfolk.  The  fruits 
of  these  holidays  mingled  with  pictures  of  scenes  in  the 
Dublin  streets  were  shown  every  spring  in  the  Hibernian 
Academy  exhibitions  and  brought  him  considerable 
reputation  but  indifferent  material  success. 

His  landscapes  almost  invariably  contained  figures 
which  were  beautifully  drawn  and  placed.  Sometimes 
he  even  made  the  landscape  subservient  to  the  figures,  as 
in  one  or  two  of  his  admirable  pictures  of  the  benches  in 
Stephen's  Green.  More  rarely  still,  and  generally  in  his 
earliest  period,  he  painted  interiors  in  which  figures  were 
of  prime  importance.  A  noticeable  example  of  this  phase 
is  in  the  possession  of  the  Royal  Irish  Yacht  Club.  He 
also  did  several  small  portraits  where  the  setting  was  at 
least  as  carefully  treated  as  the  sitter.  One  of  the  best 
of  these  is  that  of  Captain  Stephen  Gwynn,  representing— 
in  the  Captain's  own  words — "a  very  young  man  smoking 
a  pipe  while  he  reads,  seen  up  against  a  studio  table 
littered  with  brushes  and  palettes  and  a  wall  nailed  over 
with  sketches."  Another  is  of  Mr.  J.  B.  S.  Macllwaine, 
R.H.A.,  sitting  in  summer  sunshine  in  a  garden. 

Osborne  does  not  seem   to  have  thought  seriously 
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about  portraiture,  in  the  usual  sense  of  the  word,  until 
the  "  eighteen-nineties"  were  well  begun.  The  first 
important  portrait  in  oils  which  he  exhibited  was  one  of 
the  late  Dr.  Anthony  Corley.  It  was  shown  at  the  Eoyal 
Hibernian  Academy  exhibition  in  the  year  1889.  In 
1890  he  showed  no  portrait.  In  the  next  year  a  competent 
but  rather  dull  portrait  of  Edward  Dowden — now  in  the 
National  Gallery  of  Ireland — created  the  vogue  which 
kept  him  busily  occupied  until  his  premature  death,  wast- 
ing his  talent  in  immortalising  the  people  of  reputation, 
rank,  or  fashion  in  Dublin.  He  painted  over  a  hundred 
of  them  in  little  more  than  ten  years.  I  am  not  suggesting 
that  many  of  these  portraits  are  not  most  cleverly  done. 
Occasionally  he  rises  in  them  to  a  high  degree  of  excel- 
lence, for  example,  in  his  portraits  of  Mrs.  Noel  Guinness 
and  her  Daughter,  of  Miss  Honor  O'Brien,  of  Sir  Walter 
Armstrong,  and  of  Canon  Travers  Smith.  But  his  heart 
was  not  thoroughly  in  them.  He  openly  confessed  that 
he  went  to  them  with  feelings  of  real  distaste. 

For  a  while  his  landscape  painting  continued  to 
flourish  beside  his  essays  in  portraiture.  In  1895  he  went 
on  a  tour  in  Spain  with  Sir  Walter  Armstrong,  then 
Director  of  the  Irish  National  Gallery ;  and,  in  the  year 
following,  on  a  tour  to  Holland  with  the  same  companion. 
Landscapes  painted  in  both  these  countries  were  duly 
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exhibited  in  the  Hibernian  Academy.  They  were  almost 
the  last  of  their  kind.  In  1898  four,  of  his  total  of  five, 
exhibits  were  portraits.  From  thenceforth  his  landscape 
work  was  relegated  to  the  second  place  in  his  endeavours. 
He  still  painted  landscapes  in  his  holidays,  and  still, 
occasionally,  sent  one  or  two  to  the  exhibitions.  But  he 
felt,  as  a  greater  master  of  both  landscape  and  por- 
traiture, Thomas  Gainsborough,  must  have  felt  when  he 
showed  his  landscapes  to  the  Lord  Lansdowne  of  his  time 
saying :  "  People  won't  buy  'em,  you  know,  I'm  a 
landscape  painter,  and  yet  they  come  to  me  for  portraits." 
Osborne  had  more  reason  to  regret  the  public's  predilec- 
tions than  had  Gainsborough,  for,  unlike  Gainsborough, 
he  was  far  greater  in  his  landscapes  than  in  his  portraits. 
He  knew  this  himself  and  deplored  the  disloyalty  to  his 
art  into  which  he  was  led  by  a  most  chivalrous  loyalty  to 
his  family.  Yet  when  seven  years  had  passed  without 
his  being  able  to  sell  a  single  important  landscape,  he 
wrenched  himself  from  what  he  truly  loved  and  turned 
unflinchingly  to  what  he  thought  was  duty. 

Like  many  good  painters,  Osborne  possessed  a  shrewd 
business  sense,  and  took  every  legitimate  opportunity 
of  increasing  his  reputation,  showing  his  wares  wherever 
and  whenever  he  could.  As  a  result,  notwithstanding 
the  moderate  prices  he  asked  for  them,  and  the  still  more 
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moderate  prices  he  generally  received,  he  left  a  fortune 
of  close  on  £4,000. 

In  1881  he  commenced  to  exhibit  in  England,  sending 
a  picture  to  the  Walker  Art  Gallery  of  Liverpool,  which 
institution  he  continued  to  favour  with  fair  regularity 
until  his  death.  His  work  found  plenty  of  admirers  and  an 
occasional  purchaser  in  Lancashire,  though  the  Liverpool 
Corporation  never  thought  fit  to  add  an  example  of  it  to 
their  permanent  collection.  In  1884  he  first  sent  pictures 
to  London,  to  the  Institute  of  Painters  in  Oil  Colours 
which  is  now  known  as  the  Society  of  Oil  Painters.  In 
1886,  the  year  of  his  election  to  the  full  membership  of 
the  Eoyal  Hibernian  Academy,  he  began  his  series  of 
contributions  to  the  Royal  Academy  exhibitions  which 
continued,  annually,  as  long  as  he  lived.  The  Royal 
Birmingham  Society  of  Artists  attracted  his  notice  in 
1888,  and  he  exhibited  with  them  on  eight  occasions 
during  the  next  decade.  He  sent  pictures  at  longer 
intervals  to  the  New  English  Art  Club,  and  to  Newcastle- 
on-Tyne.  The  Grosvenor  Gallery,  The  New  Gallery  and 
Bradford  all  displayed  examples  of  his  art  at  least  once. 
During  the  ten  years'  life  of  the  Dublin  Arts  Club, 
Osborne  contributed  no  fewer  than  eighty-two  pictures 
to  its  annual  shows.  He  acted  as  honorary  secretary  of 
the  fine  art  section  of  the  club  for  the  year  1892 — 93. 
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The  trustees  of  the  Chantry  Bequest  conferred  dis- 
tinction on  him  in  1892  by  purchasing,  •  for  twenty-five 
guineas,  a  pastel  shown  in  the  Royal  Academy  exhibition 
of  that  year.  It  is  entitled  "Life  in  the  Streets — Hard 
Times,"  depicting  a  winter  scene  in  a  busy  back  street 
near  Saint  Patrick's  Cathedral,  and  is  one  of  the  best, 
and  at  the  same  time  most  popular,  of  the  more  modern 
drawings  in  the  Tate  Gallery.  I  think  that  Mildred 
Butler  and  Edwin  Hayes  are  the  only  two  other  Irish 
names  which  appear  on  the  list  of  Chantry  purchases 
since  the  fund  was  inaugurated  in  1877.  No  oil  painting 
by  an  Irish  artist  has  ever  been  purchased  therefrom. 

At  the  Paris  International  Exhibition  of  1900  his 
portrait  of  "  Mrs.  Noel  Guinness  and  her  Daughter"  was 
adjudged  worthy  of  a  bronze  medal,  and  its  frame  was 
labelled  by  the  authorities  to  that  effect.  But  at  the  close 
of  the  exhibition  Osborne  was  invited  to  forward  the  cost 
of  the  medal  he  had  won;  and,  as  he  very  properly 
refused  to  do  so,  he  never  received  his  prize.  Another 
honour,  one  rarely  conferred  on  an  Irish  artist,  was 
offered  to  him  in  the  same  year  when  Lord  Cadogan,  the 
Viceroy,  wished  to  make  him  a  knight  in  recognition  of 
his  merits  as  a  painter.  He  modestly  declined  the 
dignity. 

On  the  24th  April,  1903,  Osborne  died  suddenly  of 
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double  pneumonia,  in  the  house  where  he  was  born  and 
where  all  his  life  was  spent.  He  was  only  forty-three 
years  of  age  when  he  died,  and  was  unmarried.  His 
father  had  predeceased  him  two  years  before,  but  his 
mother  lived  for  seven  years  longer.  As  he  had  always 
shown  a  generous  temperament,  a  sense  of  fun  and  a  spirit 
of  sportsmanship,  he  left  a  wide  circle  of  personal  friends 
to  whom  his  charming  personality  had  endeared  him. 
These  were  by  no  means  all  artists  or  art-lovers,  for  he 
had  no  inveterate  taste  for  such  company. 

Many  of  his  friends  knew  him  principally  as  a 
cricketer.  Indeed,  Sir  Walter  Armstrong,  in  his  article 
on  Osborne  in  the  Dictionary  of  ISlational  Biography, 
records  a  general  belief  that  had  he  not  won  a  reputation 
at  the  easel  he  might  have  done  so  on  the  crease.  Captain 
Stephen  Gwynn  says  :  ' '  He  was  by  nature  the  most 
destructive  kind  of  left-hand  bowler." 

His  death  was  a  serious  injury  to  art  in  Ireland.  He 
was  the  one  Irish  artist  who,  with  a  great  and  growing 
reputation  in  England,  elected  to  live  and  work  in  his 
own  country ;  and  his  influence  there  grew  steadily  from 
year  to  year.  Had  he  lived  out  the  normal  span  of  life 
he  could  scarcely  have  failed  to  raise  the  general  level  of 
Irish  taste,  and  might  even,  at  last,  have  excited  in  Irish 
people  an  impulse  to  patronise  living  painters. 
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Shortly  after  his  death  a  memorial  exhibition  of  his 
work  was  organised  at  the  Royal  Hibernian  Academy. 
The  exhibits  covered  his  whole  career,  and  numbered 
two  hundred  and  sixty-nine. 

Osborne  worked  in  most  media.  He  painted  with 
equal  facility  in  both  oils  and  water-colour  :  he  also  did 
many  fine  drawings  in  pastel  and,  at  least,  two  etchings. 
There  is  no  Irish  painter  who  comes  near  rivalling  his 
versatility,  either  in  range  of  subject  or  in  variety  of 
technique.  His  work  shows  the  most  scholarly  apprecia- 
tion of  the  possibilities  and  limitations  of  each  method. 
His  landscapes  in  oil  are,  at  times,  perhaps  too  fluidly 
painted ;  and  in  some  cases  they  show  a  tendency  to  crack. 
They  never  show  a  trace  of  underpainting  nor  of  ill- 
considered  arrangement.  His  manner  of  laying  paint 
became  broader  and  more  free  with  each  succeeding  year 
— not  less  careful  but  more  skilful.  The  way  in 
which  he  signed  his  pictures  reflects  this  gradual  change. 
The  works  of  his  early  and  middle  period  are  usually 
signed  with  his  full  name  and  the  date,  in  slender  printed 
capitals,  at  the  bottom  of  the  picture.  Towards  the  end 
of  his  life  the  signature  is  always  in  cursive  script,  often 
of  a  dashing  and  undecipherable  kind,  and  is  placed  in 
whatever  corner  it  would  best  suit  the  general  composi- 
tion.   Excellent  work  was  often  left  unsigned,  or  merely 
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initialled.  His  water-colours  were  often  signed  in  ink 
with  a  pen. 

Osborne's  larger  pictures  were  all  on  canvas.  The 
small  ones  and  sketches  are  often  found  painted  directly 
on  unprimed  white  wood  panels. 

Water-colours  did  not  appeal  to  him  as  much  as  oils. 
He  has  not  left  many  water-colour  drawings,  and, 
apparently,  produced  very  few  until  comparatively  late 
in  life.  All  I  have  seen  are  bold  and  direct  in  handling. 
He  was  not  of  the  school  that  eschews  the  use  of  body 
colour  as  something  entirely  noxious.  There  are  passages 
of  opaque  pigment  in  many  of  his  water-colour  drawings ; 
yet  he  could  manage  the  dangerous  matter  without  the 
slightest  loss  of  that  transparent  luminous  effect  which 
gives  distinguishing  charm  and  character  to  the  best 
water-colour  work.  In  one  of  them  at  least,  "  The  Dolls' 
School,"  of  the  Irish  National  Gallery,  he  has  reinforced 
the  paint  with  a  few  deft  touches  of  pastel. 

His  pastels  were  more  popular  in  England  than  in 
Ireland  :  and  some  of  his  warmest  admirers  consider  him 
at  his  happiest  in  this  medium,  though  I  cannot  agree 
with  them  in  that  opinion.  He  seems  to  have  sometimes 
neglected  to  mount  and  frame  them  properly.  In  damp 
climates  like  our  own  pastels  have  an  extraordinarily  pre- 
carious existence,  and  I  have  seen  several  excellent  ones 
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by  Osborne  spotted  by  mildew,  which,  when  it  once 
attacks  such  things,  almost  inevitably  causes  irretrievable 
ruin. 

In  most  cases,  however,  his  work  of  every  kind  stands 
perfectly,  and  will  improve  with  time,  for  he  laboured 
with  full  knowledge  of  the  means  to  his  end  and  laid  his 
colours  surely  and  cleanly. 

He  is  very  well  represented  in  the  two  Dublin 
Galleries.  Thanks  to  the  generosity  of  Sir  Hugh  Lane, 
the  Municipal  Gallery  has  three  of  his  works,  one  of 
which,  now  called  "The  Fishmarket,"  but  originally 
entitled  "Life  in  the  Streets  :  Musicians,"  ranks  among 
his  best  achievements.  The  National  Gallery  of  Ireland 
has  seven  oil  paintings,  sixteen  pencil,  chalk  and  water- 
colour  sketches,  and  two  finished  water-colours.  The 
latter  two,  entitled  respectively  "  The  Dolls'  School"  and 
"  The  House  Builders,"  show  his  powers  of  tender  obser- 
vation, rich  and  sympathetic  colour  and  thorough  crafts- 
manship in  their  matured  perfection.  London  possesses, 
in  addition  to  the  pastel  in  the  Tate  Gallery,  an  excellent 
large  landscape  in  oils  entitled  "An  October  Morning," 
which  is  described  as  "  Presented  by  a  community  of 
Artists,  as  a  memorial  of  the  esteem  and  regard  in  which 
the  late  Walter  Osborne  was  held  by  them."  Sad  to  say, 
there  is  not  one  Irish  name  upon  the  list  of  donors.    The 
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Corporation  of  Preston  showed  commendable  enterprise 
when  they  purchased,  in  1901,  his  "  Summer  Sunshine," 
a  fine  painting  of  slum  children  in  a  public  park. 

Many  most  interesting  scraps  of  information  as  to 
Osborne's  tastes  and  temperament  can  be  gleaned  from 
the  collection  of  his  catalogues  which  his  mother  pre- 
sented to  the  National  Library  of  Ireland  soon  after  his 
death.  Several  of  them  are  elaborately  annotated,  and 
contain  excellent  sketches,  a  few  of  which  are  originals. 
He  liked  a  "  story  picture,"  domesticities  or  military 
subjects  for  preference.  Early  catalogues  show  that 
Alma  Tadema,  r.a.,  H.  Woods,  r.a.,  Marcus  Stone, 
R.A.,  and  Miss  Maude  Goodman  captured  his  youthful 
sympathies.  But  he  also  records  that  Mr.  Mark  Fisher, 
R.A.,  as  far  back  as  1883,  was  painting  things  "  rather 
like  Constable's  work,"  and  that  "  Day  Dreams"  by  Mr. 
George  Clausen,  r.a.,  was  "  by  far  the  best  picture  in  the 
Exhibition"  of  the  Society  of  Oil  Painters  in  the  same 
year.  He  was  an  admirer  of  both  these  artists  and  of  Mr. 
La  Thangue,  r.a.,  and  Professor  Fred  Brown  at  the  very 
start  of  their  careers. 

Those  catalogues  in  the  National  Library  which 
contain  his  sketches  should,  if  possible,  be  duplicated 
there.  They  are  not  often  consulted  :  but  as  the  sketches, 
with  one  exception,  are  in  pencil,  they  suffer  a  little  with 
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every  handling.  One  sketch,  that  of  an  old  man,  entitled 
"A  Lover  of  Art,"  on  the  fly  leaf  of  the  catalogue  of  the 
1894  exhibition  of  the  New  English  Arts  Club,  is  well 
worthy  of  being  framed  and  glazed.  The  Catalogue  of 
the  Dublin  Loan  Exhibition  of  1899  is  particularly  rich 
in  illustrations  by  Osborne.  It  contains  careful  little 
drawings  of  Millais'  ' '  The  Gambler's  Wife "  and 
"Stella,"  Leighton's  "Bather,"  Millet's  "L' Amour 
Vainqueur,"  and  Whistler's  "Miss  Alexander,"  all  in 
pencil;  and  of  Orchardson's  "  Master  Baby"  in  pen-and- 
ink.  His  admiration  of  the  "  Miss  Alexander"  must,  I 
think,  have  been  the  limit  of  his  concession  to  modernity. 

The  study  of  Osborne's  work  discovers  nothing  dis- 
tinctively Irish  in  its  author.  He  does  not  seem  to  have 
any  special  sympathy  or  understanding  for  Irish  char- 
acter, or  even  for  Irish  landscape.  I  think  his  ancestry  must 
have  been  predominantly  English.  His  faith,  upbring- 
ing,  and  environment  certainly  cut  him  off,  to  a  consider- 
able extent,  from  close  contact  with  the  majority  of  his 
fellow-countrjrmen.  He  was  what  "  John  Eglinton" 
calls  an  Anglo-Irishman,  what  a  Sinn  Feiner  would  prob- 
ably describe  contemptuously  as  "  a  West  Briton."  His 
pictures  of  the  Dublin  streets  show  careful  observance  : 
but  it  is  the  trained,  detached  observance  of  an  intelligent 
foreigner.      For  all  his  interest  in  humanity,  he  never 
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seems  to  see  Dublin  with  native  eyes.  Obviously  he  was 
happier  in  Eye  or  Walberswick  than  in  Galway.  He  did 
some  pictures  in  Galway  in  1893  :  but  one  need  only 
compare  his  western  types  with  those  of  Mr.  Jack  Yeats 
to  realise  Osborne's  lack  of  anxiety  to  depict  anything 
more  than  the  mere  appearance  of  his  models.  His 
peasants,  even  in  the  picturesque  costume — tall  hat, 
frieze  coat  and  knee  breeches — which  then  survived,  are 
not  nearly  as  Irish  nor  as  romantic  as  those  painted  by 
Mr.  Yeats  in  their  present-day  suits  of  shoddy  tweed  and 
their  hideous  artisan's  cloth  caps. 

At  least  three  portraits  of  Osborne  exist.  They  are 
all  in  the  nature  of  sketches.  The  self-portrait  in  oils  in 
the  National  Gallery  of  Ireland,  which  I  reproduce  by 
kind  permission  of  the  Governors  and  Guardians,  is 
a  brilliant,  slick  piece  of  painting,  but,  judging  from 
a  pencil  sketch,  also  in  the  National  Gallery,  by  Nathaniel 
Hill,  his  friend  and  fellow-pupil  in  Antwerp,  Osborne 
was  not  particularly  concerned  in  it  to  do  full  justice  to 
his  own  countenance.  The  third  portrait,  a  clever  and 
very  interesting  one  in  oils,  by  William  Stott  of  Old- 
ham, is  in  the  possession  of  Miss  Manning.  None 
of  these  portraits  seems  to  satisfy  memories  which  his 
many  friends  and  sitters  cherish  of  a  pleasant  face  and 
an  attractive  nature. 

Erratum.— For  "William  Stott  of  Oldham"  read  "Edward  Stott,  A.R.A." 


Walter  Frederick  Osborne,  R.H.A. 
Plate  XI 


THE  FERRY. 

In  the  Collection  of  the  Right  Honourable  Jonathan  Hogg,  P.C. 

Oils  on  canvas. 

36  inches  high  by  48  inches  wide. 

Signed  "Walter  Osborne"  in  upright  capitals, 

about  an  inch  and  a  half  high,  in  the  lower  right  corner. 

This  picture  was  painted  in  1889  or  '90,  and  is  the  most  important  large 
landscape  of  Osborne's  earlier  work.  It  is  painted  in  a  smooth  manner  and  is 
a  little  over  anxious  in  handling  and  too  obvious  in  composition.  He  had  not 
at  this  time  quite  attained  the  dexterity  of  technique  and  facility  in  composi- 
tion which  his  latter  works  display. 

The  dominant  tints  in  the  picture  are  the  cool  grey-green  of  the  water,  the 
silvery  greys  of  the  sky  and  the  low-toned  browns  of  the  massed  fishing 
vessels.  These  are  relieved  by  the  pink  striped  shawl  which  the  old  woman 
in  the  foreground  wears,  the  boy's  blue  muffler,  and  the  little  girl's  neckwear 
delicately  coloured  with  touches  of  pink,  yellow  and  pale,  bright  blue. 

The  picture  was  shown  in  1890  at  the  exhibition  of  the  Royal  Academy 
(No.  1 1 1 3),  and  later  in  the  same  year  at  the  Walker  Art  Gallery  Liverpool, 
(No.  923),  where  it  was  priced  one  hundred  guineas.  In  1891  it  appeared  at 
the  exhibition  of  the  Royal  Hibernian  Academy  (No.  32),  priced  eighty-four 
pounds;  and  in  the  autumn  of  that  year  it  was  shown  at  the  exhibition  of  the 
Royal  Birmingham  Society  of  Artists  with  the  same  price  affixed.  In  1893 
Osborne  sent  it  to  the  Chicago  Exhibition.  He  did  not  sell  it  during  his 
lifetime:  and  it  was  shown  by  his  executors  at  the  Memorial  Exhibition  of  his 
works  held  in  the  Royal  Hibernian  Academy  in  the  winter  of  1903,  (No. 20), 
where  they  also  showed  a  sketch  of  the  same  subject,  (No.  20),  now  in  the 
possession  of  Mr.  Herbert  Hone.  A  reproduction  from  a  pen-and-ink  draw- 
ing by  the  artist  appeared  in  Henry  Blackburn's  "Academy  Notes"  for  1 890; 
and  a  reproduction  by  photographic  half-tone  process  appeared  in  an  illustrated 
souvenir  of  the  Chicago  Exhibition,  entitled  "The  World's  Columbian  Exhi- 
bition, Art  Gallery,  1893":  published  by  G.  Barrie,  at  Philadelphia. 


Photop-aphcd  by  Thomas  F.  Gec^hejian 


THE  FERRY 
By  Walter  Frederick  Osborne.  R.H.A. 


Walter  Frederick  Osborne,  R.H.A. 
Plate  XII 


PUNCH  AND  JUDY  ON  THE  SANDS  — HASTINGS. 

In  the  collection  of  the  Right  Honourable  Lord  Justice  O'Connor,  P.C. 

Oils  on  canvas. 
I2y  inches  high  by  15-i-  inches  wide. 

Signed  in  upright  capitals  in  the  lower  left  corner:-  "Walter  Osborne". 

This  picture,  though  carefully  studied,  has  all  the  freshness  and  spontaneity 
of  a  sketch;  and  1  know  of  no  other  which  expresses  better  Osborne's  remark- 
able power  of  rendering  transient  effects  of  light.  It  is  late  in  the  afternoon. 
The  sky  is  blue,  with  faint  lavender-coloured  clouds.  The  corner  house  of 
the  street,  running  at  right  angles  to  the  pier,  is  a  warm  pink  with  weather- 
worn blue-green  shutters  and  canopy.  The  house  in  the  extreme  distance  is 
pale  green.  The  woman  nearest  the  spectator  wears  a  rich  crimson  dress,  a- 
gainst  which  is  outlined  a  black  and  white  Dalmatian  dog.  The  seat  behind 
her  is  bright  green. 

This  work  was  shown  at  the  Royal  Hibernian  Academy  exhibition  of  1 892 
(No.  280).  An  interesting  sketch,  the  first  plan  of  the  final  picture,  is  in  the 
National  Gallery  of  Ireland,  inscribed  in  pencil:  "Hastings.  20.  1 1. 91.  Clouds 
working  up  sky  seen  through  warm  clouds  cold  at  base.  Glow  on  houses." 
The  sketch  measures  9^  inches  high  by  7  inches  wide. 


Photographed  by  Thomas  F.  Geof;hej;an 

PUNCH  AXD  JUDY  OX  THK  SANDS -- HASTINGS 
Bv  WaltL-r  Frt'dLiick  Oshdrtic.  K.H.A. 


Walter  Frederick  Osborne,  R.H.A. 
Plates  XIII  and  XIV 


THE  NEGLECTED  GARDEN. 

In  the  possession  of  the  author, 
lo  inches  high  by  i6  inches  wide. 
Signed  in  the  lower  left  corner:-  "W  O"  and  inscribed  on  the 
back  of  the  stretcher  in  Osborne's  handwriting:-  "The  Neglected 
Garden.  W.Osborne.  (i5gns.)" 
This  little  picture  was  evidently  begun  and  finished  in  the  open  air.   It  rep- 
resents the  remnants  of  a  garden  swamped  by  a  luxurious,  and  rather  rank- 
growing,  meadow.   Behind  the  hedge,  in  the  distance,  is  a  line  of  blue  hills. 
The  sky  is  cool  grey,  painted  largely  with  the  palette  knife,  and  its  tint  is 
repeated  with  emphasis  in  a  line  of  roofs  beyond  the  hedge  towards  the  right. 
I  know  of  no  work  of  Osborne's  painted  with  more  certainty  or  gusto,  and 
think  it  must  have  been  begun  and  finished  out  of  doors.    It  is  remarkable 
among  his  landscapes  in  oils  in  showing  no  figure. 

Mr.  R.Lloyd  Praeger,  the  distinguished  Irish  botanist,  is  inclined  to  think 
that  it  was  painted  towards  the  end  of  a  hot  June.  The  sow-thistle  on  the  right, 
the  oriental  poppies,  and  the  feathered  grasses  all  point,  by  their  state  of  de- 
velopment to  that  season.  The  big  dock  on  the  left  is  rust-red,  as  it  would 
not  normally  be  till  the  late  autumn.  But  Mr.  Praeger  conjectures,  in  explan- 
ation, that  the  plant  withered,  by  mischance,  prematurely. 

I  cannot  trace  this  picture  as  having  been  ever  exhibited.  It  was  possibly 
given  to  someone  by  Osborne  as  a  present.  I  bought  it  by  auction  tor  a  trivial 
sum  in  1918.  Its  authenticity  was  not  then  known  nor,  apparently,  suspected. 

LANDSCAPE  NEAR  MALAHIDE. 

In  the  possession  of  Mr.  Joseph  Egan. 

Watercolour  on  paper. 

I  I  inches  high  by  15  inches  wide. 

Signed  in  the  lower  right  corner  in  cursive  characters:-  "Walter  Osborne". 

This  picture  is  a  view  of  Malahide  Estuary,  and  is  the  best  watercolour 

landscape  by  Osborne  which  I  have  seen.  It  shows  to  the  full  his  mastery  in  this 

medium.   In  general  tone  and  range  of  colour  it  is  not  unlike  "The  Neglected 

Garden". 


Phutti^raphecl  by  Thomas  F.Ge(j}ihej;an 

THE  neglp:ctp:d  gakdex 

By  Walter  Frederick  Osborne,  K.H.A. 


I'hotiinrapliccl  by  Thomas  F.  (;t:of;lict;an 

LANDSCAPE  NEAR  MALAHIDE 
Bv  Walter  Frederick  Osborne,  K.H.A. 


Walter  Frederick  Osborne,  R.H.A. 
Plate  XV 


THE  THORNBUSH. 

In  the  possession  of  M.  Harrington  Jellett,  Esq.,  J. P. 

Oils  on  canvas, 

28  inches  high  by  36  inches  wide. 

Signed  in  the  lower  left  corner,  in  cursive  script  :- 

"Walter  Osborne  -94." 

This  picture  is  regarded  by  many  as  Osborne's  masterpiece.   I  cannot  think 

of  any  landscape  by  which  he  might  be  more  fitly  represented. 

It  was  painted  at  Foxrock,  near  Dublin,  towards  the  close  of  summer.  The 
inextricable  tangle  of  weeds  and  grasses  in  the  foreground  is  wonderfully  ren- 
dered both  as  to  line  and  colour.  Black-and-white  goats,  red-and-white  cattle, 
the  blue-shirted  boy,  the  pink-frocked  smaller  child,  the  Thornbush  itself, 
are  all  placed  with  great  skill  to  emphasise  the  suggestion  of  a  confused  and 
spacious  wilderness.  The  composition  of  the  picture  is  as  subtle  as  it  is  effective. 
The  way  in  which  the  paint  is  laid  is  accomplished  in  the  extreme;  and  yet 
conveys  a  first  impression  of  delightful,  almost  careless,  ease. 

"TheThornbush"was  shown  at  the  exhibition  of  the  Royal  Academy  in  1894 
(No.  43),  and  at  the  exhibition  of  the  Royal  Hibernian  Academy  in  1895  (No. 
47).  It  was  there  priced  fifty  guineas.  It  was  lent  by  its  late  owner.  Canon 
Harris,  to  the  Dublin  International  Exhibition  of  1907.  A  reproduction  from 
a  pen-and-ink  drawing  by  the  artist  appeared  in  Henry  Blackburn's  "Academy 
Notes"  for  1 894.  Another  reproduction  in  half-tone  appeared  in  "The  Palace 
of  Fine  Arts  Souvenir,  The  Irish  International  Exhibition  1907,  a  Folio  of 
Famous  Pictures." 
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Photographed  by  Thomas  F.Geoghegan 


THE  THORNBUSH 
By  Walter  Frederick  Osborne,  R.H.A. 


NATHANIEL  HONE,  R.H.A. 
By  John  Butler  Yeats,  Esq.  R.H.A. 

This  pencil  drawing  on  paper,  measuring  i  i  inches  high  by  9  inches  wide, 
was  done  in  1 907.  It  is  in  the  possession  of  Miss  Jane  French,  by  whose  kind 
permission  it  is  reproduced. 


Nathaniel  Hone,  r.h.a. 

The  Hone  family  was  first  heard  of  in  Holland.  Some 
of  its  members  went  thence,  with  the  Vanderbilts,  to 
America  and  helped  to  found  New  York.  Others,  about 
three  hundred  years  ago,  emigrated  to  Ireland.  The 
Irish  branch  has  produced  many  painters,  including  three 
notable  ones ;  a  Lord  Mayor  of  Dublin,  several  Governors 
of  the  Bank  of  Ireland,  and  merchants  and  sportsmen  in 
profusion. 

The  father  of  Nathaniel  Hone,  r.h.a.,  was  a  well- 
known  Dublin  merchant,  and  a  direct  descendant  of  one 
Berkeley  Hone,  a  pin  manufacturer  who  was  established 
in  business,  about  the  middle  of  the  eighteenth  century, 
on  the  Dublin  quays.  This  Berkeley  was  a  brother  of 
Nathaniel  Hone,  a  foundation  member  of  the  Royal 
Academy.  Nathaniel  the  first  was  a  painter  of  great 
skill,  and  a  character  of  brilliant  and  impetuous  parts. 
Such  pictures  as  the  portrait  of  his  son  Camillus  Hone, 
in  the  character  of  "  The  Piping  Boy,"  now  in  the 
National  GaUery  of  Ireland;  the  self-portrait,  recently 
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bequeathed  by  Mrs.  Hone  to  the  same  institution ;  and  the 
superb  "  Mrs.  Blake  Foster,"  in  Lord  Revelstoke's  collec- 
tion quite  justified  the  high  reputation  as  a  painter 
which  he  enjoyed  in  the  opinion  of  the  best  judges  of  his 
generation.  After  a  long  and  undeserved  period  of 
neglect,  collectors  have  recently  begun  again  to  clamour 
for  his  works. 

Nathaniel  had  another  brother,  Samuel,  who  was  also 
an  artist,  though  of  far  less  ability.  Horace  Hone  the 
miniaturist  was  Nathaniel's  eldest  son.  His  great  grand- 
nephew  and  namesake,  the  subject  of  this  memoir,  was 
born  at  Fitzwilliam  Place,  Dublin,  on  October  26th,  1831. 

Notwithstanding  his  family's  traditional  prowess  in 
the  art  of  painting  Nathaniel  Hone,  the  second,  studied 
engineering  at  Trinity  College,  Dublin,  and  commenced 
life  as  an  engineer.  He  worked  on  the  making  of  the 
Midland  Great  Western  Railway  of  Ireland  and  after- 
wards laid  a  light  line,  I  think,  in  Cavan.  When  these 
railways  were  finished  he  thought  for  a  while  of  going 
to  South  America,  or  some  such  foreign  part,  where  im- 
portant works  of  constructive  engineering  were  then  in 
progress.  But  his  profession,  by  constantly  bringing  him 
into  the  open  country,  and  an  early  passion  for  yachting, 
by  familiarising  him  with  the  sea,  must  both  have  done 
much  to  develop  his  latent  love  of  art.    In  1853,  when  he 
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was  twenty-two  years  of  age,  he  abandoned,  finally,  all 
projects  of  going  to  America  and  went  instead  to  Paris 
to  study  painting. 

His  first  master  was  Adolphe  Yvon,  an  p^rtist  cele- 
brated in  his  time,  who  painted  large  ceremonial  pictures; 
and  big  battle-pieces  in  a  mood  of  heroic  sentiment.  One 
of  Yvon's  best-known  pictures  is  "  The  Retreat  from 
Moscow,"  now  in  the  Nottingham  Gallery;  another 
is  that  of  Napoleon  III.  handing  an  Imperial  Decree  to 
Baron  Haussmann,  which  can  be  seen  in  the  Hotel  de 
Ville  of  Paris.  Hone  selected  him  as  a  master  on  the 
casual  advice  of  a  close  friend  of  his,  William  Armitage, 
a  brother  of  Edwin  Armitage,  r.a.  Afterwards,  he 
studied  for  a  while  under  Thomas  Coture,  another 
historical  painter,  famous  for  his  huge  canvas  "  The 
Romans  of  the  Decadence,"  which  hangs  in  the  Louvre. 

Hone  was  not  a  pupil  of  either  of  these  men  in  the 
modern  sense  of  the  word.  His  mature  work  does  not 
show  the  slightest  trace  of  their  influence  nor  the  slightest 
sympathy  with  any  of  their  productions.  Neither  of 
them  arranged  any  course  of  study  for  him,-  nor  under- 
took a  definite  obligation  to  teach  him.  The  old  atelier 
system  which  prevailed  in  his  time  was  worked  by  some 
one  student,  who  had  a  business  sense,  getting  a  number 
of  others  together,  hiring  a  studio  and  models  on  their 
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behalf,  and  inviting  a  well-known  painter  to  visit  them 
and  criticise  their  work,  once  or  twice  a  week.  The 
master  got  nothing  for  it  except  honour  and  glory,  and 
a  vague  claim  on  their  votes  when  the  election  for  the 
jury  of  the  Salon  fell  due. 

Mention  of  the  names  of  Yvon  and  Coture  prompted 
me  once  to  ask  Hone  if  he  had  started  his  term  of  study 
with  the  fixed  intention  of  becoming  a  landscape  painter ; 
and  he  told  me  that  he  had  worked  rigorously  for  three 
or  four  years,  drawing  and  painting  from  the  model  and 
copying  in  the  Louvre,  before  he  even  thought  of  painting 
landscapes.  He  was  always  insistent  on  the  necessity,  for 
a  student,  of  constantly  copying  from  the  Old  Masters. 
He  held  that  every  painter  must  learn  his  craft  by  copy- 
ing some  of  the  masterpieces  of  the  great  Venetians.  In 
his  house  were  to  be  seen  a  number  of  most  careful,  yet 
spirited,  copies  done  by  him  in  his  student  days.  When 
he  died  they  were  sold  by  auction  with  his  furniture,  and 
not  generally  recognised  as  from  his  hand.  Among  them 
were  copies  of  pictures  so  diverse  in  style  as  Murillo's 
"Beggar  Boy";  Gericault's  "  Equestrian  Portrait  of  M. 
Dieudonne,  an  Officer  of  Chasseurs  of  the  Imperial 
Guard";  Raphael's  "Portrait  of  a  Young  Man";  two 
children  and  a  dog  from  Veronese's  "  Supper  at 
Emmaus,"  and  a  beautifully  painted  head  of  a  saint,  with 
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a  scrap  of  sunlit,  sapphire  mountain  in  the  background, 
from  Giorgione's  "  Holy  Family."  The  originals  of  all 
these  copies  are  in  the  Louvre. 

Two  of  the  best  of  Hone's  early  copies  were  retained 
by  Mrs.  Hone's  executor,  acting  under  the  terms  of  her 
bequest  to  the  National  Gallery  of  Ireland.  Neither,  as 
it  happens,  are  from  Venetian  paintings;  and  both  are 
landscapes.  One  is  of  Ziem's  "  Venice,"  now  in  the 
Louvre,  and  was  done  when  Ziem  was  a  comparatively 
young  and  unknown  man.  The  other  is  of  Claude's 
famous  ' '  Vue  du  pont,  effet  du  Soleil  levant."  Both  were 
painted  when  Hone  had  nothing  more  to  learn  from  his 
masters.  They  show  the  mo^t  careful  and  competent 
craftsmanship,  and  are  as  fresh  and  rich  in  colour  to-day 
as  they  could  have  been  on  the  day  they  were  finished. 
The  elaborate  architectural  drawing  of  Claude  is  repro- 
duced with  an  ease  and  accuracy  which  would  surprise 
some  of  those  critics  who  are  pleased  to  assert  that  Hone, 
if  a  great  colourist,  was  noMraughtsman.  These  two 
copies  must  have  proved  important  factors  in  directing 
his  attention  to  the  pictorial  possibilities  of  landscape. 

When  his  period  of  study  in  Paris  was  over,  he  moved 
out  to  the  village  of  Barbizon,  the  chosen  home  of  the 
great  contemporary  school  of  French  landscape  painters, 
and  settled  there  close  to  Jean   Frangois  Millet  and 
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Charles  Jacque.    Thenceforth  he  devoted  himself,  almost 
exclusively,  to  landscape  painting. 

This  is  not  the  place  in  which  to  recall  at  length  his 
reminiscences  of  the  Barbizon  masters.  He  knew  them 
all  well,  and  his  memory  of  their  ways  and  works 
remained  clear  till  he  died.  Millet,  he  has  told  me,  was 
glad  to  sell  a  picture  for  forty  francs  in  the  early  days 
of  their  acquaintanceship.  The  models  used  to  hawk 
them  about  to  likely  purchasers.  Corot  was  more  pros- 
perous. He  and  Hone  often  dined  with  each  other. 
Henri  Harpignies  was  his  chief  friend  among  the 
French ;  and  used  always  to  come  to  the  railway  station 
to  welcome  him  back  to  France,  on  his  return  from  visits 
home  to  Ireland.  Rousseau  he  knew  later,  when  he  went 
to  Fontainebleau ;  but  never  well,  for  Rousseau  was 
a  morose  and  solitary  man. 

Hone  stayed  in  France  for  seventeen  years,  living, 
for  the  most  part,  at  Barbizon  or  Fontainebleau.  While 
there  he  came  in  touch  with  the  leaders  of  the  Impres- 
sionist movement  as  well  as  with  those  of  the  Barbizon 
School.  He  knew  Manet  in  particular,  and  told  me  with 
amusement  that  Manet  was  a  regular  dandy  in  appear- 
ance and  looked  much  more  the  man  of  fashion  than  the 
artist. 
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Every  painter  is  affected,  whether  consciously  or  un- 
consciously, willingly  or  unwillingly,  by  the  achievement 
of  his  precursors.  Art  is  a  matter  of  evolution.  Yet  it 
is  very  difficult  to  say  from  which  of  Hone's  artistic  fore- 
runners he  derived  most  aid.  Felix  Ziem,  who  was  only 
ten  years  his  senior,  undoubtedly  exercised  some  slight 
influence  upon  his  work.  So  did  the  Barbizon  painters, 
though,  perhaps,  to  a  lesser  degree.  Manet  and  the 
Impressionists  did  not  affect  it  in  any  way.  After  his  long 
residence  in  France  he  spent  a  year  and  a  half  in  Italy; 
but  neither  did  any  Italian  painter  perceptibly  sway  him. 
Constable's  work  played  a  relatively  important  part  in 
moulding  his  style.  He  copied  both  "  The  Haywain"  and 
**  The  Valley  Farm"  superbly.  The  latter  shows  the 
boldest  handling  which  I  have  ever  seen  in  a  copy.  It  is 
painted  to  a  great  extent  with  the  palette  knife,  in  the 
technique  so  loved  by  Constable  himself.  But  even  Con- 
stable had  little  permanent  effect  on  Hone. 

It  was  not  from  want  of  appreciation  of  the  merits 
of  other  people's  painting  that  Hone  showed  such  fidelity 
to  the  methods  he  had  adopted  at  the  beginning  of  his 
career.  He  had  always  the  greatest  interest  in,  and 
sympathy  with,  good  painting,  no  matter  in  what 
manner  :  but  he  had  the  sense  and  character  to  adhere 
unswervingly  to  the  way  he  had  found  best  for  the 
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expression  of  his  own  personality.  The  many  extant 
pictures  of  his  early  continental  period,  those  scenes  from 
Barbizon,  Fontainebleau,  and  the  Mediterranean  coast 
show  his  work  to  have  been  sure  and  tender,  strong  and 
capable,  comprehensive  and  observed,  to  degrees  that 
young  men  can  seldom  attain.  His  landscapes  were  never 
mere  excuses  for  architectural  or  anecdotal  interests. 
They  are  filled  with  sincere  emotion  without  the  aid  of 
any  sidelong  glances  at  humanity.  Mr.  C.  J.  Holmes 
declares  in  his  admirable  book,  'Notes  on  the  Science  of 
Picture-making ,  that  all  great  pictures  possess  in  some 
degree  these  four  qualities  :  unity,  vitality,  infinity,  and 
repose.  There  are  very  few  of  Hone's  pictures  that  do 
not  possess,  in  serene  amplitude,  all  four.  It  is  as 
a  colourist  he  is  pre-eminent,  for  his  art  was  lyrical  or 
emotional  rather  than  didactic  or  intellectual.  He  could 
draw  well,  as  he  proved  in  many  pictures,  but  he  was  not 
primarily  concerned  with  contour  nor  with  detail.  The 
green  of  the  tree  delighted  him  more  than  its  grace ;  the 
blue  of  the  sea  more  than  the  tracery  of  its  waves ;  the 
yellow  of  the  strand  more  than  its  curves. and  folds. 

To  his  deep  feeling  for  the  colour  of  a  landscape  and 
his  marvellous  power  to  reproduce  it,  he  joined  a  talent 
for  bold  design,  a  breadth  of  vision  and  a  vigour  of 
execution  that  combined  to  lift  him  to  a  foremost  place 
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among  the  landscape  painters  of  his  age,  no  matter  what 
their  country. 

While  in  France,  Hone  sent  nothing  to  Irish  exhibi- 
tions. He  exhibited  in  the  Salons  of  1867,  '68,  and  '69, 
sending  in  all  six  pictures.  He  showed  one  picture,  and 
one  only,  in  the  Royal  Academy.  This  was  sent  in  1869 
from  No.  44,  Eue  Notre  Dame  de  Lorette  and  was  entitled 
simply  a  "  Study  from  Nature."  It  was  "  skied."  Mrs. 
French,  who  remembers  seeing  it  on  exhibition,  tells  me 
that  it  represented  a  sunny  courtyard  enlivened  with 
a  flight  of  pigeons.  One  of  the  pictures  forming  part 
of  Mrs.  Hone's  bequest  to  the  Irish  National  Gallery 
answers  to  this  description. 

When  he  returned  home  from  his  long  absence  abroad 
he  settled  down  at  Malahide,  Co.  Dublin,  where  he  resided 
until  the  end  of  his  life.  He  contributed  to  the  exhibi- 
tions of  the  Royal  Hibernian  Academy;  to  those  of  the 
Dublin  Art  Club,  during  its  brief  existence  between  1886 
and  1895 ;  and,  occasionally,  to  various  loan  exhibitions 
at  home  and  abroad;  sending  paintings  first  from  Sea- 
field,  in  1876,  then  from  Moldowney  in  1894,  and  after 
1895  from  Saint  Doulough's  Park,  which  he  inherited  from 
his  uncle.  He  lived  there  quietly,  occupying  himself  with 
painting  and  farming.  Many  of  his  finest  pictures  are 
from  scenes  in  the  neighbourhood.    Of  these  the  best  and 
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best-known  are  "The  Pasture  at  Malahide"  in  the 
National  Gallery  of  Ireland,  and  the  "Evening,  Malahide 
Sands"  in  the  Dublin  Municipal  Gallery,  both  of  which 
were  presentations  by  himself.  "  The  Pasture  at 
Malahide"  was  admitted  into  the  National  Collection  in 
1907  during  the  lifetime  of  its  artist,  and  it  is  the  only 
picture  that  was  ever  so  distinguished. 

He  married  in  1872  Magdalene,  daughter  of  John 
Jameson.  They  had  no  children,  but  enjoyed  a  happy 
married  life  of  great  mutual  devotion  for  forty-five  years. 
Though  Mrs.  Hone  was  twelve  years'  younger  than  her 
husband  she  died  within  eighteen  months  of  his  death. 

Between  the  Royal  Hibernian  Academy  exhibitions 
of  1879  and  1880  Hone  was  elected  to  both  the  Associate- 
ship  and  the  full  membership  of  the  Academy.  In  1894 
he  was  elected  its  Professor  of  Painting,  on  the  death  of 
Sir  Thomas  A.  Jones,  the  President,  his  predecessor  in 
the  office.  He  held  the  professorship  until  his  own  death 
in  1917. 

Irish  scenes  were  but  a  part  and  that,  perhaps,  not 
the  greater  part  of  Hone's  work.  He  travelled  much  in 
his  prime  and  painted  beautiful  things  in  England,  from 
Norfolk  to  Devon ;  in  France,  from  the  Norman  Coast  to 
the  Riviera;  and  in  Italy,  Turkey,  Holland,  Greece,  and 
Egypt.    On  all  the  walls,  and  in  most  of  the  corners,  of  his 
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house  at  Saint  Doulough's  Park  were  splendid  pieces 
brought  home  from  these  various  journey  ings.  Pictures  of 
the  Portico  of  the  Priestesses  on  the  Acropolis,  of  the  woods 
at  Bougival,  of  the  Sphinx,  of  the  shore  at  Scheveningen, 
and  of  the  Porte  d'Aval  at  Etretat  proved  his  capacity  to 
translate  the  most  diverse  climes  and  subjects  into 
masterpieces  of  painting.  He  had  a  special  fancy  for 
Egypt  as  a  painting  ground;  and  v^hen  I  last  sav^  him 
he  spoke  to  me  of  his  intention  (which  unfortunately  he 
did  not  live  to  fulfil)  of  w^orking  up  some  of  his  Egyptian 
sketches  during  the  coming  winter.  An  excellent 
example  of  his  Egyptian  work  is  the  view  on  the  Nile  in 
blazing  sunlight  which  was  part  of  Sir  Hugh  Lane's 
bequest  to  the  Municipal  Gallery  of  Dublin. 

Because  he  was  a  rich  man  and  chose  to  live  his  life 
in  his  own  simple  fashion,  painting  for  pure  love  of  his 
art  and  courting  neither  fame  nor  money,  an  idea  obtained 
for  a  long  time  in  his  own  country,  where  gross  ignorance 
of  all  that  concerns  art  is  so  prevalent,  that  he  was  only 
a  gifted  amateur.  His  finished  pictures  seldom  found 
purchasers  even  at  the  modest  prices  he  was  accustomed 
to  ask  for  them.  I  think  £60  was  his  maximum  price, 
one  very  seldom  sought;  and  his  minimum  was  £15,  at 
which  figure  pictures  of  Villefranche,  Bundoran,  and 
Portmarnock  were  offered  by  him  as  late  as  1909.    His 
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sketches  in  oils  were  often  to  be  had  for  as  little  as  £5, 
at  the  Dublin  Art  Club  exhibitions.  Towards  the  end 
of  his  career,  when  he  had  ceased  to  paint  much,  there 
were  signs  of  better  sense  among  the  public.  He  still 
continued  to  send  annually  three  or  four  pictures,  the 
work  of  earlier  times,  to  the  Hibernian  Academy;  but 
they  were  not  offered  for  sale.  The  moment  they  became 
difficult  to  obtain  they  were  eagerly  desired. 

His  output  was  copious,  yet  the  number  of  his  paint- 
ings publicly  exhibited  in  his  lifetime  did  not,  I  think, 
nearly  total  two  hundred.  Of  these  probably  not  more 
than  one  hundred  have  passed  into  private  possession.  It 
was  generally  rumoured,  soon  after  his  death,  that  Mrs. 
Hone  intended  to  bequeath  her  collection  of  his  work  to 
the  Irish  National  Gallery.  But  even  those  who  knew 
him  best  were  scarcely  prepared  for  the  quality  and 
extent  of  her  bequests.  The  collection  comprised  no 
fewer  than  five  hundred  and  fifty  works  in  oils;  eight 
hundred  and  eighty-seven  water-colours,  nearly  one 
hundred  of  which  have  separate  scenes  painted  on  the 
reverse;  and  seventeen  sheets  of  miscellaneous  studies. 
The  bequests  are  couched  in  the  following,  not  too  clear, 
terms  :  "  I  bequeath  to  the  Governors  and  Guardians  of 
the  National  Gallery  of  Ireland  Paintings  and  Pictures 
at  Saint  Doulough's  the  works  of    my    late    husband 
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Nathaniel  Hone,  such  Paintings  and  such  Pictures  to  be 
selected  by  the  said  William  George  Jameson"  (her 
brother  and  executor).  "  Dermod  O'Brien,  r.h.a.,  and 
James  Wilcox,  Esq.,  to  act  as  advisors  to  him.  If  any 
question  arises  on  this  bequest,  the  decision  shall  be  left 
to  the  said  William  George  Jameson."  .  .  .  "  I  be- 
queath to  the  National  Gallery,  London,  two  good  pictures 
by  my  late  husband  to  be  selected  by  the  said  William 
George  Jameson."  Mrs.  Hone  also  left  the  sum  of  £1500 
to  be  used  towards  providing  such  additional  accommoda- 
tion in  the  Irish  National  Gallery  as  this  accretion  to  its 
contents  would  make  necessary. 

At  the  time  of  writing  the  final  selection  from  these 
pictures  has  not  been  made.  It  is  not  yet  settled,  whether 
the  trustee  shall  retain  the  complete  collection  for  the 
nation,  as  apparently  he  has  power  to  do,  or  whether  some 
portion  of  it  shall  be  sold  with  a  view  to  enhancing  Hone's 
fame  outside  his  native  country,  and  to  providing  addi- 
tional accommodation,  so  badly  needed,  for  the  gallery. 
Pending  a  decision  on  these  difficult  points,  the  whole 
collection  has  been  removed  for  safe  keeping  to  the 
National  Gallery,  but  no  portion  of  it  has  yet  been  shown 
to  the  public.  It  covers  all  phases  of  Hone's  activity. 
Through  the  courtesy  of  Mr.  Dermod  O'Brien  I  am  en- 
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abled  to  print  in  an  appendix  the  complete  catalogue 
which  he  has  so  carefully  compiled. 

The  section  of  this  catalogue  which  will  surprise 
everybody  is  that  devoted  to  water-colours.  I  have  never 
seen  a  water-colour  drawing  by  Hone  exhibited.  Indeed, 
though  I  had  several  times  visited  his  house  and  been 
shown  his  pictures  by  himself,  I  had  never  been  shown, 
nop  seen,  any  of  his  water-colours.  Mine  was  the  common 
experience  of  those  who  knew  him  much  more  intimately 
than  I  did.  We  had  all  heard  that  he  painted  in  water- 
colour  :  but  when  he  was  questioned  about  this  branch  of 
his  art  he  used  to  put  us  off  by  growling  good-humouredly, 
'  'Ah  !  only  studies !    Little  watery  blots !" 

The  water-colours  are  nothing  more  than  studies 
in  intention,  but  they  have  in  quintessential  degrees 
many  of  the  qualities  of  great  art.  They  are  mostly 
small,  measuring  on  an  average  four  and  seven-eighth 
inches  by  six  and  three-quarter  inches;  and  are  done, 
obviously,  with  slashing  rapidity  and  from  a  palette  of 
not  more  than  three  or  four  tints.  Nevertheless,  in 
accuracy  of  drawing  and  brilliancy  of  colour  they  are 
completely  satisfying.  They  convey  the  stark  power  of 
the  man  who  did  them  as  vividly  as  do  any  of  his  most 
carefully  considered  masterpieces.    The  germ  of  all  his 
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great  pictures  is  to  be  found  among  these  sketches.  They 
were  the  vital  sparks  that  set  on  fire  the  memory  and 
imagination  which  he  brought  to  making  of  his  large  oil 
paintings. 

The  oil  paintings  bequeathed  constitute  a  wonderful 
achievement.  In  number  alone  they  form  an  impressive 
life  work.  In  merit,  almost  any  one  of  them  entitles  their 
author  to  take  rank  as  a  notable  artist. 

They  cannot  easily  be  classified  into  periods.  Hone 
was  a  master  of  his  medium  from  the  start  of  his  career ; 
though  his  mastery  grew  with  time  and  can  be  traced  in 
steady  progression  from  the  firm,  if  slightly  too  de- 
liberate, handling  of  his  Barbizon  days,  to  the  culminat- 
ing grace  and. strength  shown  in  the  closing  years  of  the 
last  century  and  the  opening  ones  of  this. 

His  best  work  is  painted  in  rich,  liquid  pigment,  laid 
on  thinly  and  boldly,  with  that  caressing  ease  which  only 
comes  through  ceaseless  effort.  With  the  matured  tech- 
nique may  be  noticed  a  tendency  to  simplification  in  sub- 
ject and  composition,  and  that  love  and  understanding 
of  loneliness  which  age  often  brings  to  great  men. 

His  water-colours  are  never  signed.  His  oil  paint- 
ings often  bear  the  simple  initials  NH  .  A  few  are 
signed  in  full.    I  have  seen  pictures  by  him  on  which  the 
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signature  was  scratched ;  and  one  which  was  signed  with 
a  pen  and  ink.  The  superb  work  which  he  presented  to 
the  Royal  Irish  Yacht  Club  is  signed  ' '  N  Hone,  r  h  a  " ; 
and  the  "  Evening,  Malahide  Sands,"  which  he  presented 
to  the  Dublin  Municipal  Gallery  is  signed  ' '  Nathl  Hone 
R.H.A."  But  he  followed  no  principle  in  the  matter. 
Many  of  his  best  things,  and  in  particular  the  unsur- 
passed "  Pasture  at  Malahide,"  which  he  presented  to  the 
National  Gallery  of  Ireland,  are  not  even  initialled. 

All  the  oil  paintings  in  Mrs.  Hone's  bequest  are 
landscapes,  as  are  most  of  the  water-colours.  On  the 
reverse  of  very  many  of  the  latter  are  careful  pencil 
sketched  of  cows  in  every  posture.  Among  the  sheets  of 
studies  are  several  excellent  drawings  of  figures.  One, 
of  peasants  in  a  French  farm-cart,  deserves  particular 
attention. 

It  is  curious  to  observe  how  little  interest  Hone 
showed  in  figure  painting,  which  his  rigorous  apprentice- 
ship had  made  him  so  competent  to  practice.  He  seldom, 
and  only  in  his  early  period,  introduced  human  figures 
into  his  landscapes,  though  when  he  did  so  the  figures  left 
nothing  to  be  desired.  I  only  know  of  one  oil  painting 
by  him  which  might  fairly  be  called  a  figure-piece.  Sir 
George  Brooke  owns  this,  a  small  picture  of  a  peasant 
girl,  "  Rosalie,"  which  is  wholly  delightful. 
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His  painting  of  Saint  Patrick  and  his  companions, 
a  lunette  twenty  feet  long  and  eight  feet  high,  done  for 
the  decoration  of  a  ward  in  Sir  Patrick  Dun's  Hospital, 
Dublin,  where  it  may  be  seen  at  present,  is  unique  in  an- 
other fashion.  It  was  painted  for  the  Kyrle  Society  and 
first  shown  in  the  Dublin  Art  Club  exhibition  of  1889, 
entitled  "  Saint  Patrick."  The  title  it  bears  to-day  is 
"  Saint  Patrick  with  Seven  Missionaries  take  the  form 
of  Deer  to  pass  through  a  Hostile  Country."  The  central 
figure  is  a  magnificent  stag  of  fourteen  points,  leading 
a  little  herd  of  smaller  stags  and  does  through  an  autumn- 
coloured  glen.  Two  huge  snakes  occupy  the  corners 
of  the  composition.  The  design  is  a  most  striking  one, 
and  the  painting  is  vigorous  in  the  extreme.  It  is  on 
canvas.  But  it  is  now  a  ruin,  blackened  almost  beyond 
hope  of  restoration,  as  are  the  works  of  other  artists, 
which  form  part  of  the  same  decorative  scheme.  Possibly 
the  ward  in  which  they  are  placed  was  disinfected  at  some 
time  with  a  chemical  injurious  to  paint. 

The  Hone  bequests  will,  no  doubt,  cause  much  stir 
when  they  come  to  be  set  on  view  in  London  and  Dublin. 
They  will  also  make  those  who  knew  and  revered  Hone  as 
an  artist  in  his  lifetime,  regretful  that  he  did  not  live  to 
enjoy  the  honours  which  he  deserved.  No  one  could  have 
been  more  genuinely  modest  than  he  was  about  his  own 
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work.  But  he  was  too  great  an  artist  not  to  know  its 
worth,  and  it  would  be  nonsense  to  pretend  that  the  public 
distaste  for  it  did  not  affect  him.  The  artist  who  declares 
he  is  indifferent  to  his  audience  denies  the  first  cause  and 
reason  of  his  art.  Hone  was  frankly  pleased  when  any- 
one showed  an  honest  admiration  of  his  painting :  and 
he  was  frankly  disturbed  at  the  prospect  of  any  of  it  fall- 
ing into  unsympathetic  ownership.  He  himself  said  as 
much  to  me  when  we  were  discussing  the  raffling  of  one 
of  his  seascapes  for  some  charity.  His  feeling  on  the 
matter  is  further  shown  in  the  story  told  by  a  relation  of 
his  to  whom  he  presented  six  pictures  and  who  treated 
these  pictures  with  proper  respect,  having  them  hand- 
somely framed,  and  installing  a  special  system  of  lighting 
to  display  them  in  the  evening.  Hone  was  so  touched  and 
pleased  by  this  unusual  appreciation  that  he  sent  a  gift 
of  six  more  pictures  to  his  discriminating  and  fortunate 
kinsman. 

Had  he  been  given  during  his  lifetime  the  honour 
which  was  his  due,  and  which  will  soon  be  paid  in  part 
to  his  memory,  he  had  almost  certainly  responded  to  the 
stimulus  by  surpassing  even  the  best  of  his  existing  work. 

There  were  a  few  who  always  knew  him  for  what  he 
was.  The  late  -Mr.  John  Jameson,  Mr.  George,  Mr. 
Andrew,  and  Mr.  William  Jameson,  Sir  George  Brooke, 
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Bart.;  Lieutenant- General  Sir  H.  M.  Lawson,  and  Mr. 
John  Quin  of  New  York  have  each  acquired  many  excel- 
lent examples  of  his  art.  His  fellow-artists  never  failed 
to  recognise  his  merit. 

One  of  them,  Miss  Purser,  h.r.h.a.,  organised  in  1901 
an  exhibition  of  his  works  and  those  of  Mr.  John  Butler 
Yeats,  R.H.A. ,  in  the  latter's  studio  at  6,  Stephen's  Green, 
Dublin.  Twenty-eight  of  Hone's  pictures  were  there 
shown.  These,  with  six  exceptions,  were  lent  by  the  artist 
himself.  Five  of  the  six  exceptions  were  the  property  of 
practising  artists.  Mr.  George  Moore  contributed  to  the 
catalogue  a  rather  overbearing  prefatory  note  entitled 
"Modern  Landscape  Painters — apropos  of  Mr.  Hone." 
He  declared  that  Mr.  Hone's  painting  was  "  not  very 
special,"  that  "  the  influence  of  France  is  not  apparent  in 
his  work,"  but  that  it  was  "  more  interesting  than 
Maris."  He  was  sure  that  "  we  do  not  find  in  Mr.  Hone 
that  intensity  of  observation  which  is  necessary  in  cul- 
tured art."  Mr.  Moore  now,  twenty  years  after,  would 
probably  wish  to  revise  these  rash  opinions. 

A  critic  of  more  discrimination,  the  late  Sir  Hugh 
Lane,  constantly  visited  this  exhibition,  and  was  from 
thenceforth  an  ardent  admirer  of  the  artist's  work  and 
one  whose  admiration  I  know  was  particularly  valued  by 
the  artist.    No  one  did  more  to  spread  Hone's  reputation. 
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In  the  exhibition  of  the  works  of  Irish  artists  which 
Lane  organised  at  the  London  Guildhall  in  1904  Hone 
was  represented  by  nine  works.  At  the  Franco-British 
Exhibition  of  1908  Lane  displayed  fifteen.  He  failed,  it 
is  true,  to  convince  the  trustees  of  the  National  Gallery 
of  British  Art  at  Milbanke  that  they  should  have  Hone 
worthily  represented  in  such  a  collection.  But  the 
Ministry  of  Fine  Arts  in  Paris  showed  no  such  fatuity, 
and  one  of  his  best  works  is  to  be  seen  in  the  Luxembourg. 
Lane,  in  1908,  presented  his  picture  "  The  Derelict"  to 
the  Scottish  Modern  Art  Association,  who  show  it  from 
time  to  time  in  the  Scottish  National  Gallery,  and  in  the 
art  galleries  of  Glasgow,  Dundee,  Stirling,  and  Aber- 
deen. Another  picture  by  him  hangs  in  that  Municipal 
Gallery  of  Modern  Art  which  Johannesburg  owes  to 
Lane's  taste  and  energy.  The  University  of  Wisconsin 
acquired,  in  1914,  through  the  generosity  of  Mr.  Frank 
Cantwell,  his  "Ships  on  the  Beach."  The  Dublin 
Municipal  Gallery  is  very  rich  in  Hone's  work.  It 
holds  ten  examples,  of  which  five  were  presentations 
from  Lane  in  his  life  or  by  his  will.  The  unsuitable 
temporary  premises  in  which  they  are  housed  prevents 
them  from  being  properly  seen. 

No  other  public  honour  of  any  kind  was  paid  to  Hone 
during  his  long  life.    He  died  on  October  the  14th,  1917, 
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at  the  patriarchal  age  of  eighty-seven,  almost  unknown 
beyond  the  circle  of  his  acquaintances. 

At  least  six  portraits  in  oil  of  him  exist.  The  earliest 
of  these  is  a  small  painting,  signed  ' '  Ed.  Brandon, 
1870,"  which  was  done  in  Paris  and  is  a  very  attractive 
piece  of  work — Jacob-Edouart  Brandon  was  a  well- 
known  pupil  of  Picot  and  of  Corot.  It  is  reputed 
to  be  an  excellent  likeness  of  Hone  at  the  time.  He 
is  bearded,  wears  a  dark  coat,  light  trousers,  and  high- 
heeled  French  boots,  and  leans  back  in  a  red  armchair 
smoking  a  pipe.  On  the  wall  behind  him  hangs  a 
sombre  canvas  in  a  massive  frame.  At  his  left  hand 
is  a  case  stuffed  with  portfolios  and  papers.  This 
portrait  is  in  the  possession  of  Hone's  heir,  Mr.  Herbert 
Hone,  who  also  owns  a  pen-and-ink  sketch  for  it, 
dated  1868.  The  next  portrait,  in  chronological  order, 
is  an  important  and  pleasing  three-quarter  length 
done  by  Walter  Osborne,  r.h.a.,  in  the  "  eighteen 
nineties."  This,  too,  is  in  Mr.  Herbert  Hone's  posses- 
sion. Miss  Elsie  Hone  owns  another  portrait  by 
Osborne,  a  charming  small  picture  depicting  Hone,  wear- 
ing a  hat  and  seated  in  a  bright  garden.  It  was  presented 
by  the  artist  to  Mrs.  Hone.  The  next,  a  half-length,  was 
done  by  Sir  William  Orpen,  r.a.,  to  the  order  of  Sir  Hugh 
Lane  in  1907,  and  was  presented  by  the  latter  to  the 
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Dublin  Municipal  Gallery  of  Modern  Art.  It  is  an  able 
sketch,  but  does  not  do  justice  to  its  subject.  It  was 
painted  in  the  Dublin  Metropolitan  School  of  Art,  at 
a  single  sitting.  Two  other  portraits,  a  half-length  and 
a  bust,  were  painted  by  Mr.  Wilcox  in  the  year  before  Mr. 
Hone's  death.  One  of  these  is  in  the  possession  of  Mr. 
Herbert  Hone ;  the  other  is  at  present  lent  by  the  artist  to 
the  Dublin  Municipal  Gallery.  In  my  opinion  neither 
is  good  as  likeness  or  as  picture,  but  it  is  only  fair  to 
add  that  my  opinion  on  this  point  has  been  disputed.  Miss 
Jane  French  possesses  two  pencil  sketches  by  Mr.  John 
Butler  Yeats,  r.h.a.,  which  give  an  even  better  idea  of  the 
man  than  do  any  of  the  more  elaborate  works.  She  has 
kindly  allowed  me  to  reproduce  the  more  characteristic 
of  the  pair. 

Mr.  Dermod  O'Brien,  soon  after  Hone's  death,  com- 
missioned Mr.  Oliver  Shepperd,  r.h.a.,  to  do  a  posthumous 
portrait,  in  the  form  of  a  bronze  medallion  eighteen  inches 
in  diameter.  This  was  cast  in  September,  1920.  Tech- 
nically, it  is  an  excellent  piece  of  modelling  :  but,  like 
most  posthumous  portraits,  it  is  not  entirely  successful 
as  a  likeness. 

Of  Hone's  personality,  I,  who  knew  him  so  slightly, 
am  not  the  one  to  speak.  I  may  say,  however,  that  when- 
ever I  met  him  his  charming  simple  ways,  his  superb  gifts 
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as  an  artist,  his  great  age  and  venerable  appearance  pro- 
duced in  me  a  feeling  of  reverence  which  will  not  soon,  nor 
easily,  be  forgotten.  I  think  it  is  a  privilege  to  be  able  to 
close  this  book  with  a  tribute  of  profound  admiration  for 
the  artist  and  the  man — Nathaniel  Hone. 


Nathaniel  Hone,  R.H.A. 
Plate  XVI 


PASTURE  AT  MALAHIDE. 

In  the  National  Gallery  of  Ireland.  (No.  588). 

Presented  by  the  artist  in  1907. 

Oils  on  canvas. 

32^  inches  high  by  49  inches  wide. 

Unsigned. 

The  heavy  rain  cloud  to  the  right  is  of  a  reddish  hue,  merging  into  cool 
purple  grey.  There  is  a  little  clean  blue  sky  in  the  left  upper  corner.  A  burst 
of  sunlight  illuminates  the  ploughed  upland.  The  long  grove  of  trees  in  the 
background  is  dark,  luscious  green,  composed  mainly  of  a  mixture  of  chrome 
yellow  and  ivory  black.  The  patches  of  ragweed  scattered  through  the  pasture 
are  painted  with  the  same  colour.   The  cows  are  red  and  white. 

The  work  was  done  very  rapidly  and  dexterously  with  fluid  paint  richly,  but 
thinly,  laid.  The  canvas  shows  through  the  paint  here  and  there,  particularly, 
and  designedly,  in  the  cow  to  the  extreme  left. 

This  picture  was  shown  by  the  artist  in  the  exhibition  of  works  by  Irish 
painters  organized  by  Sir  Hugh  Lane  at  the  Art  Gallery  of  the  Corporation  of 
London  in  1904,  (No.  25),  and  in  the  Irish  International  Exhibition,  Dublin 
1907,  (No.  80).  Its  measurements  in  the  official  catalogue  of  both  these 
exhibitions  vary  slightly  from  those  given  above,  and  were  evidently  "sight" 
measurements. 

It  was  reproduced  in  half-tone  in  "The  Palace  of  Fine  Arts  Souvenir,  The 
Irish  International  Exhibition  1907,  a  Folio  of  Famous  Pictures."  It  is  also 
reproduced  in  half-tone  in  the  official  catalogue  of  the  National  Gallery  of 
Ireland. 

"The  Pasture  at  Malahide"  is  generally  recognized  to  be  the  artist's  master- 
piece. 


Photographed  by  Thomas  F.  Geoghegan 


PASTURE  AT  MALAHIDE 
By  Nathaniel  Hone,  K.H.A. 


Nathaniel  Hone,  R.H.A. 
Plates  XVII  and  XVIII 


PETITE  AFRIQUE,     From  Saint  Jean,  near  Nice,  Provence. 

In  the  possession  of  the  author. 

Oils  on  canvas. 

25  inches  high  by  39  inches  wide. 

Unsigned. 

This  picture  was  done  in  or  about  the  year  1872,  the  year  of  the  artist's 

marriage.   I  do  not  know  any  other  work  of  his  more  sumptuous  in  colour. 

The  sky  is  a  hot  summer  sky  veiled  with  opalescent  mist.  The  sea  is  warm 

blue.  The  cliff  in  the  background  runs  from  shades  of  pink  to  biscuit,  with 

high  lights  of  white.  Its  hollows  and  crest  are  violet-grey.  The  strand  fringing 

the  bay  is  yellow-brown,  barred  with  heavy  brown  shades.  The  undergrowth 

is  yellowish  green.   The  tree  trunks  are  clear  grey  in  their  high  lights.  The 

foliage  of  the  trees  is  a  bluish  green.  The  figure  of  a  woman  in  the  middle 

distance  was  probably  sketched  from  Mrs.  Hone,  who  appears  in  several  of 

the  artist's  watercolours  done  about  this  time. 

This  picture  was  never  exhibited.  Mrs.  Hone  allowed  me  to  choose  it, 
after  her  husband's  death,  from  a  selection  of  almost  all  the  works  by  him 
then  in  her  possession. 


THE  COAST  AT  KILKEE. 

Part  of  Mrs.  Hone's  bequest  to  the  National  Gallery  of  Ireland. 

Not  yet  exhibited  there. 

No.  53  I  in  Mr.  Dermod  O'Brien's  catalogue  of  the  Hone  Bequest. 

Oils  on  canvas. 
24  inches  high  by  38  inches  wide. 
Unsigned. 
The  grey,  clouded  sky,  has  slight  touches  of  pure  blue.   The  sea  is  grey- 
green.   The  rocks  in  the  middle  distance  are  warm  brown,  with  splashes  of 
ochre  weed.    The  rocks  in  the  foreground  are  slate  blue,  with  a  patch  of 
yellow-green  weed  under  the  flying  bird. 

I  believe  this  picture  was  exhibited  at  the  exhibition  in  aid  of  the  Belgian 
Relief  Fund  held,  in  191 5,  at  the  Royal  Hibernian  Academy.  If  so,  it  was 
then  entitled  "Near  Kilkee".  But  Hone  painted  and  exhibited  so  many  pic- 
tures with  similar  titles,  that  it  is  impossible,  in  most  cases,  to  be  sure  of  their 
identification. 

This  picture  was  not  in  Saint  Doulough's  Park  when  he  died,  but  in  his 
house  "Moldowney",  at  Malahide. 


Photouiaphcd  liy  Thdiiias  F.  ( ieoj^he),':! 


PETITE  AFRIQUE 
Bv  Nathaniel  Hone.  K.H.A. 


I'li.)|()!;niplu-d  bv  Thdiilas  K.  Cicafjhej;; 


THE  COAST  AT  KILKEE 
By  Nathaniel  Hone,  K.H.A. 


Nathaniel  Hone,  R.H.A. 
Plates  XIX  and  XX 


ERRIS,  COUNTY  MAYO. 

In  the  collection  of  Sir  George  Brooke,  Bart.,  D.L. 

Oils  on   canvas. 

24  inches  high  by  35  inches  wide. 

Signed  in  the  lower  right  corner:-  "N  H" 

A  wet  afternoon  sky  rises  above  a  line  ot  blue  hills  which  are  lost  in  the  left 

distance.   Warm  pink  light  shines  from  the  slopes  facing  the  right.   The  bog 

in  the  middle  distance  is  red-brown,  with  soft,  very  vivid,  light  yellow-green 

growth  in  the  cutaway  hollow.    The  foreground  is  blue-purple  with  bright 

touches  of  pure  blue,  and  yellow  rushes. 

This  picture  was  acquired  by  Sir  George  Brooke  from  the  artist,  and  ex- 
hibited by  him  at  the  Irish  Art  Gallery,  Ballymaclinton,  in  the  Franco-British 
Exhibition  of  1908, (No.  56): at  the  WhitechapelArt  Gallery  i9i3,(No.  109): 
and  in  the  Royal  Hibernian  Academy  exhibition  1 9 1 7,  (No.  34). 


THE  BOUNDARY  FENCE,  FOREST  OF  FONTAINEBLEAU. 

In  the  collection  of  Sir  George  Brooke,  Bart.,  D.L. 

Oils  on  canvas. 

16  inches  high  by  25  inches  wide. 

Signed  in  the  lower  right  corner:-  "N  H" 

This  picture  is  painted  almost  entirely  in  two  colours,  an  astonishingly  fine 

green  and  a  dark  purplish  grey.   The  deer,  the  tree  trunks,  the  branches  and 

the  boundary  fence  are  all  in  the  latter  colour.  The  little  portion  of  sky  shown 

is  overcast.   Though  so  few  colours  are  used  Hone  has  divided  them  into  an 

infinity  of  tints,  obtaining  an  amazing  effect  of  depth  and  recession. 

This  picture  may  be  the  one  exhibited  at  the  Salon  of  i  869  under  the  title 
"Lisiere  de  bois".  It  was  acquired  from  the  artist  by  Sir  George  Brooke,  and 
exhibited  by  him  in  the  Irish  International  Exhibition  of  1907,  (No.  132),  in 
the  exhibition  of  the  works  of  Irish  painters  organized  by  Sir  Hugh  Lane  at 
the  Corporation  of  London  Art  Gallery  in  1908,  (No.  39):  and  at  the  White- 
chapel  Art  Gallery  in  19 13,  (No.  1 15). 


Photographed  hy  Tlioinas  F.  (ieoi^heg: 


EKRIS,  COUNTY  MAYO 
By  Nathaniel  Hone,  R.  H.A. 


aphed  hy  Thimias  K.  (".eO(;hc);;in 

THE  BOUNDARY  FENCE,   FOREST  OF  FONTAINEHLEAU 
By  Nathaniel  Hone,  R.H.A. 


Nathaniel  Hone,  R.H.A. 
Plates  XXI  and  XXII 


THE  SPHINX  AND  PYRAMID. 

Part  of  Mrs.  Hone's  bequest  to  the  National  Gallery  of  Ireland. 

Not  yet  exhibited. 

No.  557  in  Mr.  Dermod  O'Brien's  catalogue  of  the  Hone  Bequest. 

Watercolour  on  cartridge  paper,  taken  from  one  of  the  artist's  sketch  books. 

4^  inches  high  by  6f  inches  wide. 

Unsigned. 

This  is  one  of  the  artist's  working  sketches,  the  existence  of  some  thousand 

of  which  was  hardly  suspected  before  his  death.  It  is  painted  in  the  most  rapid, 

cursory  manner  possible;  probably  not  more  than  three  colours  —  cobalt,  light 

red  and  yellow  ochre — being  employed.  Hone  was  accustomed  to  speak  dep- 

recatingly  of  such  sketches  as  "little  watery  blots' ',  yet  they  give  ample  evidence 

of  his  artistry.  An  important  picture,  now  in  the  National  Gallery  of  Ireland 

but  not  yet  exhibited  there,  was  painted  from  this  sketch. 


AN  OASIS. 

Part  of  Mrs.  Hone's  bequest  to  the  National  Gallery  of  Ireland. 

Not  yet  exhibited. 

No.  572  in  Mr.  Dermod  O'Brien's  catalogue  of  the  Hone  Bequest. 

Watercolour  on  cartridge  paper,  taken  from  one  of  the  artist's  sketch  books. 

4^  inches  high  by  6f  inches  wide. 

Unsigned. 

The  same  description  of  colour  and  technique  applies  to  this  sketch  as  to 

the  one  reproduced  above. 


Photoj^raphed  by  Thomas  F.  Geojihe^ian 


THE  SPHINX  AND  PYRAMID 

Hv  N.ithanid  Hone,  R.H.A. 


Phototlniphctl  In-  Tlii.ni.i~  1  .  i.i.ii. 


AN  OASIS 
Bv  Natlianicl  Hone,  R.H.A. 


VIII. 


8^ 


■--------.^g^^.i^;^^^^^^^ 


A  SKLECTION  OK  SIGXATURKS  BY  BAKKET.  OCON'XOK,  OSBOKXK  AXU  HOXK 
I.  Pencil  on  paper.. ictu.il  size.  H.  III.  IV.  V&VI.  oils,  actual  size  VII.  pen-and-ink.  actual  size.  VIII.  oils,  actual  size.  IX.  pencil 
on  wood,  actual  size.  X.  oils,  actual  size.  XI.  pen-and-ink.  actual  size.  XII.  oils,  actual  size.  Thissiiinatureistouud  inallsizesuplo 
2incheshiSh.  XIII.  oils,  actual  size.  XIV&XV.  pen-and  ink.  actual  size.  XVI. XVII  iS;  XVIII.  oils,  about  one  quarter  actual  size. 
XIX.  oils.about  one  half  actual  size.  XX.  oils,  actual  size.  XXI.  oils,  about  one  half  actual  size.  XXII.  pen-and  ink  on  paintinijinoils. 
actual  size.  XXI 1 1,  pen-and-ink  written  a  month  before  the  artists  death,  actual  size.  XXIV.  oils.  J/j  actual  size.  XXV.  oils,  actual  size. 
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NOTE: — In  the  following  appendices, 

catalogue s — v^ hether    of   public 

galleries,     of   artists'    exhibitions,    or   of 

loan  exhibitions — are  textually  quoted, 

except  vf^here  the  contrary    is  stated  or 

distinctly     implied.       I,    how^ever,     am 

solely      responsible     for      the      various 

notes.    Works,  not  otherwise  described, 

are    oil-paintings    on   canvas. 

T.  B. 
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BIBLIOGRAPHY. 

The  following  are  the  principal  books  consulted  on  the  lives  and  works 
of  Barret,  O'Connor,  Osborne  and  Hone.  They  are,  with  few  exceptions, 
very  meagre  in  their  information.  I  think  that  I  have,  in  this  book,  set 
out  all  the  facts  they  contain,  and  corrected  many  of  their  more  patent 
errors  : — 

An  Authentic  History  of  the  Professors  of  Painting,  Sculpture  and 
Architecture,  who  have  Painted  in  Ireland.  By  Antony  Pasquin,  London. 
No  date. 

("  Antony  Pasquin  "  was  Jolm  Williams,  not  unfairly  described  by 
Macaulay  as  "  a  maUgnant  and  filthy  baboon."  The  Authentic  History 
was  published  in  1796.) 

Anecdotes  of  Painters  who  have  Resided  or  been  Born  in  England.  By 
E)dward  Edwards,  a.r.a.     London,  1808. 

A  Dictionary  of  Painters.  By  the  Rev.  M.  Pilkington,  A.M.  With 
additions  by  Henry  FuseU,  R.A.    London,  18 10. 

(Matthew  Pilkington  was  Vicar  of  Doneraile,  Co.  Dublin.  An  earUer 
edition  of  his  work,  pubhshed  in  1798,  contained  a  supplement  by  James 
Barry,  R.A.) 

A  Dictionary  of  Recent  and  Living  Painters.  By  Henry  Ottley.  London, 
1866. 

A  Critical  and  Commercial  Dictionary  of  the  Works  of  Painters.  By 
Fredrick  Peter  Seguier.    London,  1S70. 

A  Dictionary  of  Artists  of  the  English  School.  Bv  Sanmel  Redgrave. 
1874. 

Cyclopedia  of  Painters  and  Painting.  By  J.  D.  Champlin  and  C.  C. 
Perkins.    London  and  New  York,  1888. 

Art  Sales.    By  George  Redford,  F.R.c.s.    I^ondon,  1888. 
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A  Century  of  Painters  of  the  English  School.  By  Richard  and  Samuel 
Redgrave.     lyondon,  1890.     (Second  edition.) 

A  History  of  the  Old  Watercolour  Society.  By  h.  Roget.'  London,  1891. 
A   Dictionary  of  Artists  who  exhibited  in  London,    1 760-1893.      By 
Algernon  Graves,  F.S.A.     London,   1895. 

The  Royal  Academy  Exhibition,  1 709-1914.  By  Algernon  Graves,  F.S.A. 
London,  1905-1906. 

The  Society  of  Artists  and  the  Free  Society.  By  Algernon  Graves,  F.S.A. 
London,  1907. 

The  British  Institution,  1806-1867.  By  Algernon  Graves,  F.S.A.  London, 
1908. 

A  Century  of  Loan  Exhibitions,  1813-1912.  By  Algernon  Graves,  F.S.A. 
London,  1913-1914. 

Art  Sales.  By  Algernon  Graves,  f;s.a.  London.  Vol.  I.  1918.  In 
course  of  publication. 

(All  Mr.  Graves'  works  are  monuments  of  accurate  industry.) 

The  Royal  Academy  and  its  Members.  By  J.  E.  Hodgson,  r.a.  and 
Fred  A.  Eaton,  m.a.    London,  1905. 

Bryant's  Dictionary  of  Painters  and  Engravers.  Revised  by  George 
C.  Williamson,  Litt.D.     London,  1913-1915. 

A  Dictionary  of  Irish  Artists.  By  W.  G.  Strickland.  Dublin,  191 3. 
(An  essential  book  for  all  serious  students  of  Irish  Art.) 

Imaginations  and  Reveries.     By  A.E.     Dublin,   1915. 
(Contains  a  short  appreciation  of  some  of  Hone's  pictures.) 

The  Dictionary  of  National  Biography.     London. 

Capt.  Stephen  Gwynn  has  written  a  pleasant  account  of  Walter 
Osborne  in  an  essay  entitled  "  Garden  Wisdom,"  which  will  have  ap- 
peared in  The  Englishwoman  before  the  pubhcation  of  this  book. 
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WORKS   BY   GEORGE   BARRET,    R.A. 
FORMING  PART   OF   PUBLIC    COLLECTIONS. 


THE  NATIONAL  GALLERY  OF  IRELAND. 

J74.    PowERSCOURT  Waterfai,!..      3  ft.  3J  in.  H.,  4  ft.  2  in.  W.       The 
Waterfall  is  seen  through  trees  which  occupy  the  foregroimd. 

175.  View  near  Ovoca,   in  the  County  Wicki,ow.     i  ft.  lo  in.  H. 
2  ft.    4  J  in.   W.     The  river  flowing  between  precipitous  rocks, 
at  the  foot  of  which  is  a  wooden  stage  or  wharf  and  a  water  wheel 
connected  with  the  machinery  of  a  mine  above.    Both  purchased 
in  1880.    They  are  examples  of  his  earlier  style. 
[From  the  Official  Catalogue.) 
Note. — Both  these  pictures  were  purchased  at  "  Christie's  " 
in  1880  :  No.  174  for  ;^23  is.  and  No.  175  for  £13  13s. 
Note. — A  third  oil-painting  by  Barret, 

A  I^ANDSCAPE  WITH  A  RiVER  IN  THE  FOREGROUND,  is 
to  be  foimd  in  the  cellars  of  the  National  Gallery,  though  no 
mention  of  it  appears  in  the  current  official  catalogue.  It  is  a 
large,  dull  work,  measuring  3  ft.  2  in.  by  4  ft.  4  in.  It  was  presented 
by  Thomas  S.  Berry,  i,i,.d. 


THE   NATIONAL   GALLERY   OF   BRITISH   ART.— 
VICTORIA   AND   ALBERT   MUSEUM. 

WATER-COLOUR  AND  OTHER  DRAWINGS. 

1722 — '71.  Landscape  with  River  and  Figures.      14J  in.  by  21J  in. 
Signed  and  dated  1782.  William  Smith   Gift, 
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344 — '72.  Trees  and  Horses.   The  horses  are  by  Sawrey  Gilpin,  r.a...  q.v. 
i3i  in.  by  loj  in.   Dated  1872.    In  circulation. 

257 — '75.  Laistdscape,  with  River,  and  Horses  Wa'Tering.     14^  in. 
by  21  in. 

191 — '14.  A  Lake  Scene.    Indian  ink.    9J  in.  by  14^  in.    In  circulation. 

Given  by  Mr.   J.  E.   Taylor. 

{From  the  Official  Catalogue.) 

Note.' — Numbers  1722  and  257  are  illustrated  in  this  book. 

No.  1 772  was  illustrated  in  the  first  edition  of  The  Earlier  English 

Water -Colour   Painters  by  Cosmo  Monkhouse  (1890),  but  not 

in  the  subsequent  edition.    It  is  signed  by  "  G.  Barett,  1872." 

THE  BRITISH  MUSEUM  :  DEPARTMENT  OF  PRINTS 
AND    DRAWINGS. 

r.  Landscape  with  Figures.  A  torrent  foaming  from  rocky,  tree-hung 
heights,  crowned  with  a  castle,  r.,  into  a  deep  hollow,  the  view 
of  which  is  intercepted  by  a  high  bank  in  the  foregroimd,  /., 
A  road  leads  down  to  the  hollow,  and  a  shepherd  drives  his  sheep 
along  it,  while  a  man  and  woman  are  seated  at  the  roadside,  r.  ; 
in  the  distance  a  wooded  plain  and  an  isolated  moimtain.  Water- 
colours.     14J  in.  X  2of  in.    Purchased  August,  1861. 

[From  the  Official  Catalogue  of  Drawings  by  British  Artists. 
Vol.  I.) 

UNCATALOGUED    ETCHINGS. 

(From  particulars  kindly  given  by  Cambell  Dodgson,  Esq.,  o.b.e..  Keeper 
of  the  Department  of  Prints  and  Drawings.) 

I.  A  set  of  five,  xmiform  in  size  and  appearance,  with  a  border-line  (about 
5  in.  X  7J  in.)  some  way  inside  the  plate  mark.   The  titles  are  : — 

{a)  On  the  Harrow  Road, 

(6)   SOUTHAI,I<. 

(c)  The  Green  Man,  Harrow  Road, 
{d)  WecIvESden  Church,  ]VIiddi.esex, 
{e)  MiCKi^EHAM  Church,  Surrey. 

(o)  and  (6)  are  in  two  states  :  ist,  before  letters  ;  2nd,  with  the 
title  engraved  in  centre  at  foot  of  plate,  in  open  letters,  and 
with  "  Etched  by  George  Barrett  "  in  itaUcs  on  the  right,  (c), 
{d)  and  (e)  are  before  letters.  The  plates  measure  about  5^  in.  x 
7l  in. 
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2.  NORBURY  Park,  with  groups  of  horses  londer  trees.    Plate  size,  8J  in. 

X  1 1|^  in.  In  two  states  :  before  letters  and  with  "  Norbury  Park  " 
in  centre,  and  "  Etched  by  G.  Barrett  "  in  italics  on  right,  similar 
to  left,  but  without  border-line. 

3.  Landscape  (unnamed).    A  stream  flowing  between  great  oaks  through 

a  wooded  dell.  Two  men  on  the  right  bank,  one  standing,  the 
other  seated.  No  signature  or  name.  8 J  in.  x  11 J  in.  to  outer 
border-line  (of  several),  cut  within  plate  mark.  Bought  in  1852 
with  Set  I  in  first  state.  (In  the  opinion  of  Mr.  Dodgson,  the 
attribution  to  Barret  is  correct.) 

4.  Two  Views,  numbered  3  and  4,  entitled,  "  A  View  of  Part  of  Hawarden 

Castle  in  Flintshire  "  and  "  A  View  of  Hawarden  Castle  in 
Flintshire."  With  engraved  inscription  :  "  G.  Barett  delint.  et 
fecit.  Published  March  ist,  1773  by  J.  Boydell,  Engraver  in 
Cheapside,  London."     Plate,  9  in.  x  iij  in.     Subject,  8;^  in.  x 


5.  A  Large  Etching.  Three  impressions.  One  bears  at  foot  an  old  manu- 
script inscription  :  "  An  Etching,  by  the  late  George  Barett,  of 
Roach  Abbey,  Yorksliire  (a  proof)."  This  print  diSers  from  the 
second  state  only  by  containing  a  few  very  lightly  etched  pieces 
of  foliage  between  the  branches  of  a  tree  ;  and  certain  scribbles 
with  the  needle  outside  the  border-line,  which  have  been  cleaned 
away  before  the  more  neatly  printed  second  state  was  issued. 
The  latter  has  no  inscription.  Size  of  plate,  14  in.  x  19  in.  Size 
of  subject  to  border-line,  i2f  in.  x  17^  in.  The  two  impressions 
of  the  second  state  difEer  in  showing  various  parts  of  the  faint 
scribblings  visible  in  the  first  state ;  but,  in  Mr.  Dodgson's 
opinion,  these  scribblings  were  not  actually  removed  from  the 
plate,  but  only  prevented,  in  imequal  degrees,  from  printing. 

THE   FITZWILLIAM   MUSEUM,    CAMBRIDGE. 

7.  The  Fai<i^  of  Ci<yde. 

Note. — ^This  picture  is  attributed  to  Barret  in  the  OflBcial 
Catalogue:  It  is  unsigned,  and  Mr.  Sydney  Cockrell,  the  Director 
of  the  Gallery,  tells  me  that  it  was  formerly  attributed  to  Richard 
Wilson,  R.A.  I  have  never  seen  the  original  ;  but  a  photograph 
which  Mr.  Cockrell  very  kindly  sent  me  leads  me  to  believe  that 
the  present  attribution  is  correct. 
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SIR    JOHN    SOANE'S    MUSEUM,    LONDON. 

(From  information  kindly  given  by  the  Curator,  Arthur  Bolton,  Esq., 

F.S.A.,  F.R.I,B.A.) 

1.  View  in  Mr.  LtOCk's  Park,  Leatherhead.    12 J  in.  x  9 J  in.   Sepia  and 

Chinese  white  (?)  touches  in  parts. 

2.  Water-Cow)IJR  :  A  Man  Roi,i<mG  Grass  on  a  Lawn  :  With  ornamen- 

TAi,  TREES.    7  in.  X  II  in.    Blue,  green  and  brown  in  pale  washes. 

3.  Pencii,  Portrait  of  the  Artist.    7J  in.  x  ii  in.    On  rough  paper. 

Slight.  Side  view  seated  figure  in  wood  chair  with  rush  seat. 
Dress  :  Knee-breeches,  wig  (?)  with  pigtail.  Palette  and  brushes 
in  hand. 

Note. — ^These  drawings  formerly  himg  in  different  rooms  of 
Sir  John  Soane's  house,  13  Lincoln's  Inn  Fields.  They  are  now 
hung  together  in  the  anteroom.  They  are  mentioned  in  the 
current  catalogue  of  the  Museum,  but  are  not  fully  described. 
No.  3  is  illustrated  in  this  book. 

CITY    OF    NOTTINGHAM    ART    GALLERY. 

23.  LANGDAI.E  Pikes,  Westmorei.and.  In  the  foreground  is  a  party  of 
sportsmen  with  horses  and  dogs,  waiting  to  cross  Lake  Elterwater. 
Canvas  height,  67J  in.  ;  width,  48  in.  Signed  "  G.  Barrett  " 
and  dated  1777.  Reg.  No.  '04 — 10,  Richard  Godson  Milnes' 
Bequest,     Figures  and  animals  are  by  Sawrey  Gilpin. 

[From  the  Official  Catalogue.) 

Note. — ^The  picture  is  actually  signed  "  G.  Barret." 

THE   WALKER    ART   GALLERY,    LIVERPOOL. 

(From  information  kindly  given  by  the  Curator,  A.  G,  Quigley,  Esq.) 

PowerscourT  WaTERFAW,.  According  to  the  old  catalogues,  this  picture 
was  painted  for  Edmund  Burke.  In  them  it  is  described  as  a 
"  Waterfall  called  the  Dargle."    3  ft.  3  in.  x  4  ft.  i  in. 

Note. — ^Not  mentiomd  in  the  current  o£Scial  catalogue. 
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WORKS    BY   GEORGE   BARRET,    R.A., 
EXHIBITED     IN     HIS     LIFETIME. 


THE  FREE  SOCIETY  OF  ARTISTS, 

1764. — 2.  A  lyARGE  Landscape  and  Figures. 

N.B. — ^The  first  Premium  in  Landscape-painting  (Fifty  Guineas) 
for  the  present  year.  i 

1779- — 205.  A  Landscape. 

1782. —  12.  Landscape. 

86.  Landscape  with  Catti^e. 

90.  Landscape  with  Catti^ 

147.  A  Farmyard. 

148.  A  Farmyard. 

THE  SOCIETY  OF  ARTISTS  OF  GREAT  BRITAIN. 

Jn  Orchard  Street,  opposite  North  Audley  Street,  Oxford  Road. 
1764. — 3.  View  of  the  Waterfaia  at  Powerscourt  in  Irei^and. 

4.  View  in  the  Dargi^,  both  on  the  estate  of  the  Rt.  Hon. 

Viscount  Powerscourt. 

5.  A  Landskip  {sic) ;  three-quarters. 

6.  Do.  smaller, 

1765. — 4.  A  Landscape:  the  effect  of  a  rainbow. 
4.tHAWARDEN  Castile. 
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1766. — T.  A  View  of  Wei,be;ck    Park,  the  seat  of  the  Duke  of 

PORTlvAND. 

2.  A  View  of  the  great  tree  in  Wei^beck  Park. 

3.  A    lyAJfDSCAPE ;    STUDY    FROM    NATURE. 

1767. — 2.  A  View  in  Creswei^i,  Craggs,  Nottinghamshire,  with  a 

WATERFAI,!,, 

3.  A  View  of  Roch  Abbey. 

4.  A  moonlight,  with  the  effect  of  a  mist,    a   study  from 

Nature. 

1768. — 2.  Portrait  of  a  dog  bei,onging  to  Lord  Edward  Bentinck. 
(Brown  and  white.  A  water  spaniel,  who  seems  pursuing  a  wild 
duck.) 

1768    (Special). — 5.    PORTRAIT    OF   A    DOG     BEI,ONGING   TO    LORD    EdWAKD 

Bentinck. 

6.  a  smai,i<  mooni^ight. 

7.  Two  STUDIES  FROM  NATURE. 
J.fA   VIEW. 

THE  ROYAL  ACADEMY. 

Orchard  Street,  Portman  Square. 
1769. — 5.  A  View  in  Penton  Lynn  on  the  Liddi,e,  through  the  Duke 

OF   BUCCI,EUCH'S  ESTATE,  etc. 

6.  Part  of  MeIvRose  Abbey  by  Moonlight,  bei,onging  to  the 
Duke  of  BuccIvEuch. 

1770. — 7.  A  View  of  the  Duke  of  Bucci<euch's  Park  at  Dai<keith, 

WITH  PART  OF  ONE  OF  THE  WINGS  OF  DAI<KEITH  HOUSE. 

8.  A  Bui,i,. 

9. — Study  from  Nature  on  Lake  Ui^swater  [sic). 

1 77 1. — II.  A  View  in  the  Duke  of  Bucci^euch's  Park,  Dalkeith. 

Westborne  Green,  near  Paddington. 
1772. —  9.  A  View  of  a  Genti^eman's  Park.     [Sir  George  Colebrook's, 
at  Cation).  TAKEN  FROM  THE  Mansion  House. 

10.  ITS  Companion,    A  View  of  the  Mansion  House,  part  op 
THE  Park,  etc.,  from  .the  opposite  banks  of  the  Lake. 

11.  A  Study  from  Nature,  in  the  Mountains  of  ICeswick 

CUMBERI,AND. 
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1773. — 6.   A    lyANDSCAPE. 

7.  Do. 

8.  Do. 

1774. — 5.  A  View  of  the  Vnj^GE  op  Steep  Hn,!,,  at  the  hack  of  the 
Isi<E  OP  Wight. 

1775. — 12.  Morning. — A   Landscape   with   Catti,e. 

13.  Mares  and  Foai<s. — its  companion. 

14.  A  Landscape  (With  Waterfall — 80  guineas). 

15.  A  Landscape.     (75  Guineas.) 

15;        Do.  (with  Southampton  Water  seen  under  the  trees — 

80  guineas). 

1776. — 13.    Ll,ANBERIS   Pool,,   IN  THE  MOUNTAINS  OF  SnOWDON. 

14.  A  Group  of  Beech  Trees,  in  the  Park  of  WiIvI<iam  Locke, 
Esq.,  Surrey — Water-colours. 

1777- — 16.  A  Storm  ;  the  scene  :  Li<anberis  Pooi<,  in  the  mountains 
OF  Wales. 

17,  A  View  on  Ditto — ^Morning. 

18.  A  View  from  Richmond  Hili,,  of  the  Queen's  Terrace. 

18.  t A  Study  from  Nature  ;  a  scene  in  the  Park  of  Wii^liam 
Locke,  Esq. 
1778. — 12,  a  mooni<ight. 

1779. —  9.  The  West  Front  of  Burton  Constabi^e,  the  Seat  of 
Wii.i,iam  Constable,  Esq.,  est  Holderness,  Yorkshire. 

10,  A  General  view  of  the  same. 

1780. — 115.  A  Moonlight. 

1 78 1. — 40.  View  of  Windermere  Lake,  in  Westmoreland,  the 
EFFECT,  The  sun  beginning  to  appear  in  the  morning, 
with  the  mists  breaking  and  dispersing. 

1782. — 46.  A  Wood  Scene,  with  a  group  of  beech  trees  in  Norbury 
Park,  belonging  to  William  Locke,  Esq. 

98.  A  vSun-set. 
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WORKS   BY   GEORGE   BARRET,    R.A. 
EXHIBITED  IN  LOAN  EXHIBITIONS  SINCE  HIS  DEATH 


BRITISH     INSTITUTION,     1817. 

120.  IvAiroscAPE  AND  CATTi,E.    (Figures  by  Gilpin.) 

Lent  by  B.  West,  P.R.A. 

140.  I/ANDSCAPE  WITH  FIGURES.     (In  collaboration  with  Cipriani.) 

•  Lent  by  W,  Smith,    Esq. 

142.  Scene  in  PowerscoijrT.  Lent  by  Joseph  Barret,  Esq. 

LIVERPOOL    ROYAL    INSTITUTION,     1823. 

108.  River  Landscape.  Lent  by  John  Moss,  Esq 

BRITISH    INSTITUTION,     1824. 

153.  WaTERFAi,i<  at  PowerscourT.  Lent  by  Sir  George  Durkett. 

EXHIBITION  AT  SUFFOLK  STREET,  LONDON,  1832. 

II.  I^andscape  with  CaTTi^.  (Figures  by  Gilpin.)  Lent  by  R.  Clark,  Esq. 
85.  IvANDSCAPE  WITH  CaTTI^.  (Figuies  by  Gilpin.)  Lent  by  E.  Childe,  Esq. 
182.  Landscape  and  Catti^e.  Lent  by  Mr.  Bryant. 

EXHIBITION    AT  SUFFOLK  STREET,  LONDON,  1833. 

130.  Landscape.  Lent  by  E.  Childe,  Esq, 

80 


APPENDIX     IV  81 

246.  I,ANDSCAPE.  Lent  by  E.  Hardman,  Esq. 

EXHIBITION  AT  SUFFOLK  STREET,  LONDON,   1834. 

no.  Scene  in  Cumberi,AND.  Lent  by  G.  Barret,  Esq.,  Junior. 

GREAT    INDUSTRIAL    EXHIBITION,    DUBLIN,    1853. 

42.  Landscape  and  Figures.  Lent  by  William  Antony,  Esq. 

IRISH    INSTITUTION,   1854. 

129.  Conway  Castile.  Lent  by  the  Earl  of  Charlemont. 

139.  Landscape.      Presented  to  the  Irish  Institute  for  the  National  Gallery 

by  Thomas  Berry,  LL.D. 
Note. — ^This  picture  whicli  was,  apparently,  also  shown  in  the 
Irish  Institution  exhibitions  of  1855,  1856,  and  1858  is  now 
in  the  cellars  of  the  National  Gallery  of  Ireland.  It  is  duly  recorded 
in  the  Irish  National  Gallery  catalogues  of  1857,  1867  and  1871, 
but  no  mention  of  it  appears  in  those  of  1875  onwards. 

IRISH    INSTITUTION,    1855. 

161.  Landscape.    Presented  to  the  Irish  Institute  by  Thomas  Berry,  LL.D, 

BRITISH  INSTITUTION,  1855. 

84.  Landscape.  Lent  by  the  Marquis  of  Westminster. 

IRISH  INSTITUTION,  1856. 

30.  Landscape  and  Figures.  Lent  by  the  Lord  Chancellor. 

103.  Landscape  in  the  possession  of  the  Irish  Institution. 

ROYAL   DUBLIN    SOCIETY    ART   EXHIBITION,    1858. 

119,  Landscape.  Lent  by  C.  Brien,  Esq. 

169.  Landscape  witn  Mounted  Peasants.       By    Barrett    and   Gilpin. 

Lent  by  R.  Cash,  Esq. 
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IRISH  INSTITUTION,    1858. 

5.  lyANDSCAPE.    3  ft.  2  i:>.  liigh  x  4  ft.  4  in.  width. 

Canvas  presented  by  Thomas  S.  Berry,  LL.D.,  for  the  National 
GaHery  of  Ireland. 

ROYAL  DUBLIN  SOCIETY  EXHIBITION  OF  FINE  ARTS, 

1861. 

339.  Landscape.  Lent  by  the  Royal  Dublin  Society. 

453.  Landscape.  Lent  by  C.  Brien,  Esq. 

BRITISH  INSTITUTION,  1862. 

197.  Landscape.  Lent  by  J.  H.  Anderton. 

DUBLIN    EXHIBITION    OF   ARTS    AND    INDUSTRIES, 

1872. 

231.  River  View  and  Waterfaix.  Lent  by  H.  Quinn,  Esq. 

240.  View  in  Dargi^E,  Co.  Wicki,ow.  Lent  by  H.  Qiiinn,  Esq. 

LIVERPOOL    ART    CLUB,  1881. 

96.  Landscape  and  Horses.  Lent  by  Enoch  Harvey. 

IRISH    EXHIBITION,  LONDON,    1888. 

204.  Landscape  :  River  Scene  with  Figures.    Lent  by  C.  D.  Crews,  Esq. 
Note. — Possibly  by  George  Barret,  junior, 

LOAN  COLLECTION,  BELFAST,  1888. 

56.  Landscape.  Lent  by  Sir  Charles  Lanyon,  J, P. 

WHITECHAPEL    (ST.  JUDE'S),  LONDON,  1889. 
83.  River  Scene.  Lent  by  Lewis  Fry,  Esq. 
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CENTURY  OF  BRITISH  ART,  GROSVENOR  GALLERY, 

1889. 

140.  DoiyBARDEN  Castile  on  Li,anberis  Lake/    48J  in.  x  38J  in. 

Lent  by  H.  Graves,  Esq. 

Note. — Mr.  Algernon  Graves.  F.S.A.,  in  his  A  Century  of  Loan 
Exhibitions,  records  another  picture  as  by  George  Barret,  R.A., 
in  this  exhibition.  He  is,  however,  in  error.  The  other  picture, 
a  river  scene,  was  by  George  Barret,  junior. 

ROYAL    HIBERNIAN    ACADEMY    EXHIBITION    OLD 
MASTERS,  1902-03. 

94.  A  CXassicaj;  I/ANDSCapp:.     Canvas,  34  in.  x  43  in. 

Lent  by  Mrs.  A.  R.  Kirkpatrick. 

WORKS  BY  IRISH  PAINTERS  AT  THE  GUILDHALL, 
LONDON,     1904. 

317.  Tai,  y  nyn.     (Water-colour.) 

Lent  by  Lt.-Col.  W.  Hutcheson  Poe,  C.B. 

355.  A  CcASSiCAi;  Landscape.        Lent  by  Lt.-Col.  W.  Hutcheson  Poe,  C.B. 

Note. — Both  these  works  are  water-colours  and — in  spite  of 
their  attribution — by  George  Barret,  jimior.  No.  317  was 
illustrated  in  the  official  catalogue. 

IRISH  INTERNATIONAL  EXHIBITION,  DUBLIN, 

1907. 

183.  A  WaTERFAi,!,.    49  in.  X  63  in.  Lent  by  J.  C.  Nairn,  Esq. 

187.  Landscape,   with  View  of  Casti,etown  House,   Co.   Kiujare. 
28  in.  X  38  in.  Lent  by  Captain  Connolly. 

193.  Landscape,  View  near  Leixi,ip.  28  in.  x  38  in. 

Lent  by  Captain  Connolly. 

205.  Landscape.     37  in.  x  49  in.      Lent  by  the  Rev.  Wm.  Shaw  Darley. 

208.  Ci^assicai,  Landscape.    34  in.  x  43  in.        Lent  by  Mrs.  Kirkpatrick. 

ROYAL  ACADEMY  WINTER  EXHIBITION,  1910. 

192.  Windsor  CasTi,e.    51  in.  x  77  in.  Lent  by  Athol  Thortie,  Esq. 
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WHITECHAPEL  ART  GALLERY,  1913. 

54.  WooDBD  Landscape.  Lent  by  The  Savoy  Hotel,  Ltd. 

57.  Keswick  Lake.  Lent  by  The  Right  Hon.  The  Speaker. 

60.  Shore  Scene  with  Catti^.  Lent  by  The  Misse  Rutley. 

61.  Ci<ASSiCAiv  Landscape.  Lent  by  W.  T.  Kirkpatrick,  Esq. 
6g.  Tivow,  Lent  by  Alfred  J.  Sanders,  Esq. 

THE  NATIONAL  GALLERY,  LONDON,  1918. 

A  View  i,ooking  East  towards  Knipe  Scar  and  Lowther  Park  from 
NADDI.E  Forest  near  Haweswater.  (Figures  by  Richard 
Reinagle  ;  dogs  and  horses  by  Sawrey  Gilpin.) 

Lent  by  The  Right  Hon.  James  W.  Lowther,  P.C.,  D.C.L., 
The  Speaker  of  the  House  of  Commons. 
Note. — ^Illustrated  in  this  book. 
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A     SELECTION    OF    THE    PRICES    REALISED    FOR 

WORKS  BY  GEORGE  BARRET,  R.A., 

AT  AUCTION  SALES  SINCE  HIS  DEATH. 

Note. — No  painter  of  his  time  has  fallen  further  in  public  repute  than 
has  George  Barret,  r.a.,  if  auction  prices  be  a  fair  criterion  of  public 
opinion.  Only  five  times  since  liis  death  has  a  picture  by  him  realised 
more  than  ;^ioo.  The  following  list  does  not  include  all  sale  records  in  my 
possession.  But  it  may  be  taken  as  representative  : — ^inclusive  of  many  of 
the  best-known  of  his  pictures  and  of  both  the  highest  and  lowest  prices 
his  pictures  have  fetched.  Sale  catalogues  are  so  seldom  accurate  in  their 
allocation  of  water-colour  dra^^ings  between  George  Barret,  r.a.  and  his 
son,  George  Barret,  that  I  have  judged  it  better  to  exclude  all  reference 
to  water-colours  from  the  subjoined  list,  as  such  would  only  lead  to 
confusion.   The  water-colours  attributed  to  George  Barret,  R.A.,  in  George 
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Redford's  Art  Sales,  published  in  1888,  should  all  be  assigned  to  George 
Barret,  jivnior. 

Sale,  179G. 

(From  Jacob  More's  Collection  ) 

A  View  IN  A  Wood         ;^i     3    o 

Sale,  1802. 

View  of  Vaxi^ecrucis  Abbey,  near  Li,angoi,i.en,  Denbigh- 
shire.     Figures  by  Wheati,ey     £6  16    6 

Sals,  1805. 

View  of  a  Ferry  in  Cumberi^and.     With  Mountainous 

Scenery  and  Figures  by  Gilpin  ...         .,.         ...     £37  16    o 

Sale,  1806. 

(From  the  Marquis  of  Lansdowne's  Collection.) 

A  View  IN  Waives,  With  Cattle  and  Figures  by  Gilpin  ...     £37  16    o 

Herbert's   Sale,    Dublin,    28th   January,   1819. 
(From  Charles  Ormsby's  Collection.) 

Landscape  £2  16  10 

Landscape  and  Figures  £3  19  7^ 

T.  Jones'   Sale,  Dublin,  23rd  February,   1820. 
(From    William    Osborne's    Collection.) 
Landscape £4  10    o 

T.  Jones'  Sale,  Dublin,  2nd  March,  1820. 

(From  the  Russell  and  Donnelly  Collections.) 

Landscape,  Bridge  and  Town  ) 
Landscape,  Fishermen,  etc.  > 
Landscape,  Town  ...        \ 

Landscape,  Bridge  and  Ruins) 


£^  15 
£4  12 


"  Christie's  "  Sale,  June  23rd,  1820. 
(From  Sir  Benjamin  West's  Collection.) 
Group  OF  Cows.  Painted  with  Gilpin.  43  in.  x  34  in £6:^ 
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Sale,  1830. 

(From  Sir  Thomas  Lawrence's  Collection.) 

A  Study  of  a  Pi.ane  Tree      £2  12    6 

Note. — Probably  a  drawing. 

Sale,  1863. 

(From  John  AUnut's  Collection.) 

A  Landscape,  with  Horses,  Catti^e  and  Sheep  on  the 

Bank  of  a  River.     Animals  by  Gilpin        ;^2o    9    6 

A  Landscape,  with  Horses,  Catti^e  and  Sheep  on  the 

Bank  of  a  River.     Animals  by  Gilpin        ^{42     o    o 

"  Christie's  "  Sale,  March  2gth,  1877. 

(From  Sir  W.  H.  Feilden's  Collection) 

The  Umbrei<i<a  Picture  ;^6o  18    o 

"  Christie's  "  Sale,  April  (?),  1880. 

Powerscourt  Waterfai^i,.         ...  ^23     I     O 

View  near  Avoca,  in  the  County  Wicki,ow ;^i3i3    o 

"  Christie's  "  Sale,  February  24/A,  1883. 

(From  W.  Angerstein's  Collection.) 

Langdai,e  Pikes  /99  15    o 

"The  Long  Wai.k,  Windsor,  with  Brood  Mares  and  Foai^s 

(ONE,    "  ECWPSE.")  ;^346     ID     o 

Note. — Originally  in  Lord  Albemarle's  Collection  :  bought  for  the  Queen. 

Virginia  Water  ;^i94    5    o 

"  Christie's  "  Sale,  June  30/A,   1883. 
•C1.ASSICAI,  Lake  vScexe ;£42o    o    o  (Bought  in). 

"  Christie's  "  Sale,  March  2gth,  1890. 

(From  Colonel  Thornton  Woodhouse's  Collection.) 

•Going  out  from  Thornton  Castile.     44  in.  x  63  in.        ...  ;^i4i  15    o 

Return  at  Dui^non  C.\mp.     44  in.  x  63  in ;^i68    o    o 

The  Deer  Shooters.    44  in.  x  63  in.  ;^i26    o    o 
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Note. — ^The  three  preceding  pictures  were  all  painted  with  Sawrey 
Gilpin  and  Philip  Reinagle.  They  came  into  the  possession  of 
Sir  Walter  Gilbey  subsequently,  and  were  sold  again,  on  March 
i2th,  1910,  at  "  Christie's  "  after  his  death,  when  they  realised, 
respectively,  ;^28  7s  ;  £^7  5s.  ;  and  ^^35  14s. 

"  Christie's  "  Sale,  December  jth,  1907. 

(From  the  Collection  of  Thomas  Richardson.) 

Windsor  Castile.    51^  in.  x  77  in ;^i8    18  o 

"Christie's"  Sale,  May  nth,  1908. 
Woody  Landscape.     Painted  with  Gilpin,     24^  in.  x  29J  in.      ;^i     6    o 

"  Christie's  "  Sale,  February  6th,  1909. 
View  from  Richmond  Hhi,.    Painted   with   Gilpin.     37  in. 

X  54  in ;^54  12     o 

"  Christie's  "  Sale,  March  i^rd,  1910. 
View  from  Richmond  Hiu;.     29  in.  x  47  in.  ;^ii  n     o 

"Sotheby's"  Sale,  March  24th,  1911. 
River,  WITH  Man  fishing.  Signed  "  G.B."    14  in.  x  19  in.    ...      ;!^2     4    o 

"  Christie's  "  Sale,  April  12th,  191 1. 
Landscape,  with  Two  Figures.     23  in.  x  28  in /6    6    o 

"Christie's"  Sale,  June  igth,  191 1. 

View  on  the  Dargle  on  Lord  Powerscourt's  Irish  Estate. 

39  in.  X  49  in £15  15     o 

Messrs.    Bennett  and  Son's   Sale,   Dublin,   February  8th,  1912. 

(From  the  Collection  of  Augustine  Roche,  M.P.) 

View  of  Castile  Townshend £^    5    o 

Messrs.   Bennett  and  Son's   Sale,   Dublin,   April  2nd,  1912. 

(From  Lord  Powerscourt's  Collection.) 

Landscape  and  Ruins.     (A  Pair)        £i6  16  o 

The  Dargi^,  Co.  Wicki^ow       £8  10  o 

A  Pair  of  Landscapes /8    o  o 
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Messrs.  Bennett  and  Son's  Sale,  Dublin,  September  ist,  1915. 

(From  Dr.  Minchin's  Collection.) 

Landscape  and  Figures  ... ;^2    o    o 

Messrs.  Adams  and  Son's  Sale,  Dublin,  1916. 

Lant)SCape  and  Ruins,   with  Fishermen  on  a  Pooi<....      £4  10    o 
Note. — ^Illustrated  in  this  book. 

Messrs.  Bennett  and  Son's  Sale,  Dublin,  June  igth,  191 7. 
(From  Sir  Benjamin  Whitney's  Collection.) 

lyANDSCAPE  AND   FIGURES  £6   10      O 

Messrs.  Bennett  and  Son's  Sale,  Dublin,  May  igth,  1920. 

(From  Sir  Edward  Wingfield  Vemer's  Collection.) 

A  View  in  the  Dargi,e.  £13    o    o 

Note. — ^Illustrated  in  this  book. 

"  Sotheby's  "    Sale,   August   2^rd,    1920. 

(From  W.  K.  D'Arcy's  Collection.) 

River  Scene  in  \Vai<es,  mountains  in  the  distance,  stormy 

evening  39  in.  X  49  in £16     o     o 
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WORKS   BY  JAMES  ARTHUR  O'CONNOR 
FORMING    PART    OF    PUBLIC     COLLECTIONS. 


THE    NATIONAL    GALLERY    OF    IRELAND. 

163.  A  View  in  the  Gi.en  of  the  Dargi^e.  i  ft.  2^  in.  H.,  i  ft.  yJin.W. 
The  river  is  seen  flowing  between  its  rocky  banks,  overshadowed 
with  trees.  Two  large  trees  stand  out  boldly  in  the  foreground. 
Signed,  and  dated  1834.     Purchased  in  1873. 
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158.  MOONI^IGHT.  7  in.  H.,  6J  in.  W.  A  clear  moon,  with  clouds  wildly 
drifting  about  it ;  a  solitary  wa)^arer  is  seen  in  the  foreground 
walking  on  a  road  which  from  the  foreground  recedes  into  the 
distance.    Signed.    Purchased  in  1872. 

18.  The  Poachers.   2  ft.  3 J  in.  H.,  i  ft.  9  in.  W.  A  moonlight  scene,  some- 
what similar  to  the  above,  with  a  group  of  men  with  guns  in  the 
foregrovmd.    Signed,  and  dated  1835.    Purchased  in  1879. 
Note. — Illustrated  in  tliis  book. 

489.  Landscape.  12 J  in.  H.,  17  in.  W.  On  millboard.  A  country  lane 
between  two  high  sandbanks,  with  trees.  Purchased  in  Dublin 
in  1900. 

{From  the  Official  Catalogue.) 

Note. — No.  163  was  purchased  at  "  Christie's  "  for  £^1  and 
No.  158  for  £12.  No.  18  was  purchased  in  April,  1879,  from 
Viscotmt  Powerscourt  for  ^26.  No.  489  was  purchased  on  March 
i8th,  1900,  from  Lieut. -Col.  HopetowTi  Scott  for  £15. 

2209.  Rochester  Castile. 

View  at  Ospringe,  near  Faversham,  Kent. 
On  the  Beach  at  Sandgate. 

Three  Water-colour  Sketches,  in  one  frame. 

2210.  Dover  Castile,  from  the  Ix)ndon  Road. 
Dover,  Shakespeare's  Cliff  in  the  distance. 
Dover  Cliff. 

Three  sketches  in  Sepia  ;  in  one  frame. 

2211  to  2219.  Thirty-two  sketches  in  Pen  and  Pencil.  All  the  above  sketclies 
are  from  the  Artist's  notebook.  Purchased  in  London,  from  James 
Doyle,  Esq.,  in  1873. 

[From  the  Official  Catalogue.) 

i.  The  Devii^'S  Gi,EN.  25  in.  x  30  J  in.  Canvas.  A  torrent  flo\ving  through 
a  rock  gorge  crowned  with  oaks.     Stormy  weather. 

Presented  in  1919  by  Captain  R.  Langton  Douglas,  the  Director 
of  the  National  Gallery  of  Ireland. 

(Not  yet  catalogued.) 

Note. — The  O'Connor  drawings  in  the  Gallery  were  all  purchased 
for  ;^io.    They   measure    3i  in.  H.  x  6\  in.  W.,  and  were  taken 
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from  a  sketch-book  dated  "  London,  1822."  They  are  arranged 
in  eleven  frames,  which  are  not  separately  nvmibered.  Nos.  2209 
and  2210  in  the  catalogue  are  exhibited  in  the  Gallery  beside  a 
frame  containing  three  carefully  finished  pen-and-ink  Sepia 
drawings  entitled,  in  O'Connor's  autograph  : — 

"  Brockwear  near  Tintern." 

"  A  View  on  the  Wye  i.ooking  South." 

"  Cai<dweIvI/  on  the  Wye  i.ooking  North." 

rhe  other  drawings  are  stored  away  and  arranged  as  follows  : — 
(inscriptions  in  inverted  commas  are  from  O'Connor's  own 
autograph). 

Ath  Frame. 
i.  "  One  of  the  Ponds  at  Hampstead." 
ii.  "  A  Scene  on  Hampstead  Heath." 
iii.  "  A  Group  of  pines  at  Hampstead." 

All  carefully  finished  pen-and-ink  compositions. 

^th  Frame. 

iv.  "  AT  Hampstead."     Landscape  study  in  pencil  of  a  cottage  and 
four  trees. 

V.  Study  of  a  tree  in  pencii.. 

vi  "  At  Seabrook  near  SandgaTE."      pen-and-ink  study  of  a  tree- 
bordered  road. 

6th  Frame. 

vii.  "  West  front  of  Botsi,ey  {sic)  house." 

viii.  "  Oaks." 

ix.  "  East  front,  from  near  the  boat  house." 
All  pencil  studies. 

jth  Frame. 
X.  "  Cr,iFDEN  Rock." 

xi.  "  Part  of  Ci^ifden  Rock." 

xii.  "  RowNHAM  Ferry,  Bristoi,  " — Particularly  pleasant. 

xui.  "  BoTLEYS." 

All  carefully  finished  pen-and-ink  comix)sitions. 
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XV. 

xvi. 


xvu 


xvm 


^tli  Frame. 
xiv.  Rough  pencii,  composition  :  Road  overhanging  with  rocks, 

right,  AND  WITH  TREES,  left. 

HampstEad."     Pencil  sketch  of  village  street. 

Town  of  Chepstow."     River  scene  from  height,  rough  pencil 
sketch. 

WEST  FRONT  OP  BoTi.EY  HousE."       Pencil  composition,  very- 
similar  to  vii. 

()th  Frame. 

The  bathing  house." 

xix.  North  front  of  Botsley  {sic)  House. 

XX.  Study  of  oaks. 

xxi.  Study  in  a  wood,  wooded  hii<l  in  middle  distance. 
All   pencil  compositions. 

loth  Frame. 
xxii.  "  A  Scene  from  Botley's,  near  ChirTSEY."     a  wooded  plain, 
xxiii.  "  BoTLEYS  "  on  a  height. 

xxi  v.    "  BOTLEYS    NEAR   ChIRTSEY." 

XXV.  "  A  Scene  at  Botleys." 

All  carefully  finished  pen-and-ink  compositions. 

nth  Frame. 
xxvi.  "  The  boaThouse."    The  same  as  in  x^dii.,  seen  nearer, 
xxvii.  "  A  Scene  in  Greenwich  Park."    A  glade, 
xxviii.  "  Seabrook  near  SandgaTE,  Kent."     Road  and  cottages, 
xxix.  "  Thames  DitTon."    River  and  barges  ;  particularly  good. 
All  carefully  finished  j:)en-and-ink  compositions. 

THE     NATIONAL     GALLERY     OF     BRITISH     ART.— 
VICTORIA     AND     ALBERT     MUSEUM. 


577 — '70.  Landscape.     A  Moimtain  in  the  distance;  two  figures  in  the 
foregroimd.    Panel,  5 J  x  yf.    Signed,  and  dated  1839. 

Parsons  Bequest. 
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30 — '73.  Town  of  Westport  and  Chew  Bay,  Co.  Mayo.     Canvas,  20 J 
X  3of.    Signed,  and  dated  1825.  In  circulation. 

1841. — '00.  The  Devii,'s  Gi^N,  Co.  WiCKi,ow.  Canvas,  13J  x  17J.  Signed, 
and  dated  1828.  Ashbee  Bequest. 

F.  25.  Morning.    Canvas,  13J  x  16J.  Forster  Bequest. 

F.  26.  Night.    Canvais,  13^^  16 J.  Forster  Bequest. 

F.  27.  WaTERFAXI,.    Millboard,  9J  x  7I.    Signed,  and  dated  1838. 

Forster  Bequest. 

F.  28.  Waterfai^i,.    Canvas,  ii  x  9.  Forster  Bequest. 

F.  29.  Landscape  with  Stream  and  Woods.    Panel,  8J  x  loj. 

Forster  Bequest. 

F.  30.  Landscape  with  Trees  in  Foreground,  and  distant  Hnvi.s. 
Panel,  7;^  x  iij.  Forster  Bequest. 

578. — '70.  LArTOSCAPE.    Tower  on  the  bank  of  a  river;  two  men  fishing. 
Attributed  to  O'Connor.    Panel,  6J  x  7J.  Parsons  Bequest. 

(From  the  Official  Catalogue.) 


THE  BRITISH  MUSEUM.— DEPARTMENT  OF  PRINTS 
AND    DRAWINGS. 

1.  Westport,  Co.  !Mayo.    View  from  rising  gromid  looking  down  on  the 

town,  lying  towards  the  /.  among  imdnlating,  wooded  country, 
with  estuary  and  islands  beyond,  and  a  conical  liill  on  the  coast 
/.  Signed  /.  A.  O'Connor,  delt.  Inscribed  The  Marquis  of  Sligo's 
house  and  demesne  with  the  town  and  hay  of  Westport,  Co.  Mayo. 
Pen-and-ink.    roy,  6|  x  lof  in. 

2.  Two  on  one  moimt,  roy.,  viz.  : — 

(a)  Delphi  Cottage,  Co.  Mayo.  Part  of  a  reedy  estuar3^  with  the 
cottage  on  the  further  shore  at  the  foot  of  the  movmtains  ;  a  man 
in  a  boat  in  the  foreground.  Signed  /.  A.  O'Connor,  delt.,  and 
inscribed  Finloch  with  Delphi  Cottage,  the  Fishing  Seat  of  the 
Marquis  of  Sligo,  Co.  Mcyo.    Pen-and-ink.    4I  x  6f  in. 

(6)  Ben  Grugaan,  Co.  3L\yo.  Part  of  a  lake  with  a  mountain  /.  Signed 
J.  A.  O'Connor,  delt.,  and  inscribed  Ben  Grugaan;  with  part  of 
Dooioch,  Co.  Mayo.    Pen-;. -id-ink.    4  J;  x  6^  'n. 
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3.  Two  on  one  mount,  roy.,  viz.  : — 

(a)  Mount  Browne,  Co.  Mayo.  View  over  a  wooded  park  to  a  mansion 
placed  in  a  lap  of  the  hills,  with  a  higher  range  beyond  and  a  conical 
peak,  r.  Signed  /•  ■^-  O'Connor,  delt.  and  inscribed  Mount  Browne, 
the  Seat  of  the  Right  Honble.  Dennis  Browne,  Co.  Mayo.  Pen-and- 
ink.    4^  X  yi  in. 

(&)  RUDESHEIM.  View  looking  up  the  Rhine  from  the  bank  near  Bingen, 
with  Rudesheim  on  the  opposite  bank  /.  ;  a  boat  and  rafts  of  timber 
in  the  foregroimd.  Inscribed  At  Bingen  on  the  Rhine.  The  town 
of  Rudesheim  to  the  left.  July,  1833. — J.  A.  O'Connor.  Pencil. 
4I  X  ii|  in. 

4.  Two  on  one  moimt,  roy.,  viz.  : — 

(a)  Bingen.     View  on  the  bank  of  the  Rhine  looking  up  the  river  to 
Bingen.    Inscribed  The  town  of  Bingen  on  the  Rhine  aiih  the  ruins 
of  the  Castle  of  Klopp  and  Mausthurm.     Jvily,  1883.   (sic.)    J.  A. 
O'Connor. 
Pencil.    4  X  5i  in. 

(6)  Rheinstein.  View  on  the  Rhine,  flowing  between  liills,  on  a  wooded 
spur  of  wliich,  at  the  I.  is  the  Castle  of  Rheinstein.  Inscribed 
The  Castle  of  Rheinstein  on  the  Rhine,  the  property  of  Prince 
Fredrick  of  Prussia.    July,  1883.    {sic)  J.  A.  O'Connor. 

Numbers  1-4  were  purchased  February  1872. 

Note. — As    O'Connor    died    in     1841,    "  July,     18S3,"    should 
evidently  be  "  July,  1833." 

5.  {Ob.)  Kii,i,iNEY  Bay.    View  looking  S.  along  the  coast  ;  a  liillside  in  the 

foregromid  sloping  up  r.  ;  two  conical  hills  in  the  distance.  In- 
scribed Killiney  Bay,  Co.  Dublin.  Sepia  wash  and  pen  ;  roy. 
4J  X  jI  in. 
{Rev.)  CASTI.E  Trory  on  the  Shannon.  A  near  view  of  the  mined 
castle  standing  r.  on  the  river  bank  ;  in  the  distance  wooded 
shores  and  Moimt  Shannon  among  trees,  beyond,  the  Keeper 
Mountain.  Inscribed  below  Castle  Trory  on  the  Shannon  ;  and 
above  Keeper  Mountain  and  Mount  Shannon,  Lord  Clare's.  Sepia 
wash  and  pen.    Purchased  Jvme,  iSSi. 

■6.  CoRFE  CastIvE.    View  looking  across  a  hollow  to  the  great  momid  en- 
circled by  the  castle  walls  and  sunnomited  by  the  ruined  keep 
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standing  against  the  yellow  sunset  skj- ;  in  the  foreground  r.  a 
road  crosses  the  hollow  and  passes  under  the  entrance  gate  ;  at  the 
/.  a  man  walking  av/ay  along  the  bottom  of  the  valley.  vSigued  and 
dated  /.  A.  O'Connor,  1830.  Water-colours  ;  imp.  14!  x  20 J  in. 
Purchased  October,   1875. 

{From  the  Official  Catalogue  of  Drawings  by  British  Artists.  Vol.  III.) 


UNCA  TA LOG  UED    ETCHINGS. 

(From  particulars  kindly  given  by  Campbell  Dodgson,  Esq.,  o.b.e.,  Keeper 
of  the  Department  of  Prints  and  Drawings.) 

Five  etchings,  all  single  figures  of  men.  Plate  4!  x  3 J.    Subject  4J  x  2J 

(varying).      With  border-hne.  PubUshed  "  London,  T.   North, 

162  Fleet  St."     All  signed  "  J.  A.  O'Connor,  delt."     One  dated 
1824.     Subjects  : — 

(a)  Old  man  in  hat,  stick  in  hand,  walking  to  r.  along  a  road. 

(6)  Man  in  profile  to  /.,  sitting  on  a  bank,  holding  hat  in  both  hands, 
stick  leaning  against  the  bank. 

(c)  Man  sitting  asleep,  leaning  forward,  head  on  arms,  across  a  table. 

{d)  Man  in  profile  to  r.,  holding  a  rake  in  /.  hand. 

{e)  Man  facing  to  front,  holding  a  rake  in  /.  hand,  mider  a  tree.    This  is 
dated  1824. 

CITY    OF    NOTTINGHAM    ART    GALLERY. 

503.  The  Edge  of  a  Forest,  Storm  coming  ox.    Canvas  :  height  22^  in., 
width  26|  in.   Signed  "  J.  A.  O'Connor,  1826."  Reg.  No.  '04. — 59. 

Richard  Godson  Milnes  Bequest.. 
{From  the  Official  Catalogue.) 

MAPPIN     ART     GALLERY,     SHEFFIELD. 

18.  Landscape.    Canvas,  15  H.  x  19  W. 
190.  The  Dargi^e  Country.    Canvas,  29  H.  x  38  W.    Signed,  and  dated 
1829. 

{From  the  Official  Catalogue.) 
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FITZWILLIAM  MUSEUM,  CAMBRIDGE. 

IV.  471.  River  Scene  with  Figures.  A  \vindiiig  river  crosses  the  picture 
disappearing  on  r.  On  this  side  in  r.  comer  an  oak  tree  and  a  man 
in  a  blue  coat  with  a  fishing  rod  on  his  shoulder  walking  to  /.  On 
river  to  /.  a  man  in  a  boat.  On  the  other  side,  oak  trees  and  three 
deer.  The  far  side  is  flat,  the  nearer  broken  and  rising  to  r.  Bright 
yellow  evening  light  from  r.  Signed  lower  /.  comer,  "  J.  A.  O'C, 
1839."    Canvas,  i  ft.  oj  in.  by  t  ft.  3^  in.  Ellison.. 

{From  the  Official  Catalogue.) 
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WORKS   BY  JAMES  ARTHUR  O'CONNOR 
EXHIBITED    IN    HIS    LIFETIME. 

Note. — None  of  the  Irish  Hbraries  possess  complete  sets  of  the  earl}' 
catalogues  of  exhibitions  of  paintings  in  Ireland.  Tlirough  the  kindness 
of  Mr.  Walter  G.  Strickland,  I  am  enabled  to  give  a  list  of  most  of  O'Connor's 
early  exhibits  with  the  Society  of  the  Artists  of  Ireland  and  the  Hibernian 
Society  of  Artists.  But  neither  he  nor  I  can  come  on  catalogues  for  the  years 
1816  and  1817. 

EXHIBITION     HELD    AT    THE    DUBLIN     SOCIETY'S 
HOUSE  IN  HAWKINS  STREET. 

/.   O'Connoy,   15  Aston' s  Quay. 
1809. — 164.  Card-Plavers,  A  Sketch. 

EXHIBITION    OF    THE    SOCIETY    OF    THE    ARTISTS 

OF    IRELAND. 

J.  O'Connor,  an  Associate  Exhibitor. 
1810. — 52.  Sea  View  and  M.\rtei,i<o  Tower. 
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J.  A.  O'Connor,  Aston's  Quay,  an  Associate  Exhibitor. 
1811. — 81.  A  Rustic  Figure,  sketched  with  a  pen. 
82.  Companion. 
98.  Sunset  Composition. 
1812. —  4.  Landscape  Composition. 
5.  Landscape  Composition. 
7.  Landscape  Composition. 
II.  Landscape  Composition. 
186.  Landscape  Composition. 

J.  A.  O'Connor,  Aston's  Quay,  Member  of  the  Society 
1813. — 44.  lTAi,L.\N  Seaport — Mooni^ight. 

45.  Landscape  Composition. 

54.  Smith's  Forge — Mooni^ight. 

59.  Mooni,ight — Composition. 

86.  View  of  the  Saxmon  Leap,  Leixi<ip. 

92.  Landscape  and  Figures. 

—  Composition. 

109.  Historical  Landscape.  Aeneas  and  Dido — Land  Storm. 
Note  : — With  quotation  from  Virgil. 

122.    Landscape  Composition. 

137.    MooNijGHT  and  Smith's  Forge. 

HIBERNIAN    SOCIETY    OF    ARTISTS. 

/.  A.  O'Connor,  Aston's  Quay. 
1814. — II.  A  Travelling  Mendicant. 

16.  Landscape  and  Figures. 

17.  LaNTDSCAPE  ANT)   FIGURES. 

30.  Landscape  and  Figures. 
35.  Lantdscape. 

46.  Landscape  Composition. 
163.  Gipsy  and  Chii^d. 

172.  Back  View  of  a  Cottage 
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217.  Sun-rise,  Composition. 
1815. — 18.  View  of  Bristoi,  Channei,. 

46.  Landscape  Composition. 

47.  „  AND  Figure  Composition. 

Note. — In  the  index,  No.  33  is  also  attributed  to  O'Connor : 
but  in  the  body  of  the  catalogue  it  is  affixed  to  the  title  of  a 
picture  by  Miss  Welch. 

1 8 16.  Catalogue  missing. 

181 7.  Catalogue  missing. 

1 818.  No  exhibition. 

EXHIBITION  OF  THE  ARTISTS  OF  IRELAND  AT  THE 
DUBLIN   SOCIETY'S  HOUSE. 

/.   A.  O'Connor,   18  Dawson  Street. 

i8ig. — 24.  Oi<D  Court  Castile,  Co.  Wicki^ow. 

29.  Landscape  Composition. 

33.  View  from  Kii,i<iney  i^ooking  to  Bray. 

36.  Landscape  Composition. 

38,  View  in  the  Dargi^e,  Co.  Wicki^ow. 

46.  View  of  the  Sai^mon  Leap,  Leixxip. 

51.  View  of  Rockingham  House  and  Demesne,  Co.  Roscommon, 
THE  Seat  of  the  Right  Hon.  Lord  Viscount  Lorton. 

61.  Landscape  Composition.     (J.  A.  O'Cormor  and  J.  Peacock.) 

63.  Landscape  Composition.     (J.  A.  O'Connor  and  J.  Peacock.) 

THE    ROYAL    ACADEMY. 

32  upper  Marylebone  Street. 
1822. — 368.  View  in  the  Dargi^e,  Co.  Wicki,ow, 
1 823. — 203.  Landscape  and  figures,  a  scene  in  the  county  of  Dublin. 

324.  The  Lovers'  leap  in  the  Dargle,  Co.  Wicklow. 
1824. — 265.  Water-mill  at  Arundel,  Sussex. 

348.  Landscape. 
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29  Fredrick  Street,  Hampstead  Road. 
1825. — 178.  Lantjscape  and  Figures. 


1826. — 369.  Landscape. 

884.  Landscape — Evening. 

1828. — 333.  The  Trout  Stream. 


14  Mornington  Crescent. 

8  Soho  Square. 

67  Clarendon  Street. 


1829. — 476.  The  Sequestered  Gi,en. 

1830. — 445.  The  Gi,en  of  the  Rocks. 

1831. — 290.  Scene  in  the  Dargi^e,  Co.  Wicki<ow. 


1832. — 118.  A  Landscape. 

1834. —  77-  Landscape — evening. 

115.  Landscape. 
1835. — 230.  Landscape.  Sunset. 

1836. — 436.  Landscape. 


39  Charing  Cross. 
61  Seymour  Street,  Etiston  Square 

67  Clarendon  Street,  Somer's  Town. 
13  Rathbone  Place. 


1837. — 316.  An  Irish  Glen. 

1838. — 527.  A  Landscape — Mooni<ight. 

1839. — 547.  On  the  Lynn,  North  Devon — Mooni<ight. 

1840. — 294.  Landscape. 

THE     BRITISH     INSTITUTION. 

33   upper  Marlebone  (sic)  Street. 

J823. — 213.  Landscape  and  Figures,  Evening  ;  A  scene  in  Wicklow. 

1.  9  X  2.  o 

301.  Landscape,     with  a  M11.1, :  A  View  at  Mutown,  Dublin. 

2.  9  X  3.  2 
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1824. —  29.  Landscape  and  Figures.    2.  i  x  2.  7 

291.  A  Scene  in  an  Oak  Wood  at  Offington,  Sussex.  2.  2  x  2.  8 

300.  Morning  ;  a  View  of  part  of  the  Town  and  Castle  of 
Arundei..    I.  8  X  2.  o 

351.  Landscape  and  Figures.    2.  2  x  2.  8 

1825. —  39.  Landscape  and  Figures.    3.  2  x  2.  i 

1825. —  63.   West  Port  bay,  from  the  New-port  Road,  ^Iayo.   1.  8 
X  2.  o 

148.  Landscape  and  Figures,  Hampstead  Heath.     2.  2  x  2.  8 

384.  Sandy  Mount  Beach,  Dubinin,     i.  8  x  2.  o 

26  Frederick  Street. 
1826. — 104.  Landscape  and  Figures.   Evening.    3.  2  x  3.  9 
175.  Landscape.    2.  i  x  2.  7 
245.  Landscape,   Evening.    2.  9  x  3.  2. 

305.  Landscape,    i.  8  x  2.  o 

MorningtoH  Crescent. 
1827. — 261.  Landscape.    3.  4  x  4.  o 

8  Soho  Square. 
1828. — 253.  A  View  in  the  Devus  Gi<en,  Wicki,ow.  1.2x1.4 

67  Clarendon  Street,  Somer's  Town. 
1829. — 226.  River  Scene.  Mooni^ight.    2.  7  x  3.  i 

395.  The  Mountain  Glen.    3.  o  x  3.  6 

461.  The  Mountain  Torrent.    3.  g  x  2.  11 
1830. — 124.  The  Tired  FISHER^L^.N.    3.  5  x  4.  1 

386.  Landscape.    3.  i  x  3.  6 

454.  The  Devils  Gap.    2.  4  x  2.  5 

499.  The  Glen  of  Oaks.    3.  3x3.  11 
1 831. — 224.  Landscape.    3.  2  x  3.  10 

325.  The  Ford.    3.  6  x  4.  2 
1832. —  65.  Landscape.    2.  i  x  i.  10 

66.  The  Woodcutter.    2.  i  x  i.  10 

477.  Scene  in  the  Dargle,  Wicklow.    3.  6x3.  o 

495.  Moonlight.    3.  4  x  2.  11 
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5  Polygon,  Somer's  Town. 
1833. —  60.  The  Eagi,e's  Crag.    2.  6  x  2.  g 

1834. — 523.  A  View  in  the   Vai^i^ey  of  Tieferbach  on  the  Mosei,i,e. 
3.  o  X  3.  6 

67  Clarendon  Square. 
1835. — 427.  Landscape,    Storm  coming  on.    3.  o  x  3.  6 

453.  Landscape,   Mooni.ight.    3.  o  x  3.  6 

525.  Scene  on  the  River  Avonmore,  Co.    Wicki<ow.     3.  o  x 
3-  5 
1836. — 375.  A  Landscape,  Twiwght.    3.  o  x  3.  5 

1837. — 325.  A  Landscape,    i.  3  x  i.  5 

13  Rathbone  Place. 
1838. — 119.  An  Irish  Glen.    3.  7  x  3.  2 

1839. — 139.  The   Chateau   D'Arras,    Rhenish   Prussia,     i.  2  x   1.4 
THE   SOCIETY  OF   BRITISH   ARTISTS. 

O'Connor,  T.  (sic),  167  (sic)  Clarendon  Street,  Somer's-Town. 
1829. — 171.  The  Broken  Bridge. 

67   Clarendon  Street,  Somers-Town. 
1830. — 384.  The  Water  Fai.i.. 

466.  Scene  in  the  Devii<s  Gi^en,  County  of  \\^icki,ow, 
1831. — 347.  Sowtude. 

498.  A  Scene  in  the  MounTjVins. 
1832. —  67.  Landscape  ;  A  Shower  coming  on. 
85.  Mooni<ight. 

209.  Coast  Scene — Morning. 

5,  Polygon,  Somers-  Town. 
1833, — 269.  Mountainous  Scenery  :  Windy  Day. 

376.  The  Precipice  :  Moonlight. 

61  Seymour  Street,   Eus ton-Square. 
1834. — 330.  Landscape — ^moonlight. 

384.  Saarbourg,  on  the  Saar,  Rhenish  Prussia. 

489.  The  Mountain  Pass. 
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67  Clarendon  Sirett,  Somers-Town. 
1835. — 172.  Landscape. 

1836. — 527.  Landscape  ;   The   Bathing-pi,ace. 

13   Rathbone  Place. 
1838. — 417.  The  Fisherman's  Cave. 

Note. — According  to  Mr.  Algernon  Graves'  Dictionary 
of  Artists  (1895),  O'Connor  exhibited  18  pictures  at  "  SufiFolk 
Street  "  (Society  of  British  Artists).  I  think  18  must  be  a 
printer's  error  for  16. 

ROYAL   HIBERNIAN   ACADEMY. 

67  Clarendon  Street,  Somer's-Town,  London. 
1830. — ^The  Gi<en  of  Oaks — a  storm  coming  on. 

3'  (sic)  Rathbone  Place,  London. 
1840. —  9.  Landscape. 

78.  Landscape,  Mooni^ight. 

91.  Landscape,  the  Mountain  Pass. 
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WORKS    BY    JAMES    ARTHUR    O'CONNOR 
EXHIBITED   SINCE   HIS   DEATH. 


THE    ROYAL    HIBERNIAN    ACADEMY,    1842. 

OILS. 
32.  A  River  Scene. 

WATER-COLOURS. 
340.  The  Park  at  BRUSSEti<S  {sic). 
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341.  The  Park  at  Brussei<i^  {sic). 

342.  At  TERVUEREN  {sic)   NEAR  Brussei,!^  {sic). 

343.  La  Pi,ace  du  Sablon  near  BRUSSEr<i<s  {sic). 

346.  In  the  Market  at  Brussei,i.s  {sic). 

347.  Sunset  on  the  coast  of  Hoi,i,and. 

348.  Hampton  Court. 

349.  Rochester  Cathedrai.  and  Casti,e. 

Note. — All  described  as  "  by  the  late  J.  A.  O'Connor." 

THE  ROYAL   HIBERNIAN   ACADEMY,    1843. 

68.  Sunset. 

162.  Seapiece. 

164.  Hampstead. 

454.  Composition. 

523.  A  Waterfai^i,. 

578.  Composition. 

Note. — All  described  as  "  by  the  late  James  Arthur  O'Connor, 
41  I.isle  Street,  Leicester  Sqnari.-,  T^ondon." 

INDUSTRIAL    EXHIBITION,    DUBLIN,    1853. 

9.  Landscape.  Lent  by  the  Right  Hon.  More  O'Ferrall. 

24.  View  in  the  County  Wicki^ow.    Lent  by  the  Rev.  J.  A .  Mallet,  F.  T.C.D. 

MANCHESTER  ART  TREASURES,   1857. 

512.  River  Scene  in  Ireland.  Lent  by  John  Feniley,  Esq. 

ROYAL    DUBLIN    SOCIETY    ART    EXHIBITION,    1858. 

45.  View  in  the  County  of  Wicki^ow  :  Meeting  of  the  Waters. 

Lent  by  J.  A.  Journeaux. 

88.  Rocky  Landscape.  Lent  by  Capt.  Shedden. 

20T.  Salmon  Leap.  Lent  by  Miss   Fitzgerald. 
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219.  Landscape.  Lent  by  Miss  Fitzgerald. 

220.  Landscape  :  River  Scene.  Lent  by  Miss  Fitzgerald. 

228.  Landscape.  Lent  by  Miss  Fitzgerald. 
246.  View  in  the  Park.  Lent  by  Miss  Fitzgerald. 

IRISH    INSTITUTION,    1859. 

69.  River  Scene.  Lent  by  the  Earl  of  Charlemont. 

75.  View  IN  Connem.\ra.  LentbyWm,  Jenkins,  Esq.,  LL.D. 

134.  Woody  Landscape — River  Scene.  Lent  by  Col.  Chidley  Coote. 

ROYAL    DUBLIN     SOCIETY    EXHIBITION     OF     FINE 

ARTS,     1 86 1. 

5.  PowERSCOURT    WaTERFAI,!,.  Lent  by  Captain  Shedden. 

19.  A  Gl,EN  Scene.  Lent  by  Captain  Shedden. 

88.  Landscape,  Co.  Wicki^ow.                         Lent  by  B.   Watkins,  Esq. 

227.  Landscape.  Lent  by  J.  H.  Read,  Esq. 

229.  A  Land  Storm.  Lent  by  Captain  Shedden. 
264.  A  Sea  View.  Lent  by  —  Taylor,  Esq. 
291.  Landscape.  Lent  by  J.  A.  Joumeaiix. 
297.  Landscape.  Lent  by  George  Austin,  Esq. 
301.  Landscape.  Lent  by  J.  A.  Journeaux. 

ROYAL    DUBLIN     SOCIETY    EXHIBITION     OF     FINE 

ARTS,     1864. 

241.  Landscape.  Letit  by  E.  H.  Madden,  Esq. 

256.  MooNi,iGHT.  Lent  by  Captain  Shedden. 

270.  View  of  CasTI,E  Priory.  Letit  by  T.  Geoghegan,  Esq. 

DUBLIN    INTERNATIONAL    EXHIBITION,    1865. 

MODERN    ARTISTS. 
30.  The  Cadi's  Court. 

79.  Landscape.  Lent  by  Mrs.   Atkinson. 

Note. — Both   these    pictures    are    described   in    the    Catalogxie 
simply  as  by  "  O'Connor." 
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62.  Landscape. 
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ANCIENT    MASTERS. 


Lent  by  Henry  Devit, 


DUBLIN   EXHIBITION   OF  ARTS   AND   INDUSTRIES, 

1872. 


198, 
207. 
213. 

214. 

218. 
256. 

259. 
260. 
261. 
262. 
263. 
264. 
265. 
266, 
2G8, 


Landscape.  Lent  by  the  Right  Hon.  More  O'Ferrall. 

Landscape.  Lent  by  the  Right  Hon.  More  O'Ferrall. 

View  in  Castile  Coote  Demesne.  Lent  by  C.  Bennett,  Esq. 

Note. — Sold  August  lytli,  1918.       Now  in  the  Collection  of  the- 
Right  Hon.  I/ord  Justice  O'Connor.     Illustrated  in  this  book. 

The  Devii^'s  Gi^EN.  Lent  by  Captain  Shedden. 

Note. — Now  in  the  National  Gallery  of  Ireland. 

Landscape.  Lent  by  the  Right  Hon.  More  O'Ferrall. 


LAJiTDSCAPE. 

POWERSCOURT    WaTERFALI,. 

Frost  Piece. 

Stormy  Evening  in  the  Wood. 

Thunderstorm. 

In  the  Vai,e  of  Gi,enmai,ure. 

moonwght. 

View  in  County  Wicki^ow. 

View  in  County  WicKtow. 

Landscape. 


Lent  by   Captain  Shedden. 

Lent  by   Captain   Shedden. 

Lent  by  C.  Bennett,  Esq. 

Lent  by  Captain  Shedden. 

Lent  by  Captain  Shedden. 

Lent  by  Captain  Shedden. 

Lent  by  Captain  Shedden. 

Lent  by  Captain  Shedden. 

Lent  by  Captain  Shedden. 

Lent  by   Col.   Chidley   Coote. 


DUBLIN  LOAN  MUSEUM  OF  ART  TREASURES,   1874. 

486.  Landscape.  Lent  by  Col.   Chidley  Coote. 

WREXHAM,    1876. 


496.  Waterfai^i,. 

808.  Trees,  (a  drawing.) 


Lent  by   Mr.    Potts. 
Lent  by  J.    W.  Safe. 
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CORK    EXHIBITION,    1883. 
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389.  The  Gap  of  Barnaghee,  Co,  Mayo.      Lent  by  Sir  Thornley  Stoker. 

400.  Castile  Carrow,  Co,  Mayo.  Lent  by  Sir  Thornley  Stoker. 

Note. — Both  sold  November  8th,  19 10.  Now  in  the  collection 
of  the  Hon.  Gerald  FitzGerald,  K.C.,  Judicial  Commissioner. 

LOAN    EXHIBITION    AT    CLYDE    ROAD    VICARAGE, 

DUBLIN,    1884. 

47.  Landscape,  Lent  by  Canon  Smith. 

56.  Landscape.  Lent  by  Canon  Smith. 

CENTURY  OF  BRITISH  ART,  GROSVENOR  GALLERY, 

1887-88. 

55.    IvANDSCAPE    WITH    A    FIGURE    IN    A    RED    Cl,OAK. 

Lent  by  Richard  Gibbs,  Esq. 
270.  A  Mountain  Scene.  Lent  by  Richard  Gibbs,  Esq. 

MANCHESTER    (JUBILEE  EXHIBITION),    1887. 

I.  PenTonvii^le  by  Sunset.  Lent  by  Isaac  Holden. 

224.  Market  Pi<ace,  Vincenza.  Lent  by  Isaac  Holden. 

Note. — O'Connor  was  never  in  Italy.  These  pictures  are  attri- 
buted in  the  catalogue  of  the  exliibition  to  J .  O'Connor.  Though 
Mr.  Algernon  Graves,  in  his  A  Century  of  Loan  Exhibitions,  assigns 
them  to  James  H.  [sic)  O'Connor,  I  think  they  must  have  been 
painted  by  John  O'Connor,  a.r.h.a.  (i830-i{ 


IRISH     EXHIBITION     IN     LONDON,      1888. 


178.  Lake  Scene  :  Sunset. 

179,  twii,ight, 

180.  Landscape. 

181,  Wood,  Road  Scene. 


Lent  by  W.  M.  King,  Esq. 

Lent  by  George  A  ndrews,  Esq. 

Lent  by  M.  H.  Colnaghi,  Esq. 

Lent  by  M.  H.  Colnaghi.  Esq. 
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182.  Landscape  with  Figures  and  Sheep.    Lent  by  M.  H.  Colnaghi,  Esq, 

183.  Coast    View  :    Sunset.  Lent  by  M.  H.  Colnaghi,  Esq. 

184.  Moonlight.  Lent  by  George  Andrews,  Esq. 

185.  Landscape  with  Figures.  Lent  by  M.  H.  Colnaghi,  Esq. 

186.  Landscape  and  Waterfali,  :  A  Picnic  Party. 

Lent  by  W.  M.  Kijtg,  Esq. 

187.  Landscape  :  Bay  of  Naples  in  Distance. 

Lent  by  Stephenson  Clarke,  Esq. 

188.  Landscape  :  Moonlight  Scene.  Lent  by  M.  H.  Colnaghi,  Esq. 

189.  Landscape  and  Waterfai,l  with  Highlander. 

Lent  by  W.  M.  King,  Esq. 

190.  Woody  Landscape  with  figure  in  foreground. 

Lent  by  M.  H.  Colnaghi,  Esq. 

191.  Mountain   and    Lake    Scene  :   Waggonhorse,    and    figure  on 

Road.  Lent  by  M.  H.  Colnaghi,  Esq. 

192.  Moonlight  Scene.  Lent  by  M.  H.  Colnaghi,  Esq. 

193.  Norwood  Gipsies  :  A  Sketch  on  the  Site  of  the  Chrystal  {sic) 

Palace.  Lent  by  W.  M.  King,  Esq. 

195.  Sunset.  Lent  by  George  Andrews,  Esq. 

196.  Shore  Scene  :  Sunset.  Lent  by  M.  H.  Colnaghi,  Esq. 

197.  Morning  :  Ireland's  Eye  in  the  distance. 

Lent  by  George  Andrews,  Esq. 

210.  Landscape.  Lent  by  M.  H.  Colnaghi,  Esq. 

211.  Near  Templeogue,  Co.  Dublin.  Lent  by  George  Andrews,  Esq. 

EARLSCOURT  EXHIBITION,   1897. 

4.  Peasant  and  Dog.  Lent  by  the  Countess  of  Normanton. 

WORKS  BY  IRISH  PAINTERS  AT  THE  GUILDHALL, 

LONDON,   1904. 

98.  The   Poachers.  Lent  by  the  National  Gallery  of  Ireland. 

Note. — ^Illustrated  in   the   official   catalogue. 
103.  Landscape.  Lent  by  the  Right  Hon.  Jonathan  Hogg,  P.C,  D.L. 
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MUNSTER-CONNACHT  EXHIBITION,  LIMERICK, 

1906. 

18.  Landscape.  Lent  by  the  Right  Hon.  Jonathan  Hogg. 

26.  lyANDSCAPE.  Lent  by  the  Right  Hon.  Jonathan  Hogg. 

CAisOeAtiUAs  AW  ome^CuAis 

DUBLIN,  191 1 

1.  MoONWT  i^ANDSCAPE.  Lent  by  Miss  Mansfield. 

2.  Landscape.  Lent  by  Prof.  J.  M.  O'Sullivan. 

3.  ,,  Lent  by  Prof.  J.  M.  O'Sullivan. 

WHITECHAPEL    ART    GALLERY,    1913. 
IRISH  ART. 

22.  Landscape.  Lent  by  the  Maharajah  Gaekwar  of  Baroda.G.C.S.L 

23.  Lake  Scene.  Lent  by  Col.  J.  L.  Rutley,  V.O. 
26.  Landscape.                                   Lent  by  the  Right  Hon.  Jonathan  Hogg. 

138.  Frame  containing  four  sketches. 

Lent  by  the  National  Gallery  of  Ireland. 

155.  Frame  containing  Four  Sketches. 

Lent  by  the  National  Gallery  ol  Ireland. 

THE  NATIONAL  GALLERY  OF  IRELAND,  1918. 

POWERSCOURT  WaterFAI^i,.     6  in.  X  8  in.     Mllboard. 

Lent  by  Captain  R.  Langton  Douglas. 

The  Storm.    12  in.  x  14  in.    Signed,  and  dated  1839, 

Lent  by  Captain  R.  Langton  Douglas. 

Note. — Now  in  the  possession  of  the  author. 

The  Devii,'s  Gi^En.     25  in.  x  30I  in. 

Lent  by  Captain  R.  Langton^Douglas. 

Note. — Now   in    the  J  permanent    collection    of     the    National 
Gallery  of  Ireland.    Presented  by  Captain  Douglas. 

A^Scexe  in  W1CKI.0W.    4J  in.  x'5j  in.    Millboard. 

Lent  by  Captain  R.  Langton  Douglas. 
Note. — Now  in  the  collection  of  Henry  MacDenuott,|Esq.,  K.C. 
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A  SELECTION  OF  PRICES  REALISED  FOR  WORKS 

BY  J.   A.   O'CONNOR, 

AT    AUCTION    SALES    SINCE    HIS    DEATH. 

Note.- — Most  of  these  prices  are  a  good  deal 
above  the  average  for  works  by  O'Connor.  His 
pictures  fetch  at  auction,  as  a  rule,  not  more  than 
a  couple  of  pounds,  particularly  when,  as  some- 
times happen?,  they  are  unsigned. 

L.  Redpath's  Sale,   1857. 
Waterfau.  AND  Rocky  Ravine /86    2    o 

Hill's  Scle,   1875. 

A  Forest  Scene  with  Figures ;^i2o  15    o 

"  Christie's  "  Sale,  1872. 

Moonlight.    7  in.  x  6 J  in.    Signed.  ...         ;^i2    o    o 

Note. — Now  in  the  National  Gallery  of  Ireland. 

"  Christie's  "  Sale,  1873. 
A  View  in  the  Glen  of  the  Dargle.    26 J  in.  x  31!  in. 

Signed,  and  dated  1834.       ...         ...  ...         ...         /31     o     o 

Note. — Now  in  the  National  Gallery  of  Ireland. 

W.  B.   White's  Sale,  1879. 
Woody  River  Scene.  ;^ii»    5    o 
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Messrs.  Bennett  and  Son's  Sale,  Dublin,   i6th  May,  1907. 
ViEAV  ON  THE  Saar,  Rhenish  PROVINCES.  Signed,  and  dated 

1833       £7  10    o 

"  Christie's  "  Sale,  December  2nd,  1907. 
A  Woody  Landscape.    24  x  29         ;^2     2    o 

"  Christie's  "    Sale,   December  6th,    1909. 
Landscape  WITH  Figures,  WicKi<ow,  iREi^AND.  19x23  J...         £^12    6 

Messrs.  Bennett  and  Son's  Sale,  Dublin,  March  loth,  1910. 
(From  the  collection  of  Sir  E.  Hudson  Kinahan.) 
Street.  Scene,  Mooni^ight ;£io  10    o 

"  Christie's  "  Sale,  June  zoth,  igio. 

Landscape  (1839).    19  x  23^ £3  13    6 

Landscape  and  River  View,  Man  Fishing.         ^^lo  15    o 

Messrs.  Bennett  and  Son's  Sale,  Dublin,  8th  November,  1910. 

(From  the  collection  of  Sir  Thomley  Stoker.) 

Gap  of  Barnaghee,   Co.  Mayo.     17  in.  x  12  in ;£2o    o     o 

Castile  Carrow,  Lough  Carrow,    17  in.  x  12  in ;^2i     o    o 

Note. — Both  abovementioned  works  are  now  in 
the  collection  of  the  Hon.  Gerald  FitzGerald,  K.C., 
Judicial  Commissioner. 

Landscape.    7  in.  x  6  in.    Upright ;^3    o    o 

View  in  Co.  Mayo.    Signed  "  J.  A.  O'Connor."    14  in.  x  11  in.     £550 

Note. — Both  abovementioned  works  are  now  in 
the    collection    of    Professor     J.    M.    O'SuUivan, 

M.A.,  PH.D. 

Messrs.  Bennett  and  Son's  Sale,  Dublin,  June  20th,  1911. 

(From  the  collection  of  Ambrose  More  O'Ferrall.) 

Wooded  Landscape  :  Waterfaix  and  Figures.    Signed, 

and  dated  1830  ...         ...         ...         ...         ...         ;^io     o     o 

Landscape,  with  Castile  to  the  Left  and  Figures  in 

the  Foreground.     Signed,  and  dated  1838      ...        ;^3i  10    o 
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Landscape  and  River  View,  with  Mountainous  Back- 
ground.   Signed,  and  dated  1830 £12    o    o 

Landscape:  Moonlight.         £15    o    o 

"  Christie's  "  Sale,  April  lyih,   1914. 

River  Scene  with  Figures  by  J.  A.  O'Connor,  1828  ;  and 
A  Landscape  on  Panel  by  P.  de  Loutherbourg, 
R.A.   (together)  £7     7^ 

Messrs.  Bennett  and  Son's  Sale,  Dublin,  October  22nd,  1917. 

(From  the  collection  of  Sir  John  Olphert.) 

Mountainous  Landscape,  vnTH  Figltie  in  the  Fore- 
ground.    Signed       ...         ...         ...         ...         ...        £21     o    o 

Messrs.  Bennett  and  Son's  Sale,  Dublin,  Aitgiist  ijtJi,  1918. 
View  in  Castle  Coote  Demesne.    Signed,  and  dated  1840.        ;^44     2     a 
Note. — Illustrated  in  this  book. 

Messrs.  Bennett  and  Son's  Sale,  Dublin,  November  ^iJi,  1919. 

Landscape  with  Figure.     Signed  with  initials     ;£2i     i     o 

Landscape   with  Figures.  Signed  "  J.    A.     O'Connor 

183(2?)."  /8     8     a 

Note. — Illustrated  in  tliis  book. 
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WORKS  BY  WALTER  FREDRICK  OSBORNE,  R.H.A.^ 
FORMING  PART  OF  PUBLIC  COLLECTIONS. 


THE  NATIONAL  GALLERY  OF  IRELAND. 

553.  The  Lustre  Jug.  2  ft.  6  in.  H.  x  2  ft.  W.  Three  little  girls  leaning 
over  a  tea-table,  one  of  them  holding  a  brown  lustre  juy.  Purchased 
in  1903. 
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554.  A  Gai,way  Cottage,     i   ft.  H.   x   i   ft.   3  in.  W.    Panel.    Interior 

of  a  cottage,  with  a  man  and  woman  seated  by  the  fire.  Purchased 
in  1903. 

612.  A  Sketch  at  Rye.    5  in.  H.  x  8|  in.  W. 

Bequeathed  by  Miss  Charlotte  O'Brien,  1910. 

635.  A  Cottage  Garden.  26 J  in.  H.  x  igj  in.  W.  A  comer  of  a  garden, 
with  a  group  of  white  Ulies  and  othei  flowers  in  the  foregroimd. 
Purchased  in  191 2. 

555.  Walter  Fredrick  Osborne,  r.h.a..  Oil  Picture,  by  Himself. 

Head  only  ;  full  face. 

Presented  by  his  mother,  Mrs.   Wm.  Osborne,  in  1903. 

601.  Sir  Thomas  W.  Moffett,  ll.d.  Oil  Picture.  7  ft.  H.  x  5  ft.  W. 
Full  length,  seated  at  a  table,  in  robes  as  LL.D. 

Presented  by  Lady  Moffett. 

Sir  Frederick  Falkiner. 

2535.  The  Doll's  School.     Water  Colour.     Purchased  in  1903. 

2536.  The  House  Builders.     Water  Colour.     Purchased  in  1903. 

2538  to  2549.  Sketches.  Twelve  Sketches  and  Studies  in  Pencil.  Purchased 

in  1903. 
2628.  Rye  Harbour.    Indian  Ink  Wash.    Purchased  in  1907. 

2682.  Portrait  of  John  Hughes,  r.h.a.    Water  Colour  Sketch. 

Bequest  of  Sir  Thornley  Stoker,  19x2. 

2550.  Margaret  Stokes.    Sketch  in  Chalks.    Purchased  in  1903. 

2350.  Thomas  Henry  Burke.  Pencil  Sketch.  Done  partly  from  an  oil 
picture  by  Augustus  Burke  (also  the  property  of  the  Gallery, 
but  not  publicly  exhibited)  and  partly  from  photographs  and 
memory.     It  is  an  excellent  likeness. 

Presented  by  the  Artist  in  1899. 

{From  the   Official  Catalogue.) 

Notes. — (i.)  No.  553  is  in  oils  on  canvas,  and  was  purchased  on 
November  19th,  1903,  from  the  artist's  executors,  together  with 
Nos.  554,  2535,  2536 — ^which  are  all  signed  in  full — and  253S  to 
2549,  for  the  sum  of  ;^i3i  165.  (ii.)  No.  612  measures  5  in.  x  8i  in., 
and  is  not  at  present  publicly  exhibited.  It  represents  a  few 
people  resting  on  a  long,  curved  seat,  bordering  a  svmny  path, 
with  a  mill  in  the  backgroimd.  (iii.)  The  frame  of  No.  635  is 
inscribed  with  the  title-  "  LilUes."  It  is  signed  in  full :  and  was 
purchased  for  £25  from  Mrs.  E.  Catterson  Smith,     (iv.)  No.  555 
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measures  17  in.  liigh  x  13^  in.  long,  and  is  signed  in  full,  (v.)  The 
portrait  of  Sir  Frederick  Falkiner,  K.C.,  late  Recorder  of  Dublin, 
is  in  oils  on  canvas,  signed  in  full,  and  measures  45^  in.  x  38  in. 
(sight  measurements).  It  is  lent  to  the  gallery  by  the  Rev.  Travers 
Falkiner.  (vi.)  No.  2535  measures  17J  in.  X23in.,  and  No.  2536 
measures  18 J  in.  x  23  in.  ;  both  are  signed  in  full,  and  dated, 
respectively,  1900  and  1902.  (vii).  Nos.  2538  to  2549  are  as 
follows  : — (inscriptions  in  inverted  commas  are  from  Osborne's 
autograph). 

2538.  "  Hastinigs   20/1 1 /91.     Clouds  working  up  sky  seen  through  warm 

clouds  cold  at  base.  Glow  on  houses."  It  is  a  stud}' for  the  picture 
"  Pimch  and  Judy  on  the  sands,  Hastings,"  exliibited  in  the 
Royal  Hibernian  Academy,  1892.    9J  in.  x  7  in. 

2539.  Oi,D  Patrick  Street.    9J  in.  x  7  in. 

2540.  Study  of  oi,d  peasant  man,    "  battered  top  hat  turning  green, 

old  blue  cloth  coat  and  waistcoat,  Corduroy  trousers  &  Frieze 
stockings."     9 J-  in.  high  x  7  in.  long. 

2541.  Oi,D  PEASANT  wo.AL^N.     "  Wliite    Cap,  black  cloak,  plaid  shoulder 

shawl."     9^  in.  x  7  in. 

2542.  "  Gateway  2/9/93."    Study  of  fisherwomen  and  men.    7  in.  x  9^  in. 

2543  Study  of  Fish-Wife  for  Pictutie  entitled  "  The  Fish  Market," 
now  in  the  Dublin  Mvmicipal  Gallery  of  Modem  Art.  7  in.  x  gi  in. 

2544.  Study  for  the  picture  entitled  "  Mother  and  Child,"  now  in 

the  Dublin  Mvmicipal  Art  Gallerj-.     6J  in.  x  4  in. 

2545.  Study  of  street  scene.    5  in.  x  7  in. 

2546.  Study  of  street  scene.     "  Heads  near  on  level  with  bottom  of 

distant  brick."    5  in.  x  7  in. 

2547.  Study  of  two  cows,  with  pencilled  colour  notes.   7  in.  x  9I  in. 

2548.  Study  of  flower  girls.    7  in.  high  x  5  in.  long. 

2549.  Study  of  figures  on  the  benches  in  Stephen's  Green.    Pencilled 

colour  notes  and  "  Shabby  women  resting  shady  side."  7  in.  x 
gi  in.     Osborne  painted  several  pictures  of  similar  scenes. 

All  above  are  in  pencil. 

(viii.)  No.  2628  measures  14  in.  high  x  9  in.  long,  and  is  signed 
in  full.  It  was  purchased  for  £5  5s.  from  Charles  Russell,  r.h.a. 
(ix.)  No.  2682  measures  23  in.  high  x  17J  in.  long.  It  is  inscribed  : 
"  This  is  my  portrait  by  Walter  Osborne  one  of  the  last  pictures 
he  painted.    Presented  by  me  to  Lady  Stoker,  May,  1903.    Jolm 


APPENDIX     X  113^ 

Hughes."  The  sculptor  is  shown  working  at  liis  group,  "  Orpheus 
and  Eurydice."  (x.)  No.  2550  is  an  oval  sketch  in  red  and  black 
chalks,  and  measures  20  in.  x  15J  in.  (xi.)  No.  2350  measures 
II  in.  X  8 J  in. 

There  is  also  in  the  National  Gallerv  of  Ireland  a  portrait  in  oils 
of 
Edward   Dowden,    Li,.d., 

on  canvas,  measuring  37I  in.  x  29 J  in.,  signed  in  full.  It  was 
presented  in  191 6  by  Miss  Hilda  Dowden,  and  is  not  yet  catalogued. 
It  was  exhibited  by  Osborne  in  the  Royal  Hibernian  Academy 
exhibition  of  1891. 

THE  NATIONAL  GALLERY  OF  BRITISH  ART  : 

THE  TATE  GALLERY. 

1 712.  lyiFE  IN  THE  Streets  :  Hard  Times.  In  an  old  Dublin  street,  near 
St.  Patrick's  Cathedral  a  man  with  blue  apron  sits  smoking  a 
clay  pipe  on  an  old  box  in  the  gutter  in  charge  of  his  barrow  of 
oranges  and  apples  ;  notwithstanding  the  wet  and  slush,  the  people 
gather  rovmd  an  old  woman's  stall  of  earthenware,  jugs  and  tea- 
pots ;  snow  is  on  roofs  and  awnings,  and  a  church  tower  is  seen 
against  the  sky  which  is  clearing. — Signed  "  Walter  Osborne." 
Pastel.    21 J  X  14.  Ex  R.A.  and  Chantrey  Purchase,  1892. 

(From  the  Official  Catalogue.) 

BRITISH  MUSEUM  :  DEPARTMENT  OF  PRINTS  AND 

DRAWINGS. 

UNCA  TA LOG  UED    E TCHINGS. 

(From  particulars   kindly     given   by     Cambell     Dodgson,     Esq.,    o.b.e.. 
Keeper  of  the  Department  of  Prints  and  Drawings.) 

1.  "  The  Fi,emish  Cap."    Plate,   8|  in.  x  6  in.   Head  of  old  woman  looking 

down  towards  the  left,  in  large  wliite  cap,  with  flaps  covering 
her  ears  and  hanging  over  the  shoulders.  Signed,  near  the  top 
left  comer,  "  F.  W.  Osborne,  1882." 

2.  Head  of  Terrier.    Plate,  6|  in.  x  5I  in.    Signed  towards  the  left,  low 

down,  "  F.  W.  Osborne." 

Note. — Both  were  etclied  on  zinc,  and  are  said  to  have  been 
done  at  Antwerp  when  Osborne  was  studying  with  Verlat.  They 
were  presented  in  January,  1902,  by  Dr.  Wm.  Booth  Pearsall. 
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829. 


THE   CORPORATION   OF   LONDON   GALLERY, 
THE    GUILDHALL,    LONDON. 

An  October  Morning.  Oil  Painting.  Canvas,  28  in.  x  36  in.  Presented 
in  1904  by  a  Community  of  Artists,  represented  by  A.  Clievallier 
Tayler,  R.b.a.,  Honorary  Secretary  of  the  Memorial  Committee,  as 
a  memorial  of  the  esteem  and  regard  in  which  the  late  ^^' alter 
Osborne  was  held  bv  them.    Their  names  are  as  follows  : — 


B.  A.  Abbey,  r.a. 

Sir  Lawrence  Alma-Tadema, 

R.A.,    O.M. 

Austin  Batchelor. 
Frank  Baxter. 
Reginald  Blomfield,  A. R.A. 
Percy  J.   BoviU. 
Robert  Brougli,  A. r.a. 

(the  late). 
Aniesby  Bro^\•n,  A. R.A. 
Gerald  Cho\\-ne. 
J.  Ronald  Clive. 
T.  Watt  Cope. 
Herbert  J.  Draper. 
Alfred  Drury,  a.r.a. 
Joseph  Farquharson,  a.r.a. 
Stanhope  A.  Forbes,  R.A. 
Henry  J.  Ford. 
George  Gasco^-ne,  R.E. 
T.  C.  Gotch.  " 


Fred  Hall. 

Herbert  Hampton. 

Everart  Hopkins. 

R.  M.  Hughes. 

G.    P.    Jacomb-Hood,   R.O.I. 

The  Hon.  Walter  J.  James. 

H.  H.  La  Thangue,  A.R.A. 

L.   W.   Lund. 

H.  L.  Morris. 

L.  C.  Nightingale. 

Alfred  Parsons,   a.r.a. 

Jolui  R.   Reid,  R.i.,  R.o.i. 

Edward   Stott,    R.A. 

Arthur  Studd. 

G.    Hillyard   vSwinstead,   R.I.. 

R.B.A. 

F.   H.   Townsend. 
H.  S.  Tuke,  A.R.A. 
Spencer  Watson. 


{From  the  Official  Catalogue.) 

THE  PRESTON  CORPORATION  ART  GALLERY. 

ji8.  Summer  Time.  Canvas,  41 1  in.  x  47  in.  Purchased  b}-  the  Corporation, 
1901. 

{From  the  Official  Catalogue,  in  which  an  illustration  appears.) 

Note. — Mr.  W.  B.  Barton,  the  Director  of  the  Gallery  informs 
me  that  this  picture  was  bought  at  the  Roj-al  Academy  exliilntiou 
of  1901,  and,  in  a  very  interesting  descriptive  note,  which  I  wish 
I  had  space  to  quote  at  length,  tells  me  that  the  scene  of  the 
picture  is  said  to  be  laid  in  the  Phoenix  I'ark. 
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THE  DUBLIN  MUNICIPAL  GALLERY  OF  MODERN  ART. 

12.  The  Fishmarket.  Canvas,.  24  in.  x  31  in.  The  old  Fish  Market. 
Patrick  Street,  demoHshed  to  make  room  for  I^ord  Iveagh's 
buildings.  Lane  Gift. 

34.  Tea  in  the  Garden,     a' large  study.  Lane  Gift, 

35.  Mother  and  Chii.d.    17J  in.  x  13 J  in.  Lane  Gift. 

{From  the  Official  Catalogue,  which  has  been  out  of  print  for  many 
years.) 

Note: — No.  12  is  now  wrongly  entitled.  Osborne  called  it 
"  Life  in  the  vStreets-Musicians."  It  is  signed,  "  Walter  Osborne, 
93."  No.  34  measures  67.J  in.  x  54  in.  No.  35  is  illustrated  in  the 
Catalogue. 

Since  the  Catalogue  has  been  out  of  print  the  following  items  have  been 
added  to  the  Collection  : — 

(i.)  The  Cornfield.    14  in.  x  10 J  in. 

Presented  by  Dr.  Travers  R.  M.  Smith. 

(ii.)  Rocks  in  Sunshine,    of  in.  x  4^  in. 

Lent  by  J.  B.  S.  Macllwaine,  Esq.,  R.H.A. 

(iii.)  Portrait  of  J.  B.  S.  IVIacIi,\vaine,  Esq.,  r.h.a.     19  in.  x  23  in. 
Signed  in  full.  Lent  by  J.  B.  S.  Macllwaine,  Esq.,  R.H.A. 

(iv.)  Portrait  of  Coi,onei<  IVIaurice  Moore.    23^  in.  x  27^  in. 

Presented  by   Colonel  Moore. 

(v.)  Pencil  Drawing  op  Miss  Maud  Gonne,  now  Madame  Gonne 
MacBridE.    5 J  in.  X  9  in.  Presented  by  Cecil  Armstrong,  Esq. 

<vi.)  Pencil  Drawing  :  Mrs.  MacIlwaine  and  her  son,  J.  B.  S. 
MacIlwaine,  Esq.,  r.h.a.    9f  in.  x  7  in. 

Lent  by  J.  B.  S.  Macllwaine,  Esq.,  R.H.A. 

(vii.)  Pastel  Portrait  of  Mrs.  MacIlwaine.    9J  in.  x  14^  in. 

Lent  by  J.  B.  S.  MacUwaine,  Esq.,  R.H.A. 

{viii.)  Portrait  of  Mrs.  G.  Forbes  Birdwood.    3  ft.  i  in.  x  2  ft.  3  in. 

Lent  by  Mrs.  French. 

Note. — No.  (iii.)  is  inscribed  "  To  my  friend,  J.  B.  S.  Macllwaine, 
1892  "  ;  No.  (iv.)  is  signed  in  full  ;  No.  (v.)  is  dated  ifiif'g^  ; 
No.  (vi.)  is  dated  15/10 f'gz. 

The  particulars  not  appearing  in  the  Catalogue,  I  owe,  for  the 
most  part,  to  the  courtesy  of  Mrs.  Dmican,  the  Curator  of  the 
Gallery. 
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WORKS  BY  WALTER  FREDRICK   OSBORNE,   R.H.A., 
EXHIBITED    IN    HIS    LIFETIME. 

Note. — The  particulars  in  this  appendix  are  derived,  largely,  from 
Osborne's  own  catalogues,  wliich  were  presented  by  liis  mother  soon  after 
his  death  to  the  National  Gallery  of  Ireland.  Osborne  was  an  excellent 
business  man,  and  liis  collection  of  the  catalogues  of  those  exliibitions 
in  which  lois  own  work  was  shown  is  almost  complete.  This  is  fortxmate, 
for  it  is  a  regrettable  fact  that  those  in  control  of  public  libraries,  including 
even  the  British  Museum,  do  not  bother  to  complete  sets  of  catalogues  of 
important,  picture  exliibitions.  The  want  of  anything  like  a  complete  set  of 
catalogues  of  Irish  picture  exhibitions  has  proved  an  immense  difficulty  in 
the  preparation  of  tliis  book. 

Osborne,  as  will  be  seen,  was  accustomed  to  keep  liis  unsold  pictures 
moving  about.  I  have  noted,  as  far  as  is  possible  without  making  this 
appendix  unduly  bulk}'-,  the  various  peregrinations  of  each  individual 
work  during  liis  lifetime  ;  and  have,  with  that  object,  begim  tliis  appendix 
with  the  record  of  pictures  shown  by  him  at  the  exliibitions  of  the  Royal 
Hibernian  Academy.  For  these  exhibitions,  sooner  or  later,  included  the 
majority  of  liis  principal  works. 

ROYAL    HIBERNIAN    ACADEMY. 

5  Castlewood  Avenue,  Rathniines,  E.  Dublin. 

1877. — 312.    NORAH.  ...  ...  ...  ...  ...  ...  £500 

1878. — 458.  Study  of  0i<d  Anchor  Whitepoint,  Oueens- 

TOWN.      ...         ...         ...         ...         ...         ...  ;^3     o     o 

460.  View  from  Whitepoint,  Oueenstovvn.       ...  ;^3    o    o 

488.  Head  of  a  Scotch  Coi<i,ie  Dog.         ;^8    o    o 

1879. — 360.  The  Morning  Meai. ;^i5  15    o 
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1880. — 160.  Head  of  Fox  Terrier.  £550 

259.  A   Gi^ADE   IN   THE   Phoenix   Park ;^2o    o    o 

Note  — Awarded  the  Albert  Scholarship 
for  1880.  Sold,  October  15th,  1918,  for  72 
Guineas.  Now  in  the  Collection  of  M. 
Barrington  Jellett,  Esq.,  J. P. 

283.  Hussy 

555,  Study  OF  A  Tiger's  Head  FROM  i^iFE. 

1881. —  66.  ZoE  :  A  Study  from  i,ife 

Note. — The  Osbomes'  fox  terrier. 
221.  The  best  Ass  in  the  Parish.  

360.  Rough  and  Ready 

361.  "  The    SIvEEpy    Pooi,    above    the    dam  " — 

Tennyson 

624.  Pepper 

1882. —  80.  Portmarnock  from  Howth.  ..         

147.  Tenantless 

273.  Path  round  the  Cwffs,  Howth 

303.  Barney. 

587.  Old  Fishing  Boats,  Bai<doyi,e         £500 

608.  Leaves  from  a  Sketch   Book,   Coast  Co. 

Dubinin £800 

1883. —  48.  Beneath  St.  Jaques,  Antwerp..       /30  o  a 

85.  A  Sketch  in  the  Wooi,  Market,  Bruges.    ...  ;^8  8  o 

102.  A  Corner  of  AN  Oi<d  Almshouse,  Bruges.  ...  :^3o  o  o 

129.  A  tempting  Bait.          ^^30  o  a 

Note. — Shown  in  the  previous  year  at  the 
Walker  Art  Gallery,  Liverpool,  priced  £^2. 
Sold  August  ist,  1916,  for  ^^14  105.  and  again 
March  26tli,  1920,  for  ;^29  8s. 

144.  A  Garden  Party £21    o    o 

150.  The  Pump  of  St.  Nichoi<as,  Antwerp.        ...        ;^io    o    o 

174.  The  Interior  of  a  Cowshed,  Merzem,  near 

Antwerp.  ;£i5    o    » 
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284.  A  Moment  of  Rest — Sketch  in  a  Corn  :Mii.i, 

Near  Antwerp  

290.  A  Sunny  Day  at  an  Oi,d  Bei,gian  Farmstead. 

324.  A  Home  on  the  Waters,  Bruges 

629.  Antwerp  from  a  Bend  of  the  Schei<dt. 

J  884. —  63.  In  the  Sunlight,  Pont  A  yen.    The  property 
of  W.  Geale  Wybrands,  Esq.,  J. P. 

83.  Driving  a  Bargain 

90.  Apple  Gathering,  Qltmperi.e,  Brittany.    ... 

Note. — Shown  in  the  same  year  at  the 
Walker  Art  Galler}^  Liverpool. 

99.  A  Grey  Morning  in  a  Breton  Farmyard. 

Note. — Sho^^^l  in  the  same  year  at  the 
Walker  Art  Gallery,  Liverpool. 

154.  In  the  :Market  Place  of  Bruges. 

220.  La  Rue  de  L'Apport,  Dinan.  

243.  An  Intruder.  

256.  Early  ^Iorning  in  the  Markets,  Quimperle. 

2G8.  Marie.    A  Sketch 

Note. — Shown  in  1903,  vmder  the  title, 
"  A  Brittany  Girl,"  at  the  memorial  ex- 
hibition of  the  artist's  works.  Afterwards 
in  the  collection  of  Nathaniel  Hone,  R.H.A. 
Now  in  the  possession  of  Edmond  Lupton, 
Esq.,  K.c. 

283.  A  November  Morning,  Quimperle. 

296.  A  Hilly  Street,  Dinan.         ...        

309.  Pont  Aven,  from  the  River.  

Note. — Shown  in  the  same  year  at  the 
Walker  Art  Gallery,  Liverpool,  priced  ;^io  ids. 

323.  A  Narrovv  Street,  Quimperle /loio    o 

A  prize  in  the  Irish  Art  Union  Drawing, 
won  by  the  Earl  of  Wicklow. 

333.   SUNSHIN^E  AND  SHADOW,  DiNAN.  ;^2I      O      r, 

361.  A  Sketch  in  the  Markets,  Quimperle.     ...  /8    8    o 
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1885.—  58.  The  Poachers.  l^^z    o    o 

'Note. — Shown  in  the  same  j-ear  at  the 
Walker  Art  Gallery,  Liverpool  ;  priced  ;^30. 

96.  A  Tai,e  of  the  Sea ;^36  15     o 

Note. — Illustrated  in  the  Dublin  University 
Review  Art  Supplement  1886,  from  a  pen-and- 
ink  sketch  by  the  artist. 

150.  Walberswick,    Earthy  Morning ;^2i     o    o 

187.  On  the  Sands,  Southwoi,d ;^9    9    o 

188.  In  A  SuFFoivK  Garden.  £15  15    o 

233.   LINCOI.N  FROM  THE  WiTHAM ;£8      8      O 

484.  A  Corner  of  the  Pi^antyn  Museum,  Antwerp.         ;^9    9    o 

522.  In  the  Meadow.  ;^8     8     o 

i886. —  58.  Primary  Education ^36  15    o 

161.  Counting  the  Fi<ock ^20    o    o 

Note. — Shown  in.  the  same  year  at  the 
Walker  Art  Gallery,  Liverpool  ;  priced  £15. 

258.  SP011.ED  Pets £15  15    o 

Note. — Illustrated  in  the  Dublin  University 
Review  Art  Supplement  1886,  from  a  pen-and- 
ink  sketch  by  the  artist. 

362.  On  the  Hampshire  Downs £660 

Note. — Shown  in  the  same  year  at  the 
Walker  Art  Gallery,  Liverpool  ;  priced  ^^20. 
Also  shown  in  1887  at  the  Grosvenor  Gallery. 

365.  RoMSEY  Abbey  from  the  Gardens £55^ 

383.  Stratford-on-Avon,  from  the  Meadows.  £550 

434.  RoMSEY  Abbey  from  the  Gardens £550 

1887. —    9.  Tired  Out.1  ;^5o     o    o 

Note. — Shown  in  the  same  year  at  the 
\Valker  Art  Gallery,  Liverpool  ;  priced  £^5. 
Shown  in  the  previous  year  at  the  Royal 
Academy  exhibition. 

184,  Who'i^e  Buy ;^2o    0    o 

Note. — A  prize  in  the  Irish  Art  Union 
Drawing,  won  by  Miss  Close,  vScotch  Quarter, 
Carrickfergus. 
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220.  Pastei.  Study.  /lo    o    o 

272.  The  CIvOisters,  Lincoi^n  Cathedral.  ...        £1^    o    o 

iVo^^.— Shown  ill  1885  at  the  Walker  Art 
Gallerj',  Liverpool ;  priced  £15  15s.  Also 
shown  in  1884  at  the  exhibition  of  the 
Institute  of  Painters  iii  Oil  Colours. 

300.  On  the  SuFFor^K  Sands.  £25    o    o- 

Note. — Slio\vn  at  the  Walker  Art  Gallery, 
Liverpool,  in  the  same  year ;  priced  ;£2o. 

314,  The  Lazy  ModeIv.  £10     o     o 

316.  A  New  Pet £10    o    o 

Note. — A  prize  in  the  Irish  Art  Union 
drawing,  won  by  T.  D.  Ingram,  Esq., 
WeUington  Road,  DubUn. 

1888. —  49.  October  by  the  Sea £so    0    o 

Note. — Shown  in  the  same  year  at  the 
Walker  Art  Gallery,  Liverpool ;  priced  ^^40. 

58,  Intruders.  £z^    o    o 

Note. — Shown  in  the  same  year  at  the 
exhibition  of  the  Royal  Birmingham  Society 
of  Artists  ;  priced  /20. 

93.  The  Lock  Gatf^.  £■^1  10    o 

Note. — Shown  in  the  same  year  at  the 
Walker  Art  Gallery,  Liverpool. 

95.  Near  St.  Patrick's  Ci,ose. — An  Or,D  Dubinin 

Street.  ;^42    o    o 

Note. — Shown  in  1887  at  the  Walker  Art 
Gallery,  Liverpool ;  priced  ;^50.  Shown  in 
the  previous  year  at  the  Royal  Academy 
exhibition. 

115.  Bed-Time.            ;^9    9  o 

131.  Homewards ;f2i     o  0 

205.  Gossips — A  Pastel  Study £25    o  o 

246.  William  Osborne,  r.h.a.  A  Portrait  Sketch 

— Pastel. 

272,  Bird  Nesting ;^i2  12  o 
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1889. —  II.  Fast  Fai,!^  the  Eventide Izt    5    o 

21.  lDi,E  Shepherds.  £a^z    o    o 

Note. — Shown  in  the  same  year  at  the 
Walker  Art  Gallery,  Liverpool ;  priced  ;^3i  105. 

46.  A  Bachei<or's  Garden.  ^-^d  15    o 

IsSote. — Shown  in  the  same  year  at  the 
exhibition  of  the  Royal  Birmingham  Society 
of  Artists  ;  priced  £z(>  55. 

109.  Lost  Sheep.         ...        /21  o  o 

138.  Shy.            Izs  o  o 

188.  Cats — A  Pastei,  Study.            ;£2i  o  o 

218.  Anthony  H.  CorIvEy,  Esq.,  m.d.,  f.r.c.s.i. 

220.  Loiterers..          ...  ^^15  15  o 

1890. — 107.  A  Chii<dren's  Service.            ;^2i  o  o 

Note. — Shown  in  the  previous  year  at  the 
exhibition  of  the  Royal  Birmingham  Society 
of  Artists. 

109.  Low  Tide.  ;^i5  15    o 

199.  Boat  Buii^ders ^z^    o    o 

Note. — Shown  in  the  previous  year  at  the 
exhibition  of  the  Institute  of  Painters  in  Oil 
Colours. 

215.  Pi,oughi,and /21     o    o 

236.  Evening  Light.  The  property  of  E.  T.  Bewley, 
Esq.,  Q.C. 

1891. —  32.  The  Ferry.         ;^84    o    o 

Note. — Shown  in  the  previous  year  at  the 
exhibition  of  the  Royal  Academy  and  at  the 
Walker  Art  Gallery,  Liverpool ;  where  it  was 
priced  ;^io5.  Later  in  1891  it  was  shown  at  the 
exhibition  of  the  Royal  Birmingham  Society 
of  Artists,  and  there  priced  ;£84.  It  was  also 
shown  in  Chicago  exhibition  of  1893.  Now  in 
the  possession  of  the  Right  Hon.  Jonathan 
Hogg,  P.c.  Illustrated  in  this  book ;  in  Henry 
Blackburn's  Academy  Notes  1890,  from  a 
pen-and-ink  sketch  by  the  artist ;  and  in  The 
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World's  Columbian  Exhibition  Art  Gallery, 
1893,  published  by  G.  Barrie  at  Philadelpliia. 
A  study  for  this  picture  is  in  the  possession  of 
Mr.  Herbert  Hone. 

62.  The  MICHAEr.^L\s  Fair.  £21     o    o 

139.  Professor  Do\\t)En,  i,i,.d — 

Note. — Now  in  the  National  Gallery  of 
Ireland. 

150.  Hugh  Laxe  (Pastel)      — 

Note. — Portrait  of  a  B03' ;  not  of  the  late 
Sir  Hugh  Lane. 

222.  The  End  of  the  Har\^st /21    o  o 

224.  Her  Garden.      ...        ...        ...        ...        ...  ;^io  10  o 

235.  In  Rural  England /21    o  o 

236.  The  Chimney  Corner — A  Study /21    o  o 

Note. — Shown    in    the   same    year   at   the 
exhibition  of   the  Royal  Birmingham  Society 
of  Artists  ;  priced  £15  15s. 
1892. —    2.  Parting  Day 

5.  Sunshine  and  Shower.  

87.  Joe  the  S^^^NEHERD 

Note. — Shown  in  1891  at  the  exhibition  of 
the  Royal  Academy,  and  at  the  Walker  Art 
Gallery,  Liverpool,  where  it  was  priced  £42. 
A  picture  with  the  same  title  was  shown  at  the 
Dublin  Art  Club  exliibition  later  in  1891,  and 
priced  £5  55.,  probably'  a  study  for  this. 

99.  Portrait  of  a  Lady — 

140.  T.  Drew,  Esq.,  r.h.a — 

157.  A  Narrow  Thoroughfare :£26    5    a 

Note. — Shown  in  the  same  year  at  the 
exliibition  of  the  Royal  Birmingham  Society 
of  Artists  ;  priced  ;^26  5s.  Shown  in  the 
previous  year  at  the  exhibition  of  the 
Institute  of  Painters  in  Oil  Colours ;  and 
illustrated  in  the  catalogue.  ShowTi  in  1893 
at  the  Walker  Art  Gallery,  Liverpool,  and 
there  priced  £25. 
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184.  Passing  Shadows.         ;^io  10    o 

Note. — Shown  in  the  same  year  at  the 
Walker  Art  Gallery,  Liverpool ;  priced  £11  izs. 

219.  Miss  Stei,i,a  Dari^ey — 

234.  The  Timber  Yard £1^  15    o 

Note. — Shown  in  the  same  year  at  the 
exhibition  of  the  Royal  Birmingham  Society 
of  Artists. 

261.  Harvest  Time £15  15    o 

Note. — Shown  in  the  previous  year  at  the 
exhibition  of  the  Royal  Birmingham  Society 
of  Artists. 

280.  Punch  and  Judy  on  the  Sands — Hastings,  £21    6    o 

Note. — Now  in  the  collection  of  the  Right 
Hon.  Tx)rd  Justice  O'Connor,  P.C.  Illustrated 
in  this  book.  A  pencil  study  for  this  picture 
is  in  the  National  Gallery  of  Ireland. 

1893. —  15.  "  Miss  Moi,i.ie,"  daughter  of  J.  G.  Nutting, 

Esq — 

47.  Wei<come  Shade.  ,        £25    o    o 

Note. — Shown  in  the  previous  year  at  the 
Walker  Art  Gallery,  Liverpool,  and  in  1891 
at  the  exhibition  of  the  Institute  of  Painters 
in  Oil  Colours. 

56.  No  Man's  Land.  £'15  15    o 

Note. — Shown    in    the   same    year   at   the 

exliibition  of  the  Royal  Birmingham  Society 

of  Artists. 

74.  Mischievous  Spirits /21    o    o 

107.  A  Quiet  Haven.  /15  15    o 

Note. — Shown  in  the  same  year  at  the 
exhibition  of  the  Royal  Birmingham  Society 
of  Artists. 

143.  In  a  Vii,i,age  Street 

1894. —    8.  The  Fish  Market,  Gai,way 

22.  When  THE  Boats  COME  in 

Note. — Shown  in  1892  at  the  Exhibition  of 
the  Royal  Academy,  and  at  the  Walker  Art 
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Gallery,  where  it  was  priced  p/^ioo.  Illustrated 
in  Henry  Blackburn's  Academy  Notes  1892, 
from  a  pen-and-ink  sketch  by  the  artist. 

36.  The  Rt.  Hon.  I/)rd  Justice  Fitzgibbon.     ...  - 

113.   MOONRISE.  ;^2I      o      o 

Note. — Shown  in  the  same  year  at  the 
exhibition  of  the  Institute  of  Painters  in  Oil 
Colours. 

154.  Mn^KiNG  Time £52  10    o 

Note. — Shown  in  1893  at  the  Exhibition  of 
the  Institute  of  Painters  in  Oil  Colours,  and 
illustrated  in  the  catalogue,  at  the  exliibition 
of  the  Dublin  Arts  Club,  priced  £6^  ;  and  in 
1902,  at  the  exhibition  of  the  New  English 
Arts  Club.  Illustrated  also  in  The  Art  Amateur, 
volume  80,  no.  i,  December,  1893. 

221.  Portrait  of  a  Lady — 

229.  In  Gaiavay  Town.  ;^io  10    o 

239.  A  Study.  — 

258.  Piping  Times £26    5    o 

Note. — Shown  in  1893  ^t  the  exhibition  of 
the  Institute  of  Painters  in  Oil  Colours. 

1895. —  47*  The  Thorn  Bush.  £^2  10    o 

Note. — 28  in.  x  36  in.  Shown  in  the  previous 
year  at  the  exhibition  of  the  Royal  Academy. 
Now  in  the  possession  of  Barrington  Jellett, 
Esc].,  J. P.  Sold  in  1914.  Illustrated  in  this 
book  ;  in  Henry  Blackburn's  Academy  Notes 
1894,  from  a  pen-and-ink  sketch  by  the 
artist ;  and  in  The  Palace  of  Fine  Arts,  Irish 
International  Exhibition,  A  Folio  of  Famous 
Pictures,  1907. 

146.  Mrs.  Abraham  Stoker.  

Note. — Shown  in  the  pre\'ious  year  at  the 
exhibition  of    the  Royal  Academy. 

155.  The  late  Abraham  Stoker,  Esq — 

165.  On  the  Canai^,  Amsterdam.  ;^io  10    o 

Note. — Shown  in  the  previous  year  at  the 
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exhibition  of  the  Institute  of  Painters  in  Oil 
Colours. 

206.  In  the  Streets,  Wintry  Weather £25    o    o 

Note. — Shown  in  1893  at  the  Walker  Art 
Gallery,  Liverpool ;  priced  £26  55. 

1896. —    2.  Portrait  of  a  Lady — 

16.  A  Vii<i,AGE  Farm.  ;£io  10    o 

Note. — Shown  in  the  previous  year  at  the 
exhibition  of  the  Institute  of  Painters  in  Oil 
Colours.  Illustrated  in  the  catalogue  and 
priced  £1^  135. 

19.    Mrs.  Bram  Stoker — 

29.      COI^ONEI.  H.  McCaUIONT,   C.B.,  M.P — 

115.  Atlantic  Shores ;^3o    o    o 

Note.— Shawn  in  the  previous  year  at  the 
exhibition  of  the  Institute  of  Painters  in  Oil 
Colours  ;  priced  ;^26  55. 

216.  A  Spanish  Inn.  ^£20    o    o 

223.  Down  the  Vii,i,age  Street.  ;{io    o    o 

Note. — Shown  in  the  previous  year  at  the 
exliibition  of  the  Institute  of  Painters  in  Oil 
Colours  ;  priced  ;^i3  135. 

237.  Lady  Stoker — 

1897. —  37.  Sir  Thomas  Moffett,   1.1..D.,   President  of 

Queen's  Coi<i,ege,  Gai,way.  — 

Note. — Now  in  the  National  Gallery  of 
Ireland. 

155.  Low  Tide.  £21     o    o 

240.  An  Oi,d  Fountain,  Madrid £2^    o    o 

Note. — Shown  in  the  same  year  at  the 
exhibition  of  the  Royal  Birmingham  Society 
of  Artists  ;  priced  ;^2i. 

J 898. —  19.  The  Rt.  Rev.  the  Lord  Bishop  of  Cashei,.  — 

27.  Mrs.  John  Mui,hai,i, — 

Note. — ShowTi  in  1896  at  the  exhibition 
of  the  Royal  Academy. 
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8i.  War.iAM  Osborne,  Esq.,  r.h.a.  — 

Note. — 44  in.  x  34  in.  Shown  in  the  previous 
year  at  the  exhibition  of  the  Royal  Academy. 
Illustrated  in  Blackburn's  Academy  Notes 
1897,  from  a  pen-and-ink  sketch  by  the  artist. 
Destroyed  in  the  fire  which  consumed  the 
Royal  Hibernian  Academy  premises  in  the 
Rebellion  of  1916.  A  reproduction  of  this 
picture,  but  cut  to  an  oval  shape,  is  in  Mr. 
Strickland's  Dictionary  of  Irish  Artists. 

132.    A   CONNEMARA   VlI^I^AGE,    EVENING £21      O      O 

Note. — Shown  in  the  previous  year  at  the 
exhibition  of  the  Institute  of  Painters  in 
Oil  Colours. 

251.  Master   Arthur   Stuart    Bei.i<ingham   and 

HIS  DOG,  Dick.  — 

1899. —    6.  Mrs.    Noei<    Guinness    and     her     Litti,e 

Daughter — 

Note. — 54  in.  x  60  in.  Shown  in  the 
previous  year  at  the  exhibition  of  the  Royal 
Academy.  Illustrated  in  Henry  Blackburn's 
Academy  Notes  1898,  from  a  pen-and-ink 
sketch  by  the  artist ;  in  Cassell'.*!  Royal 
Academy  Pictures  for  the  same  year,  in  half- 
tone process  ;  in  the  catalogue  of  the  Guildhall 
Loan  exliibition,  1904,  in  photogravure  ;  and 
in  Great  Pictures  in  Private  Collections,  Cassell, 
1904,  in  colour. 

34.  J.  Hatchei.i<,  Esq.,  d.i, — 

115.  Miss  Honor  O'Brien — 

Note. — Osborne  has  a  particular  regard  for 
this  ix)rtrait,  wliich  is  one  of  his  best.  Shown 
in  the  previous  year  at  the  Royal  Academy 
exliibition  and  at  the  Walker  Art  Gallery, 
Liverpool. 

150.  A  Connemara  VhIvAGE — The    Way  to  the 

Harbour.  £2$    o    a 

Note. — Shown  in  the  previous  year  at  the 
exhibition  of  the  Society  of  Oil  Painters  ; 
illustrated  in   catalogue  and  priced  £-^1  los. 
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253.  In  a  Free  Library £^z    o    o 

Note. — A  scene  in  Marsh's  Library,  Dublin. 
Shown  in  the  same  year  at  the  Walker  Art 
Gallery,  Liverpool.     Shown  in  the  previous 
year  at  the   exhibition  of  the  Society  of  Oil 
i  Painters,  priced  £/\j  5s.    Now  in  the  author's 

possession. 

1900. —    I.  Miss  GivADYS  Thompson.  — 

Note. — Shown  in  the  year  following  at  the 
exhibition  of  the  Royal  Academy. 

21.  Mrs.  Meade — 

Note. — Shown  in  the  previous  year  at  the 
exhibition  of  the  Royal  Academy,  and  at  the 
Walker  Art  Gallery,  Liverpool ;  priced  ;^2oo. 

43.  A  Man  WHO  HAS  SEEN  A  Leprechaun.  ...        ^45    c    o 

Note. — Shown  in  the  previous  year  at  the 
exliibition    of  the  Royal  Academy,   and  at 
the  Walker  Art  Gallery,   Liverpool ;   priced 
£73  los. 
■  142.  The  Rev.  C.  E.  Osborne — 

Note. — Shown  in  1902  at  the  exliibition 
of  the  Royal  Academy. 

257.  A  Summer  Night.  l^z  10     o 

1901. —  90.  Sir  Andrew  Reed,  k.c.b.,  i,i,.d.         — 

Note. — Now  in  the  Officers'  Mess,  Royal 
Irish  Constabulary  Depot,  Phoenix  Park, 
Dublin. 

107.  Hugh  Stuart  Moore,  Esq.,  m.a — 

Note. — ^Now  in  the  possession  of  the 
Incorporated  Law  Society  of  Ireland. 

122.  A  Portrait.         — 

128.  A  Chudren's  Party.       '         £50    o    o 

Note. — Shown  in  the  previous  year  at  the 
Walker  Art  Gallery,  Liverpool ;  priced  £(^2,. 

230.  In  a  Connemara  Cottage ^2100 

1902. —  21.  Mrs.  Chadwyck  Heai.ey  and  Her  Daughter  — 

Note. — 54  in.  x  46  in.    Shovm  in  1900,  at 
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the  exhibition  of  the  Royal  Academy,  and 
at  the  Walker  Gallery,  Liverpool.  Illustrated 
in  Cassell's  Royal  Academy  Pictures    1900. 

28.  The  Lustre  Jug ^^47    5    o 

Note. — Now  in  the  National  Gallery  of 
Ireland. 

73.  Sir  Mai<coi<m  Ingus,  d.i<.,  j.p..  Chairman  of 

THE  Dubinin  Chamber  of  Commerce.        ...  — 

97.  Portrait  of  a  Chtcd ...  — 

211.  Across  the  Sands.         ;£2o    o    o 

223.  Rev.  Canon  R.  T.  Smith,  d.d — 

5903. —    4.  Mrs.  C.  Litton  Fai^kiner — 

Note. — 72  in.  x  48  in.  Shown  in  the 
previous  year  in  the  Royal  Academy,  and  at 
the  Walker  Art  Galler>%  Liverpool.  Illustrated 
in  Cassell's  Royal  Academy  Pictures  1902. 
An  interesting  study  for  this  picture  was  in 
the  Collection  of  Nathaniei,  Hone,  R.h.a. 

47.  Lieutenant-Coi,onei.  Moore,  c.B.  (Conn  aught 

Rangers).         — 

Note. — Presented  by  Colonel  Moore  to  the 
Dublin  Municipal  Art  Gallery. 

70.  On  the  Sands,    Evening £/^s    o    o 

137.  A  Roadside  Study ^10  10    o 

217.  Mucking  Time ^42    o    o 

Note. — Sho^\'n  in  the  previous  year  at  the 
exhibition  of  the  New  English  Arts  Club. 

1904. —  26.  The  Venterabi^e  the  Archdeacon  of  Dubi,in.  — 

Note. — A  memorial  Exhibition  of  Osborne's 
work  was  held  in  the  Roj^al  Hibernian 
Academy's  premises  in  1903.  The  catalogue 
is  reproduced  in  Appendix  XII. 

THE    ROYAL    ACADEMY. 

5  Castlewood  Avenue,  Rathmines,  Dublin. 
1886. —  573.  Tired  Out. 
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1887. —  387.  Near  St.  Patrick's,    an  oi,d  Dubinin  Street. 

1 159.  An  Old  Woman's  head,   pastei,. 
1888. — 1365.  Daffodii^  ;  pastei,. 

1889. —  399.  The  Dubinin  Streets  ;  A  vendor  of  books. 
1890. — 1 1 13.  The  Ferry. 

1208.  The  ViIvI^age  Inn.  (Pastei..) 

1891. —  137.  Rags,  bones  and  botti^es. 

Note. — Shown  in  the  exhibition  at  the  Walker  Art 
Gallery,  Liverpool  in  1891  ;  priced  £25. 

613.  Joe,  the  Swineherd. 

1222.  A  Bit  of  oi,d  Dubinin. 

Note. — A  Pastel.  Shown  in^the  exhibition  at  the  Walker 
Art  Gallery,  Liverpool,  in  1891  ;  priced  £25.  Now  in  the 
Collection  of  E.  E.  Legatt,  Esq. 

1892. —  318.  When  the  Boats  come  in. 

784.  Water  Sprites. 

1x98.  Life  in  the  Streets,  hard  times.       (Purchased  for  the 
Chantrj^  Bequest  at  twenty-five  guineas.) 

1893. —  303.  A  Portrait. 

670.  In  the  Streets — ^a  touch  of  Winter. 

980.  Mi.ss  NEI.LY  O'Brien. 
1894. —    43.  The  Thorn  Bush. 

284.  Mrs.  Abraham  Stoker. 

.823.  Life  in  the  Streets. — Musicians. 

Note. — 24  in.  x  32  in.  Shown  in  the  exliibition  at  the 
Walker  Art  Gallery,  Liverpool,  in  1894,  priced  ;^73  los.  ; 
and  in  Bradford  the  year  following.  Now  in  the  DiibUn 
^Municipal  Gallery  of  Modem  Art,  entitled  "  The  Fish 
Market,  Patrick  Street."  Illustrated  in  Henry  Blackburn's 
Academy  Notes  1894,  from  a  pen-and-ink  sketch  by  the 
author  ;  and  in  the  ofiicial  catalogue  of  the  loan  exliibition 
at  the  Guildhall,  1904. 

1895. —  405.  Mrs.  Bram  Stoker. 

631.  portr.\its. 

Note. — 20  in.  x  24  in.    Illustrated  in  Henry  Blackburn's- 
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Academy  Notes  for   1895   from   a  pen-and-ink  sketch  bj^ 
the  artist. 

782.  In  a  Dubinin  Park — ught  and  shade. 

Note. — 28  in.  x  36  in.  Illustrated  in  Cassell's  Royal 
Academy  Pictures  for  1896. 

1896. —  369.  Wai^ter  Armstrong,  Esq. 

Note. — Illustrated  in  The  Palace  of  Fine  Arts  Souvenir, 
Irish  International  Exhibition,  1907,  A  Folio  of  Famous 
Pictures. 

409.  Mrs.  Andrew  Jameson  and  her  daughter  Violet. 

Note. — 48  in.  X  64  in.  Illustrated  in  Blackburn's  Academy 
Notes  1896,  from  a  pen-and-ink  sketch  by  the  artist, 
and  in  Cassell's  Royal  Academy  Pictures  of  the  same  year. 

979.  Mrs.  John  Mui^hai,!,. 

980.  Mrs.  McNeili,. 

1897. —  171.  Mrs.  Wai^ter  Armstrong. 

Note. — 50  in.   x  40  in.      Illustrated  in  Cassell's  Royal 
Academy  Pictures  1897. 

392.  Wii<LiAM  Osborne,  Esq. 
10 18.  Mrs.  T.  Hone. 
1898. —  367.  Miss  Honor  O'Brien. 

597.  Mrs.  Noei,  Guinness  and  her  Litti,e  Daughter. 

858.  Life  in  Connei^iara  ;  A  market  day. 

1899.—      5.  A  Man  who  has  seen  a  "  Leprechaun." 

222.  Lord  Ashbourne,  Lord  Chancei<i,or  of  Irei<and. 

Note. — 95  in.  x  59  in.  Illustrated  in  Henry  Blackburn's 
Acadejny  Notes  1899,  from  a  pen-and-ink  sketch  by  the 
author,  and  in  Cassell's  Royal  Academy  Pictures  of  the 
same  year. 

948.  Mrs.  Meade. 
1900. —  248.  :Mrs.  Chadwyck  Heai,ey  and  her  Daughter. 

284.  Dorothy  and  Irene,  Daughters  of  C.  L.  Fai,kiner,  Esq. 
492,  Rev.  J.  P.  Mahaffy,  d.d.    ^ 
1901. —  119.  Miss  Gi,adys  Thompson. 

346.  Viscount  Powerscourt,  k.p. 

Note. — 52  in.  x  36  in.  Illustrated  in  Cassell's  Royal 
Academy  Pictures  for  that  year. 
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599  Summer  Time. 

Note. — Bought  by  the  Corporation  of  Preston  for  the 
Preston  Art  Gallery.  Illustrated  in  Cassell's  Royal  Academy 
Pictures  1901,  and  in  the  Preston  Gallery  catalogue. 

1902. —  214.  Mrs.  C.  Litton  Fai<kiner. 

652.  Rev.  C.  E.  Osborne  (the  late). 
1903. —  379.  Lady  Lucy  Hicks- Beach, 

597.  Miss  Deena  Tyrrei,i,. 

678.  Sir  Frederick  Fai,kiner,   k.c.   Recorder  of  Dubun. 

Note. — Now  in  the  National  Gallery  of  Ireland.  Illus- 
trated in  Cassell's  Royal  Academy  Pictures  1903,  and  in 
The  Palace  of  Fine  Arts  Souvenir,  Irish  International 
Exhibition,  1907,  A  Folio  of  Famous  Pictures. 


WALKER 

Autumn,  1881. —  332. 


Autumn,  1882. —  693. 
Autumn,  1884.—  884. 

888. 

905. 

949. 

Autumn,  1885. — 1003. 

1281. 

Autumn,  1886. —  177. 

219. 
Autumn,  1887. —  172. 

291. 

298 

Autumn,  1888 —  144, 


ART    GALLERY,    LIVERPOOL. 


Study  of  a  Group  of  Lions,  from 
Specimens  in  the  Collection  of 
THE  Royal  Zoological  Society 
OF  Ireland 

A  Tempting  Bait 

A  Grey  Morning  in  a.  Breton 
Farmyard 

Apple     Gathering    Ouimperle, 
Brittany 

A  Flemish  Homestead. 

Pont  Aven,  from  the  River. 

The  Poachers.  

The  Cloisters,  Lincoln  Cathedral 

On  the  Hampshire  Downs 

Counting  the  Flock.  

Tired  Out 

On  Sltfolk  S.\nds 

Near  St.  Patrick's  Close — An  old 
Dublin  vStreet 

May  I  Venti-re.         


Mo 
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i86.  The  Lock  Gates 

986.  October  by  the  Sea.  

Autumn,  1889. —    12.  The  Dubwx  Streets  :  A  Vendor  of 
Books.  

1121.  Idi,e  Shepherds 

Autumn,  1890. —  255.  The  V11.1.AGE  Ints.    (Pastei,) 

923.  The  Ferry 

Autumn,  1891. —  262.  Rags,  Bones  and  Botti<es 

660.  A  Bit  of  OIvD  Dublin.    (Pastei,)    ... 

1155-  Joe  the  S^\^NEHERD.  

Autumn,  1892. —  295.  When  the  Boats  come  in 

329.  Wei^come  Shade.        

434.  Passing  Shadows 

Autvunn,  1893. —    91.  A  Narrow  Thoroughf.vre 

954,  In  the  Streets,  Wintry  Weather. 
Autvmm,  1894. —    9^-  I^i^E  in  the  Streets,  Musicians.    ... 

Autumn,  1898. —    20.  Miss  Honor  O'Brien.  

Autumn,  1899. —    45.  IN  A  FREE  Library 

112.  ISlRS.  Meade 

975.  A  Man  who  has  seen  a  Leprechaun. 

Autumn,  1900. — 1086.  Mrs.    Chadu'yck   Heai,ey  and    her 

Daughter — 

II 52.  A  Chii<dren's  Party.  £63    o    o 

Autumn,  1902. —  906.  Mrs.  C.  Litton  F.vi.kiner.    ...         ...  — 

THE   ROYAL   BIRMINGHAM    SOCIETY  OF  ARTISTS. 

Autumn,  1888. — 287.  Intruders.  

580.  Summer  Days,  Newbury. 
Autumn,  1889. — 221.  A  Bachei,or's  Garden. 

245.  A  Sheep  Farm 

489.  A  Chii^dren's  Service. 

Spring,  1889. — 115.  In  the  Vaxe  of  Whitehorse  :  A  Noon- 
day Rest £15  15    o 
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235- 

Spring,  1890. —  26. 

138. 

Autumn,  1891. — 238. 

537- 
629. 

Autumn,  1892. —  43. 
467. 

Autumn,  1893. — 224. 

531- 
Autumn,  1897. —  61. 

541- 


In  a  Berkshire  Village  :  an  evening 
after  rain 

Low  Tide  :  A  Sketch 

The  High  Street,  Rye  :  A  Study 

The  Chimney  Corner  :  A  Study. 

Harvest  Time 

The  Ferry 

A  Narrow  Thoroughfare, 

The  Timber  Yard. 

A  Quiet  Haven. 

No  Man's  Land. 

Portrait  of  Wii,i,iam  Osborne,  r.h 

An  Oi<d  Fountain,  Madrid.  ... 


£10  10    o 


£7 

7 

0 

£10 

10 

0 

£^5 

15 

0 

£^5 

15 

0 

£84 

0 

0 

£26 
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0 

£15 

15 
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£15 

15 
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£^5 

15 

0 

£^i 


DUBLIN     ART     CLUB. 

1886. —    6.  On  the  Pier:  A  Study.  ... 

17.  A  Sea  Urchin 

33.  Evening,  Wei,i3  next  the  Sea. 

39.  Joyous  Summer 

71.  A  Summer  Morning. 

77.  :Morning  Light. — A  Study  on  the  BEach. 
126.  The  Vii,i.age  Inn 

1887. —  74.  A  Pastei,  Study  : 

"  When  yellow  leaves,  or  none,  or  few,  do  hang 
Upon  those  bouglis  which  shake  against  th?  cold." 

78.  In  a  Berkshire  Vii,i.age — Pastei.. 

107.  Portrait  of  a  Lady — Pastei*.    ... 

123.  No\TeMBER  Sunshine 

125.  Towards  Evening,  Newbury.    ... 

129.  A  Bit  of  Sutton  Courtney,  A  Village  by  the 
Thames 

137.  Rural  Winchester. 

161.  Down  an  old  Court,  Newbury. 


£5 

£5 

£5 

£^0 

£5 
£5 
£5 


£10  10     o 
£770 

£550 
£550 

£\2   12     o 

£550 

£770 
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1889.—  13. 
24. 
26. 
30. 
42. 
46. 
48. 

57- 
72. 
1890. —  2. 
31- 
32. 
34- 
65- 
99- 

103. 

112. 

137- 

i8qi  —     9. 

20. 

49- 


125. 
130- 


140. 

145 
147. 

158. 

1892.—     6. 


Rainy  Weather 

A  Country  Parish.  

foij^wing  the  pi.ough 

Potato  Gathering.  

After  Rain,  towards  Evening. 

Scarecrows.  

In  the  Vai,e  of  the  Whitehorse. 

A  Portrait — Pastei, 

WeWvIam  Chari^es  Pearsai,!. — (Pastei,). 

A  Study 

Noonday 

A  Study 

Hastings — A  Study 

The  Vii<i.age  Inn 

November  Mists 

"  Music  Hath  Charms." 

The  Toi.i,-gate 

Rye  Harbour 

Evening  MIvSTs 

Grey  Weather 

Richard  Theodore  Stack,  m.d 

Presented  by  his  colleagues   at  the  Dental 
Hospital  of  Ireland,  Dublin. 

The  Shepherd  AND  His  FXocK 

Note. — Sold  April  14th,  1914,  by  auction  for  ;^io. 

Harrowing.  

Note. — Shown  at  the  New  Gallery,  London, 
in  the  same  year. 

Joe  the  Swineherd. 

In  a  Berkshire  Vii^lage.  . . . 

Peacefui,  Eve — A  Study. 

Dorothy 

A  Portrait  Sketch — Pastei,. 
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31.  Schooner  Unloading — A  Study. 

47.  Water  Sprites 

78.  Showery  Weather.  

119.  An  Unfrequented  Byeway — Evening. 

121.  Miss  Syi,via  Baker.  

123.  A  Breezy  Morning.  

125.  Rye  Harbour,  Evening 

134.  A  Study  from  Nature 

138.  Loafers 

145.  Drying  Saii,s.         

DUBLIN     ARTS    CLUB. 

1893. —  12.  A  Study 

16.  A  Sketch  in  the  Fish  Market,  GajcwaVI 

17.  A  Bit  of  oi,d  Gai^way 

36.  The  Hour  OF  Rest.  

56.  Showery  Weather.  

57.  Upi,ands 

83.  Milking  Time.         

99.  A  Summer's  Evening 

104.  J.  B.  S.  MACI1.WAINE,  Esq.  — 

Note. — ^At   present  on   loan   at   the   Dublin 
Municipal  Gallery  of  Modem  Art. 

109.  A  vStudy £5     5 

rii.  A  Portrait — Pastei* ...         — 

1894 —    9.  Parting  Gi^eams 

22.  "  Music  hath  Charms." 

37.  The  Horse  Fair,  Gai^way.         

39.  On  the  Quays,  Gai^way 

62.  Gossips 

73.  Peacefui,  Eve 

85.  The  Ci^addagh,  G airway 
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92.  Pi,ouG' TNG — ^A  Study. 
106.  On  the  Rocks — Eveisttng. 
118.  In  the  Streets — A  Sketch. 
157.  "  Two's  Company  " — Pastei,. 
1895. —  10.  AT  Renvyxe,  Connemara. 

21.  Returning  from  Market,  Gaxway.     ... 

28.  The  Fish  j\L\rket,  Gai^way — A  Breezy  Day. 

36.  In  Connemara 

40.  An  Oi,d  Courtyard,  Antwerp 

106.  Gai,way  Town 

112.  Portraits 

118.  Receding  Tide 
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THE  INSTITUTE  OF  PAINTERS  IN  OIL  COLOURS. 

1884. — 203.  The  Ci^oisters,  Lincoi^n  Cathedrai,. 

531.  An  oIvD  Waterway,  Lincoi^n. 

1885. — 314.  The  Return  of  the  Fi,ock. 

Note. — Illustrated  in  the  catalogue   from  a  line  drawing 
by  the  artist. 

1886. — 804.  An  oi<d  Bye-way,  Wei,i<s-next-the-Sea. 

1887. —  16.  Refi^ections. 

646.  On  the  Kennet.    Towards  Evening. 
1889. — 243.  Boat  Buii^ders. 

300.  Cherry  Ripe. 

Note. — Described  in  the  artist's  catalogue,  in  liis  auto- 
graph,  as   "  Too  hot — too  red."      Reproduced  in  colours 
as  a  supplement  to  the  Jime  nmnber  of  the  Boy's  Oivn  Paper, 
1895- 
1890. — 178.  Across  the  Downs. 
312.  Ploughing,  A  Study. 
378.  Dainty  Morsels. 

Not». — Illustrated  in  the  catalogue  froiu  a  tine  drawing 
by  the  artist. 
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1 891. — 250.  A  Narrow  Thoroughfare. 

Note. — Illustrated  in  the  catalogue  from  a  line  drawing 
by  the  artist. 

286.  WeIvCome  Shade.  • 

412.  Passing  Shadows. 
1893. —    9.  In  GaIvWay  Town,  (A  Sketch.) 

326.  Piping  Times. 

585.  Mii<king  Time. 
1894. —    8.  The  Fish  Market,  Gai^way. 
14.  On  the  Canai^,  Amsterdam. 

451.  moonrise. 
1895. — 114.  A  Vn^i^AGE  Farm.  

133.  Down  THE  Vii,i,AGE  Street.     ... 

240.  Ati^antic  Shores.  

1897-8. — 160.  The  Pipe  of  Peace 

242.  A  Connemara  Vii,t.age  :  Evening. 
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THE     SOCIETY    OF    OIL-PAINTERS. 

1898; — 176.  In  a  Free  Library.  ^47    5    o 

Note  : — Sold  in  1919  for  ;£i9  19s.  od. 

199.  A    Connemara    Vii^IvAGE — The   Way     to   the 
Harbour.  

1901. — 191.  Under  the  Trees.  

252.  The  Four  Courts,  Dubinin 

THE    NEW    ENGLISH    ART    CLUB. 

1893. — loth  Exhibition. —  22.  Showery  Weather £6    6 

1899. — 22nd  Exhibition. —    7.  The  Markets,  Bordeaux. 

30.  At  a  Child's  Bedside. 

1899. — 23rd  Exhibition.— 120.  A  Summer's  Night. 
(November). 

1902. — 28th  Exhibition. —    i.  Showery  Weather. 

26.  A  Portrait  Sketch. 

117.    MOONWGHT. 
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1902. — 29th  Exhibition — 14.  Housebuii,ders. 
(November). 

Note. — Shown  in  the  following  year  at  the  exhibition  of 
,  the     Water-Colour    Society    of    Ireland.       Now    in    the 

National  Gallery  of  Ireland. 

69.  Mn^KiNG  Time. 

THE       GROSVENOR       GALLERY. 

1887. — Stimmer  Exhibition. — no.  On  the  Hampshire  Downs. 

Note. — "  Skied  "  in  Osborne's  autograph  on  his  catalogue. 

THE   NEW  GALLERY. 

1891. — Summer  Exhibition. — 64.  HARRO\\^NG. 

BRADFORD    ART    GALLERY. 

(From   information   kindly  given   by  Butler  Wood,  Esq., 
Director  of  the  Corporation  Art  Gallery,  Bradford.) 

1895. — Spring. — ^LiFE  in  the  Streets  £ji  10    o 

NEWCASTLE-ON-TYNE. 

Note. — Mr.  W.  G.  Strickland,  in  his  admirable  Dictionary  of  Irish 
Artists,  refers  to  the  following  four  pictures  as  having  been  exhibited  by 
Osbome  at  Newcastle-on-Tyne  : — 

1894.  A  Touch  of  Winter. 

A  Warm  Thoroughfare. 

Note. — Query  :   "  A  Narrow  Ihoroughfare  "  ? 

1895.  When  the  Boats  come  in. 

GAI.WAV  Fishwives. 

Mr.  Strickland  tells  me  he  cannot  now  trace  the  references.  Nor  can  I. 
Further,  I  have  written  to  Mr.  W\  S.  Morgan,  tlie  Secretary  of  the  North 
British  Academy  of  Arts,  who,  after  search  and  many  enquiries,  cannot 
find  any  catalogues  of  exhibitions  held  in  these  years  at  Newcastle-on- 
Tyne.  Messrs.  Mawson,  Swan  and  Morgan,  the  well-known  local  Art 
Dealers,  also  write  to  me  : — "  We  regret  we  have  no  record  of  Exhibitions 
of  pictures  held  in  Newcastle.  It  is  just  possible  that  the  pictures  referred 
to  were  exhibited  in  what  was  known  as  the  Old  Art  Gallerj-,  which  was 
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purely  a  private  concern.  It  has  been  out  of  existence  for  many  years, 
and  we  do  not  know  of  any  record  of  the  pictures  exhibited."  The  collection 
of  Osborne's  own  catalogues  in  the  National  Library  of  Ireland  does  not 
include  any  of  Newcastle-on-Tyne.  I  repeat  Mr.  Strickland's  informa- 
tion, confident  that  it  is  founded  on  fact. 

THE    WATER-COLOUR     SOCIETY    OF    IRELAND. 

(From  information  kindly  given  by  W.  H.  Hillyard,  Esq.,  the 
Secretary  of  the  Society.) 

1897.—  86.  The  Markets,  Bordeaux:  A  Study. 

112.  An  Or^D  Canai,  :  Amsterdam. 

123.    AT   ZAANDAM,    HoLIvAND. 

1899. —  91.  Renvyle,  Connemara. 
1 90 1. —    5.  Near  Zaandam,  Hoi^i^and. 

12.  A  Doi^iv's  Party. 

15.  At  a  Chad's  Bedside. 

1903- —  HOUSEBUir<DERS. 

CORK    EXHIBITION,    1883. 

28.  Head  of  a  Cocker  Dog. 
37.  Afternoon  Tea. 

CORK    INTERNATIONAL    EXHIBITION,    1902. 

187.  The  Man  who  had  seen  the  Leprechaun. 

193.  A  Chii^dren's  Party. 

217.  Miss  Honor  O'Brien. 

251.  Summer  Sunshine. 

Lent  by  the  Corporation  of  Preston. 

CHICAGO  EXHIBITION,  1893. 

363.  The  Ferry. 

PARIS    INTERNATIONAL    EXHIBITION,    1900. 

Mrs.  Noei.  Guinness  and  her  Daughter. 

Note. — Awarded  a  "  Medaille  de  Bronze  "  by  the  French  Jury 


APPENDIX     Xli. 

WORKS  BY  WALTER  OSBORNE,  R.H.A.,  EXHIBITED 
IN  LOAN  EXHIBITIONS  SINCE  HIS  DEATH. 


THE    ROYAL    HIBERNIAN    ACADEMY    WINTER 
EXHIBITION,    1903. 

1.  Boy  AND  Dog.  Lent  by  Nathaniel  Hone,  Esq.,  R.H.A. 

2.  Rev.  J.  P.  Mahaffy,  d.d,,  s.F.T.c.d.  Lent  by  Dr.  Mahaffy. 

3.  By  the  River  Side.  Lent  by  T.  F.  Geoghegan,  Esq. 

4.  View  IN  Antwerp.  Lent  by  Rev.  Canon  Travers  Smith,  D.D. 

5.  Syi^via.  Lent  by  Arthur  W.   W.  Baker,  Esq.,  M.D. 

6.  Mrs.  John  Mui,hai<i<.  Lent  by  John  Mulhall,  Esq. 

7.  Master  Bei<i<ingham  and  His  Dog. 

Lent  by  Mrs.  Bellingham,  Howtli. 

8.  Portrait.  Lent  by  Trustees. 

9.  Upi,ands.  Lent  by  Mrs.  Gwynn. 

10.  Harvest   Time.  Lent  by  W.  E.  Purser,  Esq. 

11.  Bray  Head.  Lent  by  R.  G.  Herdnian,  Esq.,  J. P.,  CuUra. 

12.  Viscount  Powerscourt,  k.p.  Lent  by  Viscount  Powerscoiirt. 

13.  On  the  Sands.  Lent  by  W.  P.  Geoghegan,  Esq. 

14.  Road  i^eading  to  the  Strand,  vSt.  Marnock's. 

Lent  by  John  Jameson,  Esq. 

15.  On  the  Shore  Road  i^ooking  towards  Irei^and'sIiEyf;. 

Lent  by^  John  Jameson,  Esq. 

16.  Portrait  of  Stephen  Gwynn,  Esq.  Lent  by  Mrs.  Gwynn. 

17.  The  late  John  Hatchei.i.,  Esq.,  d.i.. 

Lent  by  L.  Perrin  Ha'chell,  Esq. 

J40 
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1 8.  On  the  Sands  :  Evening.  Lent  by  George  Jameson,  Esq. 

19.  The  Right  Hon.  Gerai^d  Fitzgibbon,  pjc. 

Lent  by  Mrs.  Gerald  Fitzgibbon. 

20.  The  Ferry.  Lent  by  the  Trustees. 
Note. — Now  in  the  collection  of  the  Right  Hon.  Jonathan  Hogg,  P.c. 

2 1 .  A  Grey  Morning  in  a  Breton  Farm.    Lent  by  H.  D.  Brown,  Esq. ,  B.L. 

22.  Sir  Frederick  Fai<kiner,  k.c,  Recorder  of  Dublin. 

Lent  by  the  Recorder. 

23.  Sea  and  Sand.  Lent  by  the  Trustees. 

24.  Sketch  of  Shore.  Lent  by  the  Trustees. 

25.  Hugh  Stuart  Moore,  m.a. 

Lent  by  the  Incorporated  Law  Society  of  Ireland. 

26.  Fish  Market,  Dublin.  Lent  by  the  Trustees. 

27.  Portrait.  Lent  by  Sir  Thorn  ley  Stoker. 

28.  Across  the  Sands.  Lent  by  the  Trustees. 

29.  Study    of    Shore.  Lent  by  Dermod  O'Brien,  Esq. 

30.  On  the  Berkshire  Downs.  Lent  by  Sir  G.  F.  Brooke,  Bart. 

31.  Rev.  Charles  E.  Osborne.  Lent  by  Mrs.  Osborne. 

32.  The   Lustre   Jug.  Lent  by  the  National  Gallery  of  Ireland. 

33.  "  Scrub."  Lent  by  Lady  Drew. 

34.  Mrs.  Noel  Guinness  and  Daughter.       Lent  by  Noel  Guinness,  Esq. 

35.  Portrait.  Lent  by  Mrs.  Osborne. 

36.  "  Rags."  Letit  by  Lady  Drew. 

37.  The  Music  Lesson.  Lent  by  the  Trustees. 

38.  Master  J.  W.  Scharff.  Lent  by  Dr.  Scharff. 

39.  Road  Across  the  Downs.  Lent  by  the  Trustees. 

Note. — Afterwards   in   the    collection   of   Nathaniel   Hone,    R.H.A. 
Now  in  the  possession  of  Edmond  Lupton,  Esq.,  K.C. 

40.  Sketch.  Lent  by  W.  P.  Geoghegan,  Esq. 

41.  St.  Anne's.  Lent  by  the  Trustees. 

42.  Gen.  Sir  Hugh  M'CalmonT,  k.c.b.  Lent  by  Sir  H.  M'Calntont. 

43.  Milking  Time  in  vSt.  Marnock's  Byre. 

Lent  by  John  Jameson,  Esq. 

44.  Rev  J.  P.  Mahaffy,  d.d.,  s.f.T.c.d.        Lent  by  Rev.  J.  P.  Mahaffy. 
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45.  Thunder  Ci,oud.  Lent  by  the  Trustees. 

46.  Rising  Moon.  Lent  by  John  Jameson,  Esq. 

47.  The  ij\.te  William  Osborne,  r.h.a. 

Lent  by  the  Royal  Hibernian  Academy. 

48.  A  Children's  Party.  Lent  by  D.  J.  Daly,  Esq. 

49.  Portrait  of  Miss  Gladys  Thomson. 

Lent  by  Sir  William  Thomson,  C.B. 

50.  Cattle  :  St.  Marnock'S.  Lent  by  John  Jameson,  Esq. 

51.  Portrait  of  the  late  Andrew  Marshall  Porter,  Esq. 

Lent  by  the  Right  Hon.  A.  M.  Porter. 

52.  A  Pair  of  Pomeranians.  Lent  by  Sir  Thornley  Stoker. 

53.  St.  Patrick  vStreet.  Lent  by  Right  Hon.  Gerald  Fitzgibbon. 

54.  Cow  Shed.  Lent  by  Right  Hon.  Jonathan  Hogg,  D.L. 

55.  Right  Hon.  The  O'Conor  Don.  Lent  by  the  Trustees. 

56.  Sir  Andrew  Reed,  k.c.b. 

Lent  by  Officers,  Royal  Irish  Constabulary  Depot. 

57.  Sir  Thomas  Drew,  p.r.h.a.  Lent  by  Lady  Drew. 

58.  The  Sheep  Fold  Lent  by  W.  Booth  Pearsall,  H. R.H.A. 

59.  Slumber.  Lent  by  Sir  J.  B.  Dougherty,  C.B. 

60.  Dorothy  and  Irene.  Lent  by  C.  Litton  Faikiner,  Esq. 

61.  Portrait.  Lent  by  Mrs.  Osborne. 

62.  Lady  Armstrong.  Lent  by  Sir  Walter  Armstrong. 

63.  Milking  Time.  Lent  by  Miss  Clare  Galwey. 

64.  Sea  Shore.  Lent  by  the  Trustees. 

65.  The  late  Frederick  Niven,  Esq. 

Lent  by  the  Directors  of  the  Royal  Bank  of  Ireland. 

66.  A  Bit  of  Antwerp.  Lent  by  Raymond  de  la  Poer,  Esq. 

67.  Portrait  of  the  late  Walter  Osborne,  r.h.a. 

Lent  by  the  National  Gallery. 

68.  A  Flemish  Town.  Lent  by  Raymond  de  la  Poer,  Esq. 

69.  Mrs.  Meade  Coffey.  Lent  by  Mrs.  Meade  Coffey. 

70.  Evening.  Lent  ly  J.  Joly,  Esq. 

71.  Feeding  Time.  Lent  by  M      Parker,  {sic). 
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72.  Hewitt  Pooi^e  Jei.i,ett,  Esq.,  k.c. 

Lent  by  the  Honourable  Society  of  the  King's  Inns. 

73.  My  Brown  Boy.  Lent  by  Lieut.  Col.  Congreve. 

74.  The  Eve  of  the  Fair.  Lent  by  J.  Joly,  Esq. 

75.  Cupboard  Love  Lent  by  W.  H.  Lynn,  Esq.,  R.H.A. 

76.  The  IvATE  Sir  Mai.COI,m  Ingws,  d.i,.  Lent  by  Lady  Imlis. 

77.  General^  Charles  Wii.i,iam  Forrest,  c.b.   i,ate  Hon.  Coi,.  iith 
Hussars.  Lent  by  Mrs.  Forrest,  Winchester. 

78.  Dr.  Stack.  *  Lent  by  Mrs.  Stack. 

79.  Moonlight,   Rush  Harbour.  Lent  by  the  Trustees. 

80.  Portrait  of  the  late  Andrew  Marshall  Porter,  Esq.  (Unfinished.) 

Lent  by  the  Right  Hon.  Sir  A.  M.  Porter. 

81.  St.  Nicholas'  Fountain,  Antwerp. 

Lent  by  the  Right  Hon.  Gerald  Fitzgibbon. 

82.  A  Country  Road.  Lent  by  J.  Joly,  Esq. 

83.  Sketch.  Lent  by  Andrew  Jameson,  Esq. 

84.  Study  from  Nature.  Lent  by  P.  Vincent  Duffy,  Esq.,  R.H.A. . 

85.  The  late  Robert  Reeves,  Esq.              Lent  by  Mrs.  Robert  Reeves. 

86.  Group  of  Willow  Trees.  Lent  by  P.  Vincent  Duffy,  Esq.,  R.H.A. 

87.  Miss  MolliE.  Lent  by  Sir  J.  G.  Nutting,  Bart. 

88.  A  Small  Harbour.  Lent  by  J.  Joly,  Esq. 

89.  In  A  French  Wood,  1884.  Lent  by  W.  Booth  Pearsall,  H. R.H.A. 

90.  Evening.  Lent  by  Sir  J.  B.  Dougherty,  C.B. 

91.  A  Railway  Station.  Lent  by  Right  Hon.  Jonathan  Hogg,  D.L. 

92.  The  late  Anthony  H.  Corley,  Esq.,  m.d.,  f.r.c.s.i. 

Lent  by  Mrs.  Corley. 

93.  Rev.  Canon  Travers  Smith,  d.d.  Lent  by  Canon  Tr avers  Smith. 

94.  Starlight.  Lent  by  Andrew  Jameson,  Esq. 

95.  Study  of  Sea.  Lent  by  F.  Purser,  Esq. 

96.  Patrick  Street.  Lent  by  E.  J.  French,  Esq. 

97.  The  Porch.  Lent  by  the  Trustees. 

98.  Daffodils.  Lent  by  the  Trustees. 

90.  A  Tea  Party.     (Unfinished.)  Lent  by  L.  C.  Purser,  Esq. 

Note. — Now  in  the  Dublin  Municipal  Gahery  of  Modem  Art. 
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loo. 

lOI. 
102. 
103. 
104. 

105. 
106. 
107. 
108. 
109. 
110. 
III. 
112. 

"3 


Sir  Wai,ter  Armstrong,  j.p. 
Practising. 
Welcome  Shade. 
Portrait. 


Lent  by  Sir  W .  Armstrong. 

Lent  by  the  Trustees. 

Lent  by  Andrew  Jameson,  Esq. 

Lent  by  Mrs.  Osborne. 


Mrs.  Andrew  Jameson  and  her  Daughter,  Vioi^et. 

Lent  by  Andrew  Jameson,  Esq. 


A  Bit  in  Co.  Wick^ow. 
Sea  and  Rocks. 
Waves. 

St.  Patrick's  Cathedrai.. 
Mrs.  Litton  Fai^kiner. 
A  Smali,  Harbour. 
Portrait  of  a  Lady. 
Boat  Buii^ders. 
Study  from  Nature. 


Lent  by  Miss  Parker. 

Lent  by  the  Trustees. 

Lent  by  the  Trustees. 

Lent  by  G.  Dixon,  Esq. 

Lent  by  C.  Litton  Falkiner,  Esq. 

Lent  by  Sir  E.   T.  Bewley. 

Lent  by  Sir  Thornley  Stoker. 

Lent  by  Augustine  Orr,  Esq. 

Lent  by  Nathaniel  Hone,  R.H.A. 


Note. — A  portrait  of  Nathaniel  Hone,  R.H.A.  inscribed  "  Walter 
Osborne,  a  Mrs.  Hone,"  measuring  about  14  in.  x  12  in.  Now  in  the 
possession  of  Miss  E.  Hone. 


114. 

115- 
116. 
117. 

118. 
iig. 
120. 

121. 
122. 
123. 
124. 

125. 
126. 


Ploughing  :  A.  Study 
Mother  and  Child. 
Tea  Time. 
The  Rehe.misal. 
Study  from  Natltie. 
Sheep. 
Brittany  Girl. 


Lent  by  Vivian  Inglis,  Esq. 

Lent  by  the  Trustees. 

Lent  by  the  Trustees. 

Lent  by  J.  D.  Spence,  Esq. 

Lent  by  Nathaniel  Hone,  Esq.,  R.H.A. 

Lent  by  the  Trustees. 

Lent  by  Nathaniel  Hone,  Esq.,  R.H.A. 

Now  in  the  collection  of  Edmond  Lupton,  Esq.,  k.c. 

Barney.  Lent  by  Nathaniel  Hone,  Esq.,  R.H.A. 

Cottage  near  St.  Marnock's.  Lent  by  John  Jameson,  Esq. 

Mrs.  Birdwood.  Lent  by  J.  A.  French,  Esq. 

Portrait  Sketch  of  Lady  Thomson. 

Lent  by  Sir  William  Thomson,  C-B. 

An  English  Garden.  Lent  by  Mrs.  Catterson  Smith. 

Old  Well,  Belgium.  Lent  by  J.  D.  Spence,  Esq 
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[27. 

[28. 
[29. 

[30- 

[32. 
[33- 
[34- 

[35- 
^36. 

[37- 
[38. 
[39- 
[40. 

[41. 
r42. 

[43- 
[44. 

t45- 
[46. 
[47. 
48. 

49- 
[50. 

51- 
152. 

^53- 

^54- 


George  Brooke,  Irish  Guards.  Lent  by  Sir  G.  F.  Brooke,  Bart. 

"  HussiE."  Lent  by  Sir  Thomas  Drew,  P.R.H.A. 

Bruges  ;  Study  from  Nature,  1882. 

Lent  by  W.  Booth  Pearsall.  H.R.H.A. 
Sketch  in  the  Orchard.  Lent  by  the  Trustees. 

A  Harbour  View.  Lent  by  W.  H.  Lynn,  Esq.,  R.H.A. 

Portrait.  Lent  by  J.  Joly,  Esq, 

Portrait  of  a  Lady.  Lent  by  Sir  Thornley  Stoker. 

The  Venerabi,e  the  Archdeacon  of  Dubinin. 

Lent  by  Archdeacon  Scott. 


Galway  Harbour,  Moonlight. 

Rush  Harbour. 

Sketch  of  Shipping. 

Study. 

Rush  Vii.i.age. 


Lent  by  the  Trustees. 

Lent  by  Mrs.  Ryan. 

Lent  by  Augustine  Orr,  Esq. 

Lent  by  Mrs.  Gwynn. 

Lent  by  DermoJ  O'Brien,  Esq. 


Portrait  OF  NaThaktiei.  Hone,  Esq.,  R.H.A.        Lent  by  N.  Hone,Es'/. 
Note. — ^Now  in  the  possession  of  Herbert  Hone,  Esq. 


Portrait. 

Portraits. 

Portrait  of  a  L-ady. 

jMrs.  Thomas  H.  Carson. 

Vii.i<AGE  Street,  Lusk. 

Sketch,  Connemara. 

Sunset. 

"  A  Garden  Party." 

Lady  Brooke  and  Chii,d. 

The  Fish  Market,   Gai^way. 

A  Wet  Day. 


Lent  by  Sir  Thornley  Stoker. 

Lent  by  Mrs.  Osborne. 

Lent  by  Sir  Thornley  Stoker. 

Lent  by  Mrs.  Carscn. 

Lent  by  SirG.  F.  Brooke,  Bart. 

Lent  by  Sir  Thornley  Stoker. 

Lent  by  the  Trustees. 

Lent  by  Henry  R.  Kelly,  Esq. 

Lent  by  Sir  George  Brooke,  Bart. 

A  Breezy  Day. 
Lent  by  W.  H.  Lynn,  Esq.,  R.H.A. 


Lent  by  Mrs.  Corley. 
Towards  Evening,  Newbay,  1887. 

Lent  by  W.  Booth  Pearsall.  H.R.H.A. 
Sketch.  Lent  by  R.  E.  Hearn,  Esq.,  M.D. 

Sketch,  Gai^wav.  Lent  by  Miss  Nellie  O'Brien 
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^55- 
156. 
137- 
158. 
159. 
160. 
161. 
162. 
153. 
164. 
165. 
166. 


167. 
168. 
169. 
170. 
171. 
172. 
173- 
174- 

175- 
176. 

177. 
178. 

179. 
180. 

181. 

182. 


Pencii,  Study. 

Pencii,  Study. 

Ardanoir,   Foynes. 

PENcn,  Study. 

Fishing  V11.1.AGE. 

Greystones. 

Portrait. 

November  Sunshine. 

OivD  Inn. 

Baby. 

Rye. 

PI.AY. 


Lent  by  the  Trustees. 

Lent  by  the  Trustees. 

Lent  by  Miss  Nellie  O'Brien. 

Lent  by  the  Trustees. 

Lent  by  James  W.  Drury,  Esq. 

Lent  by  Miss  Nellie  O'Brien. 

Lent  by  Miss  S.  Purser,  H.R.H.A. 

Lent  by  W.  P.  Geoghegan,  Esq. 

Lent  by  P.  Chenevix  Trench,  Esq. 

Lent  by  Mrs.  Osborne. 

Lent  by  G.  B.  Thompson,  Esq. 

Lent  by  the  National  Gallery. 

Note. — Entitled  "  The  Dolls'  School  "  in  the    catalogue  of  the 
National  Gallery  of   Ireland. 

The  i^TE  Wii.i,iam  Osborne,  r.h.a.  Lent  by  Mrs.  Osborne. 


Lent  by  R.  Caulfeild  Orpen,  Esq. 

Lent  by  Andrew  Jameson,  Esq. 

Lent  by  Mrs.  Osborne. 

Lent  by  Andrew  Jameson,  Esq. 

Lent  by  Mrs.  Osborne. 

Lent  by  the  National  Gallery. 


Study  of  Shore. 

P1.AYING  with  Pussy. 

Portrait. 

A  Street  Fountain,  Madrid. 

AT  A  Chii^d's  Bedside. 

BuiiyDiNG  Card  Houses. 

Study  Drawn  AT  Night.  1889. 

Lent  by  W.  Booth  Pearsall,  Esq.,  H.R.H.A. 

Churchyard.  Lent  by  the  Trustees. 

Annie.    A  Sketch.  Lent  by  the  Trustees. 

Pencii,  Study.  Lent  by  the  Trustees. 

Sketch  on  Back  of  Programme. 

Lent  by  Arthur  W.   W.  Baker,  Esq.,  M.D. 

Miniature  of  a  Lady.  Lent  by  Sir  Thornley  Stoker. 

John  Hughes,  Esq.,  r.h.a.    (Unfinished.)  Lent  by  Lady  Stoker. 

Note  : — Now  in  the  National  Gallery  of  Ireland. 

Near  Zaandam,  Hoi^i^nd.  Lent  by  Mrs.  Osborne. 

Etching.  Lent  by  G.  F.  Dixon,  Esq. 
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183.  Etching.  Lent  by  G.  F.  Dixon,  Esq. 

184.  Pencii,  Study.  Lent  by  the  Trustees. 

185.  Sketch  in  Antwerp.  Lent  by  Sir  Thornley  Stoker. 

186.  Rye  Harbour.  Lent  by  Chas.  Russell,  Esq.,  R.H.A. 

187.  Autumn.  Lent  by  W.  P.  Geoghegan,  Esq. 

188.  Breakers.  Lent  by  the  Trustees. 

189.  Sketch  for  "  The  Ferry."  Lent  by  the  Trustees, 

Note. — ^Now  in  the  possession  of  Herbert  Hone,  Esq. 

190.  Miss  Nei.i,y  O'Brien.  Lent  by  Miss  O'Brien. 

191.  Sketch.  Lent  by  Augustine  Orr,  Esq. 

192.  "  Scare  Crows."  '         Lent  by  P.  Chenevix  Trench,  Esq. 

193.  A  Chii,d.  Portrait  Study.  Lent  by  W.  Booth  Pearsall,  Esq.,  H.R.H.A. 

194.  GoivF  Links.  «  Lent  by  the  Trustees. 

195.  Study.  Lent  by  Mrs.  Givynn. 

196.  Tomb  of  Thomas  I^aughton,  1779,  Ci<eve  Prior  Churchyard. 

Lent  by  J.  M.  Kavanagh,  Esq.,  R.H.A. 

197.  Study.  Lent  by  J.  Joly,  Esq. 

198.  Study.  Lent  by  Edward  Dillon,  Esq. 

199.  Windmii^i,.  Lent  by  the  Trustees. 

200.  Pastei,  Portrait.  Lent  by  Mrs.  Lane. 

201.  St.  Marnocks  Cottages.  Twiwght.                 Lent  by  the  Trustees. 

202.  On  a  Suffoi^k  Pier.   1888.    Lent  by  W.  Booth  Pearsall,  Esq.,  H.R.H.A. 

203.  MooNRiSE  OVER  Sea  AND  Sand.  Lent  by  the  Trustees. 
204  and  205.  Mucking  Time.                                           Lent  by  the  Trustees. 

206.  St.  Marnocks.  Lent  by  the  Trustees. 

207.  Pastei,  Portrait  Lent  by  Mrs.  Lane. 

208.  A  Chii,d.  Portrait  Study. 

Lent  by  W.  Booth  Pearsall,  Esq..  H.R.H.A. 

209  to  217.  PencHv  Studies  Lent  by  the  Trustees. 

218.  Miss  Neixy   O'Brien.  Lent  by  Miss  O'Brien. 

'219.  Pencii,  Studies  Lejtt  by  Mrs.  Osborne. 

220.  Pencii,  Studies.  Lent  by  the  Trustees. 
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221.  Pexcii.  Sketch.   Mrs.  Arthur  Bei^ungham. 

Lent  by  Mrs.  Bellingham,  Howth. 

222.  Pencil  Sketch.  Lent  by  Sir  Thornley  Stoker. 

223.  Pencil  Sketch.  Lent  by  the  Trustees. 

224.  Miss  Charlotte  O'Brien  AND  Her  Dog.  Lent  by  Miss  Nelly  O'Brien. 
225  to  233.  Pencil  Studies.  Lent  by  the  Trustees. 
234.  Pencil  Drawings.  Lent  by  R.  Caulfeild  Orpen,  Esq. 
235   and  236.   Pencil  Drawings.                   Lent  by  the  National  Gallery. 

237.  Pencil  Sketch.  The  Fairy  Book.  Lent  by  Mrs.  Bellingham,  Howth. 

238.  Pencil  Drawing  of  an  Old  Man.  Lent  by  Miss  Gladys  Thomson. 
239  to  241.  Pencil  Studies.  ,  Lent  by  the  Trustees. 

242.  By  the  Road    Side.  Lent  by  Oliver  Sheppard,  Esq.,  R.H.A. 

243.  Bit  of  Du'blin.  Lent  by  Mrs.  Gwynn. 

244.  Canal,  Amsterdam.  Lent  by  Nathaniel  Hone,  Esq.,  R.H.A. 

245.  Poultry.  Lent  by  the  Trustees. 

246.  Sketch.   PorTmarnock.  Lent  by  Sir  Thornley  Stoker. 

247.  Study.  Lent  by  J.  Joly,  Esq. 

248.  Field  Sketch.  Lent  by  the  Right  Hon.  Gerald  Fitzgibboii. 

249.  Captain  Boyd's  Monument,  St.  Patrick's,  1884. 

Lent  by  W.  Booth  Pearsall,  Esq.,  H. R.H.A. 

250.  Antwerp  from  the  River  Scheldt,  1882. 

Lent  by  W.  Booth  Pearsall,  Esq.,  H.R.H.A. 

251.  Study  OF  Cattle  IN  Sea.         Lent  by  Nathaniel  Hone,  Esq.,  R.H.A. 

252.  Sketch.  Lent  by  Miss  Josephine  Webb. 

253.  Market  Garden.  Lent  by  the  Trustees. 

254.  Cows  in  Sunshine.  Lent  by  the  Trustees. 

255.  Sketch  for  "  Milking  Time."  Lent  by  John  Jameson,  Esq. 

256.  Study  of  a  Village.  Lent  by  J.  Joly,  Esq. 

257.  Winter,  Brittany,  1883.   Lent  by  W.  Booth  Pearsall,  Esq.,  H.R.H.A. 

258.  Sheep.  .  Lent  by  J.  Joly,  Esq. 
259  Study  of  a  Wharf.  Lent  by  J.  Joly,  Esq, 
260.  Vald  of  Evesham  P'armyard,  1888. 

Lent  by  W.  Booth  Pearsall,  Esq.,  H.R.H.A. 
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261.  Study  of  Fowi,.  Lent  by  Miss  Orpin,    {sic). 

262.  Sketch  at  Rye,  Sussex  Lent  by  J.  M.  Kavanagh,  R.H.A. 

263.  Study  of  Sheep.  Lent  by  Miss  French. 

264.  Study.  Lent  by  F.  Purser,  Esq. 

265.  Mn.KiNG  Time.  Lent  by  Mrs.  Gwynn. 
266  and  267.  Sketches,  Lent  by  John  Jameson,  Esq. 

268.  Study  of  PouWry.  Lent  by  Lady  Drew. 

269.  Study  from  Nature.  Lent  by  Nathaniel  Hone,  Esq.,  R.H.A. 

270.  The  Vision  of  St.  Catherine.    Lent  by  P.  Vincent  Duffy,  Esq.,  R.H.A. 

WORKS  BY  IRISH  PAINTERS  AT  THE  GUILDHALL, 
LONDON,     1904. 

26.  Rev.  Canon  R.  Travers  Smith,  d.d.    Canvas :  30  in.  x  25  in. 

Lent  by  Canon  Smith. 

39.  Feeding  Chickens.    Canvas  :  36  in.  x  28  in. 

Lent  by  George  McCulloch,  Esq. 
Note. — Sold  at  "  Christie's  "  April  29th,  1910. 

45.  Mrs.  Noei,  Guinness  and  Cim.D.    Canvas  :  55  in.  x  6r  in. 

Lent  by  Noel  Guinness,  Esq. 

Note. — ^Illustrated  in  the  official  catalogue. 

60.  Mervyn  Edward  Viscount  Powerscourt,  k.p.,  p.c.    Canvas,  51  in. 
X  36  in.  Lent  by   Viscount  Powerscourt. 

130.  The  E)ve  of  the  Fair.    Canvas  :  12  in.  x  14  in. 

Lent  by  J.  Joly,  Esq.,  F.R.S. 
143.  The  Station.  Canvas  :  37  in.  x  28  in.  Lent  by  the  Artist's  Executors. 
155.  Scarecrows.  Lent  by  P.  Chenevix  Trench,  Esq. 

161.  An  October  Morning.    Canvas:  28  in.  x  36  in. 

The  Property  of  the  Corporation  of  London. 
171.  Lieutenant  Stephens.  Canvas  :  24  in.  x  20  in.    Lent  by  J.  Joly,  Esq. 

182.  Miss  Honor  O'Brien.    Canvas  :  27  in.  x  20  in. 

Lent  by  the  Rev.  Lucius  O'Brien. 

183.  Sm  Frederick  Fai,kiner,  k.c.  Recorder  of  Dublin.     Canvas: 

48  in.   X  40  in.  Lent  by  Sir  Frederick  Falkiner. 

Note. — Now  in  the  National  Gallery  of  Ireland. 

M 
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185.  The  Fish  Market.  Canvas  :  31  in.  x  24  in.  Lent  by  Hugh  P.  Lane,  Esq. 

Note. — Illustrated  in  the  official  catalogue.  Subsequently  pre- 
sented by  Sir  Hugh  Lane  to  the  Dublin  Municipal  Gallerj'  of  Modem 
Art.  Exhibited  originally  under  the  title,  "  Life  in  the  Streets  : 
Musicians,"   at  the  Royal  Academy,   1894. 

223.  A  Gai,way  Fish  Market.  (Oii^.)  Lent  by  W.  H.  Lynn,  Esq. 

224.  Greystones,  a  Sketch.  Lent  by  Miss  Nelly  O'Brien. 

ROYAL    HIBERNIAN    ACADEMY,     1904. 

EXHIBITION  OF  PICTURES  FORMING  THE  NUCLEUS  OF  THE 
DUBLIN    MUNICIPAL    GALLERY    OF    MODERN    ART. 

44.  The  Fish  Market  St.  Patrick  Street.  Lane  Collection. 

70.  Mother  and  Chii,d.  Lane  Collection. 

218.  The  Tea  Party  :  A  Sketch.  Lane  Collection. 

MUNSTER-CONNACHT    EXHIBITION,     1906. 

33.  Portrait  of  Sir  Frederick  Falkiner. 

Lent  by  Sir  Frederick  Falkiner. 

34.  Portrait  op  Sir  Waxter  Armstrong. 

Lent  by  Sir  Walter  Armstrong. 

44.  Miss  Honor  O'Brien.  Lent  by  the  Very  Rev.  Dean  of  Limerick. 

48.  Daffodii,s.  Lent  by  Dermod  O'Brien,  A.R.H.A. 

72.  Rush  Vii^lage.  Lent  by  Dermod  O'Brien,  A.R.H.A. 

115.  Hastings  Railway  Station.  Lent  by  Dermod  O'Brien,  A.R.H.A. 
119.  In  Berkshire.  Lent  by  the  Very  Rev.  Dean  of  Limerick. 

140.  Fi,ickering     Lights.  Lent  by  Dermod  O'Brien,  A.R.H.A. 

LOAN    EXHIBITION,     BELFAST,     1906. 

95.  The  Fish  Market. 

96.  Mother  and  Cini,D. 

Note. — Both  were  lent  by  Sir  Hugh  Lane,  and  subsequently  pre- 
sented by  hiin  to  the  Dublin  Municipal  Gallery  of  Modem  Art. 
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THE  IRISH  INTERNATIONAL  EXHIBITION,  DUBLIN, 

1907. 

49.  Portrait  of  Miss  E.  Webb.    23 J  in.  x  19 J  in.      Lent  by  Miss  Webb. 
62.  Portrait  of  Lady  Stoker.   i5jin.  xi2jin.       Lent  by  Lady  Stoker. 

70.  Portrait  of  Sir  Frederick  Fai.kiner,  p.c.  Recorder  of  Dubinin. 

45J  in.  X  38  in.  Lent  by  Sir  Frederick  Falkiner. 

71.  The  Pomeranians.  29  in.  x  24  in.  Lent  by  Sir  Thornley  Stoker. 

72.  Portrait  of  the  i,ate  Viscount  Powerscourt,  k.p.    50  in.  x  35  in. 

Lent  by  Viscount  Powerscourt,  M.V.O. 

73.  The  Thorn  Bush.   35  in.  x  27J  in.  Lent  by  Canon  Harris. 

74.  Portrait  of  Sir  Wai^ter  Armstron-.    37  in.  x  30  in. 

Lent  by  Sir  Walter  Armstrong. 

75.  Moonlight.   23jin.  x  ig\\n.  Lent  by  Andrew  Jameson,  Esq. 

98.  Portrait  of  Sir  Thorni,ey  Stoker.    43  in.  x  33  in. 

Lent  by  Sir  Thornley  Stoker. 
108.  Portrait  of  a  Chii,d.   35  in.  x  24  in.   Lent  by  Sir  John  Nutting,  Bart. 

125.  Portrait  of  Mrs.  Noei,  Guinness  and  her  Daughter.    54  in.  x 

59  in.  Lent  by  Noel  Guinness,  Esq. 

259.  Rye.  Sussex  :  Water  COI^our,      Lent  by  George  B.  Thompson,  Esq. 

264.  Portrait  Sketch  of  John  Hughes  :  Water-Colour  Sketch  of  the 
SCU1.PT0R  IN  his  Studio  working  at  his  Group,  "  Orpheus  and 
Eurydice."  Lent  by  Lady  Stoker. 

Note. — ^Now  in  the  National  Gallery  of  Ireland. 

THE  FRANCO-BRITISH  EXHIBITION,  1908. 

314.  An  October  Morning.  Lent  by  the  Corporation  of  London. 

IRISH   ART   GALLERY,    BALLYMACLINTON, 
FRANCO-BRITISH     EXHIBITION,     1908. 

58.  The  Oi.d  Fish  Market  :  Patrick  Street.  (Now  demolished  for  Ix)rd 
Iveagh's  improvements.) 

Note. — Now  in  the  Dublin  Mimicipal  Gallery  of  Modem  Art. 
60.  Sm  Wai^TER  Armstrong.  Lent  by  Sir  Walter  Armstrong. 
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THE  ROYAL  ACADEMY  WINTER  EXHIBITION,  1909. 

THE  MCCULLOCH  COLLECTION. 

Feeding  Chickens. 

uAistDeAticAS  Ati  omeACcxMS. 


1911. 


Lent  by  Professor  Stockley. 

Lent  by  Miss  Purser. 

Lent  by  Mrs.  Noel  Guinness. 

Lent  by  J.  M.  Kavanagh,  Esq.,  R.H.A. 

Lent  by  R.  C.  Orpen,  Esq. 


56.  Harvest. 

95.  CHn,D  Portrait. 

133.  Ci,ouD,  Sea  and  Sand. 

142.  Study. 

209.  Leaves  from  a  Sketch-Book. 

237.  V.A.A.G.     Aged  i  year  8  months. 

Note. — ^Described   in    catalogue    as    by   W.    Osborne,    R.H.A. , 
which  description  might  stand  for  William  Osborne,  R.H.A. 


INTERNATIONAL   EXHIBITION,   ROME,    191 1. 

70.  An  October  Morning.  Lent  by  the  Corporation  of  London. 


WHITECHAPEL      ART     GALLERY,      1913. 


18.  The  Harrow. 
119.  Summer   Time. 
122.  Sir  Wai^ter  Armstrong. 
127.  A  Boy  and  a  Dog. 


Lent  by  Henry  W.  Moss. 

Lent  by  the  Corporation  of  Preston. 

Lent  by  Sir  Walter  Armstrong. 

Lent  by  Nathaniel  Hone,  R.H..4. 
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A  SELECTION  OF  PRICES  REALISED  FOR  WORKS 

BY  WALTER  OSBORNE,  R.H.A., 

AT    AUCTION    SALES    SINCE    HIS    DEATH. 


Messrs.  "  Christie's  "  Sale,  April  2gth,  1910. 
(From  the  collection  of  George  McGulloch.) 
Feeding  Poultry.     Signed  1885.     35 J  x  27 J 


£5S  16    o 


Messrs.  Bennett  and  Son's  Sale,  Dublin,  May  nth,  1911. 

A  View  of  the  Four  Courts.  £1  10    o 

Near  Stephen's  Green.  (An  Impression)      ;^7    o    o 

Messrs.  Bennett  and  Son's  Sale,  Dublin,  April  2nd,  1912. 

(From  the  collection  of  lyord  Powerscourt.) 

Youth  AND  Age.   Signed  1882 £2^    o    o 

Messrs.  Bennett  and  Son's  Sale,  Dublin,  April,   1914, 
(From  the  collection  of  Canon  Harris.) 

Fishing  Boats.                £1  15  o 

Sheep.          ;^6    5  o 

Coast  Scene  and  Harbour £700 

Shepherd  AND  Fi«ocK.  Signed  1890 ;^io    o  o 

Street  Scene  IN  Normandy.  Signed  i  891 £1^    o  o 

TheThornbush £50    o  o 

Note. — Now   in   the    possession   of    Barrington    Jellett, 
Ksq.,  J. P. 
Coast  Scene  and  Figures ;fi6  10    o 
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Terrier  and  Coixie 

An  Irish  Vii,IvAGE.  

Note. — ^Now  in  the  possession  of  James  Sealy,  Esq.,  K.C. 

A  Gmi,  READING  A  BOOK.  

Coast  Scene  and  Figures 

Note. — Now  in  the  possession  of  James  Seeily,  Bsq.,  K.C, 

Sheep  Resting  near  a  Farmyard 

Patrick's  CxosE  :  Water-Coi/)ur 

Cat  and  Kittens.  


Messrs.  Bennett  and  Son's  Sale,  Dublin,  July  Sth,  1915 

Boy  Tending  Sheep 

Landscape,  Cottage  and  Sheep.         

Views  in  Venice.    (A  Pair)        

Note. — ^These  pictures  measure  about  4  ft.  6  in.  x  3  ft.  I 
am  told  they  were  done  from  photographs.  Osborne  never 
was  in  Venice.  They  subsequently  came  into  the  possession 
of  Sir  Robert  Woods,  who  presented  them  to  the  University 
Qub.  Dublin. 
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Messrs.  Bennett  and  Son's  Sale,  Dublin,  December  yrd,  1915. 
(From  the  collection  of  Sir  Thomley  Stoker.) 
Eight  Sketches  and  a  Sketch-Pook.  £10  15    o 

Messrs.  Bennett  and  Son's  Sale,  Dublin,  August  ist,  1916. 
(From  the  collection  of  Sir  William  Findlater.) 

A  Tempting  Bait.    36x26        £14.  10    o 

Note. — ^This  picture  was  sold  again  by  Messrs.  Bennett 
and  Son  on  March  26th,  and  its  price  then  advanced  to 
28  guineas. 

Messrs.  Bennett  and  Son's  Sale,  Dublin,  February  ^th,  191 8. 

Bll,l,Y.  £ib  16     u 

Note. — ^Now  in  the  possession  of  William  FitzSimon,  Esq. 
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Messrs.  Bennett  and  Son's  Sale,  Dublin,  October  15th,  1918. 
A   Gl,ADE  IN  THE   PHCENIX   PARK.  ^75    12      O 

Now  in  the  possession  of  Barrington  Jellett,  Ksq.,  J.P. 

Messrs.  Bennett  and  Son's  Sale,  Dublin,  July  8th,  1919. 

In  a  Free  Library , ;£i9  19    o 

Now  in  the  possession  of  the  author. 


APPENDIX    XIV. 

WORKS  BY  NATHANIEL  HONE,  R.H.A., 
FORMING  PART  OF  PUBLIC  COLLECTIONS. 


THE  NATIONAL  GALLERY  OF  IRELAND. 

588.  Pasture  at  Mai^ahide.  32  J  in.  H.,  49  in.  W.  A  pasture  field, 
with  group  of  cattle  lying  down.  In  background  a  long  grove  of 
trees.    Presented  by  the  artist  in  1907. 

{From  the  Official  Catalogue.) 

Illustrated  in  the  official  catalogue  and  in  The  Palace  of  Fine 
Arts  Souvenir,  Irish  International  Exhibition,  1907,  A  FoliOj^of 
Famous  Pictures. 

Note. — For  other  pictures  soon   to  be   included  in   the  same 
collection  see  Appendix  XVI. 

THE     LUXEMBOURG     GALLERY,     PARIS. 

583.  L'Epave.    H.  o  m.  60.,  L.  I  m.  02. 

Note. — ^These  particulars  are  taken  from  Le  MuseS  du  Luxembourg, 
by  M.  Leonce  Benedite. 
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THE   MUNICIPAL   GALLERY   OF   MODERN   ART, 

DUBLIN. 

I.  The  Donegai,  Coast.    Canvas,  26  in.  x  40  in.  (sight  measure). 

Lane  Gift. 
8.  Evening  :  Mai^ahide  Sands.    Canvas,  34  in.  x  50  in. 

Presented  by  the  Artist. 

40.  Landscape.  Presented  by  the  Artist. 

41.  Venice.  Presented  by  the  Artist. 

42.  Sea  Piece.  Presented  by  the  Artist. 

(From  the    official  catalogue,  which  has  been  out  of  print  for 
many  years). 

Note. — Since  the  catalogue  has  been  out  of  print  the  following  items 
have  been  added  to  the  collection  : — 

i.  A  Grey  Day  at  Malahide.    18  in.  x  27  in.  Lane  Bequest. 

ii.  View  of  Howth  with  Cattws  Grazing.    18J  in.  x  29J  in. 

Lane  Bequest. 
iii.  View  on  The  NrtE.    23  J  in.  x  40  in.  Lane  Bequest. 

iv.  Mai^ahide  Sands,  Stormy  Weather.    24^  in.  x  35  in. 

Lane  Bequest. 

V.  Landscape.  23J  in.  x  39J  in.  Three  men  reaping,  group  of  trees 
centre  back.  Presented  by  the  artist's  widow  in  remembrance 
of  Sir  Hugh  Lane. 

No.  1  measures  23  in.  x  40  in.;  No.  8  measures  33  in.  x  49  in.; 
No.  40  measures  33J  in.  x  47J  in.  It  is  illustrated  in  the  catalogue. 
No.  41  measures  ^5^  in.  x  39  in.  ;  No.  42  is  entitled  "  Off  Lowestoft  " 
and  measures  33  J  in.  x  50  in. 

No.  8  is  signed   "  Nath   Hone    R  n  A  "  ;    No.    40  is   signed 
"  Nathl  Hone  r.h.a."  ;  Nos.  41,  i,  iii  and  iv.  are  signed  "  N  H  ". 

The  particiUars  not  appearing  in  the  catalogue  I  owe, 
for  the  most  part,  to  the  courtesy  of  Mrs.  Dimcan,  the  Curator 
of  the  Gallery. 

THE    MUNICIPAL    GALLERY    OF    MODERN  ART, 
JOHANNESBURG. 

38.  Pasturage  at  Mai^ahide,  Co.  Dublin.     From  the  official  catalogue, 
in  which  an  illustration  of  the  picture  appears. 
No/e.— Signed  "  N  H." 
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THE    SCOTTISH    MODERN   ARTS   ASSOCIATION. 

The  DereWCT.    33^  in.  X47jin.  (sight  measurements).    Signed  "  N  H." 
Note. — This  picture,  with  others  in  the    Association's  collection, 
is  shown  in  Edinburgh,  at  the  Royal   Scottish  Academy's  galleries, 
for  six  months  in  each  year.   It  is  shown  at  other  times  in  art  galleries 
of  Aberdeen,  Dimdee,  Stirling  and  Glasgow. 

I  am  indebted  to  Mr.  James  L.  Gaw,  the  Director  of  the  Scottish 
National  Gallery,  for  a  description  of  the  picture.  He  tells  me  it  was 
presented  to  the  Association  by  Sir  Hugh  Lane.  An  illustration  of 
it  appears  in  the  jubilee  issue  of  The  Irish  Builder,  1909,  entitled 
"  The  Derelict,  by  N.  Hone.  Presented  by  Mr.  Lane  to  the  National 
Gallery,  Edinburgh."  Another  and  better  illustration  is  in  the 
catalogue  of  the  Irish  Art  Gallery,  Ballymaclinton,  at  the  Franco- 
British  Exhibition  of  1908. 

THE    IRISH    COLLECTION    OF   PAINTINGS    AT   THE 
UNIVERSITY    OF   WISCONSIN,    U.S.A. 

Ships  on  the   Beach.  Presented  by  Frank  Cantwell,  Esq. 


APPENDIX    XV. 

WORKS  BY  NATHANIEL  HONE,  R.H.A., 
EXHIBITED  IN  HIS  LIFETIME. 


r     I 


SOCIETE  DES  ARTISTES   FRANCAIS   (THE   SALON.) 

(From  information  kindly  supplied  by  M.  E.  Thoumy,  Le  Com- 
missaire  General  de  la  Societe  des  Artistes  Fran9ais.) 

1867.  La  Mare  aux  Fees. 
Dans  i,es  Vignes. 
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1868.  Une  vue  prise  aux  environs  de  Trouvhj^, 
Le  Port  de  Roscoff  (Finistere). 

1869.  La  mare  aux  Fees  :  font  de  Fontainebi^au. 

LiSlERE  DE  BOIS. 

THE    ROYAL  ACADEMY. 

44  Rue  Notre  Dame  de  Loreiit. 
1869. — 161.  Study  from  Nature. 

THE    ROYAL    HIBERNIAN    ACADEMY. 

Seafield,  Malahide. 
1876. —  22.  Coast    near    Bordeghera.         £^0    o    o 

54.  Stone  Pines  near  Cannes ;^5o    o    o 

1877. — 191.  The   Bay   of   Nice. 
1879. — 109,  Mentone — Evening. 

338.  Sand    Hii,i^. 
1880. —  51.  Road  to  the  Mines,  Gi.enmai,ure. 

144.  A  Misty  Evening, — Gi.enmai<ure. 
1 881. —    I.  Mountain  Road — Morning. 
24.  vli<i,efranche,  evening. 

55.  Moor  in  Erris 

1882. —  10.  On    the    Seine,    near    Bougivai. — Spring 

Morning.  

36.  A   Fecamp   Lugger. 

92.  A  Baruey  F1E1.D,  Maiahide. 

94.  Chrysanthemums. 

1883. —  19.  Beaui,ieu,  near  Nice. 

34.  Showery  Weather. 

*  72.  Beach,  Etr^tat. 

125.  Sunset,   Maxahide   Estuary. 

1884. —    9.  Low  Tide.  

18.  On  the  C1.1FFS 

Note. — ^A  prize  in  Irish  Art  Union  Drawing, 
won  by  N.  H.  T.  Martin,  Esq.,  Priory  Lodge, 
Blackrock,  Co.  Dublin. 
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131.  Hastings. 
174.  Sandhti,!^. 
1885. —  63.  Low   Tide. 
134,  Benvenue. 

137.  Sketch   in   a   Cornfiei<d 

Note. — Illustrated  in  D 
Art  Supplement,  1885. 

214.  Seashore  :    Mai,ahide 

1886.—  37.  Sands,   Portmarnock 

49.  Mai<ahide  Estuary 

Note. — Illustrated     in 
Review  Art  Supplement,  1886 

138.  A  Bari<ey  Fieu).     ... 
267.   SCHEVENINGE     {sic). 

282.  Sands  and   Bent. 
1888. —  33.  twii,ight. 

102.  The  Pont  de  Garde. 
108.  Sandhui,. 
1889. —    5.  Irish  Channei,. 
76.  Breezy  Downs. 
78.  Bi,ack-wood   Road. 
82.  Wind  against  Tide. 
1891. —  78.  A  White  Strand. 
92.  Near  Kii<kee. 
300.  Burrow,  Portmarnock. 
1893. —  22.  Showery  Weather. 

42.   COAST.^TO    Cl,ARE. 

80,  Landscape,    Mai^ahide. 

116.  Amai^fi.         

136.  The  Sphynx   {sic). 


1894. —  16.  Summer  in  the  Sandhii<i,s 
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58.  Pasturage,  Mai^ahide. 

1894. —  62.    I/)CK    SWII,I,Y,    near    PORTSAI.ON 

81.  Coast  near  Scheveningen. 
93.  Coast  near  Portrush. 
1895. —  10.  Mouth  of  Lough  Swii,i.y. 
38.  Pasturage,  MAi<AHroE. 

74.  Gannets 

92.  Sketch  :    German    Ocean. 
121.  Sand  Downs.  


St 


1896. —  II.  Rough  Sea,  BuNDORAN. 

82.  Pasturage,   Mai^ahide. 
1897. —  25.  Sandhii,i.s. 

35.  Pigeon  Caves. 

45.  Near  Mai,ahide. 

99.    IvANDSCAPE. 

143.  Landscape. 
1898. —    6.  Autumn 

34.  Landscape 

67.  A  North-East  Breeze. 

Note. — A  prize  in  Irish  Art  Union  Drawing  ; 
priced  /30.  Won  by  Miss  Salmon,  the  Provost's 
House.  T.C.D. 

1899. —    7.  Ci<ovEi,i,Y  Pier 

35.  Near  KAT^vYK 

71.  Vii.i,E  Franche.  (sic) 
79.  Pond,  St.  Doi<oughs. 
96.  Fairy  Marsh,  Fontainebi<eau 

1900. —  15.  Pigeon    cave,    Bundoran. 

34.  Rocks,  Kii^kee 

39.  Pasturage.  

73.  Landscape    with    Catti^e. 
99.  Coast  Bundoran. 
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1901. —    6,  Mai,ahide  Sands. 
36.  lyOUGH  Swii,r<Y. 
83.  Tui,i.AN  SA^rD  Hii,!^ 
213.  On  the  Yar. 
225.  A  North- Easter.    .. 
1902. —  ij.  Near  SouTHwoi^D.   .. 

36.  St.  Doi,ough's  Church 
39.  SouTHwoi^D  Fishing  Boats. 
46.  Coast  Kii,kee. 
127.  MucKRoss  Bay,  Co.  Donegal,. 
1903. —  33.  Catti^e    at    Seaside. 

53.  Ruins  of  Ardmore  Abbey. 

64.  Entrance  to  Youghai,  Harbour 
98.  A  Storm  at  Bundoran.     . 

1904. —  60.  Near    Southwoi^d. 

65.  On  Norfoi^k  Broads. 

68.  Near  Norwich 

79.  A  Broken  Sea,  Donegai, 

222.  A  Sii^vER  Sea 

1905. —  66.  MucKROss  Bay,  Co.  Donegal. 

75 .  On  Sltfoi^k  Seas 

96.  Autumn, — St.    Doui,ough's. 
123.  In  GIvEnmai^ure,  Co.  Wicki,ow. 

1906. —      8.    CWFFS,    Co.    DONEGAIv. 

46.  Antibes 

67.  Autumn — St.    Doui,ough's. 

73.  Under  the   Beech  Trees. 

89.  Chai,k    Cwffs,    Etretat. 

92.  Road  to   Bourron. 
igo7. —  13.  Grey  Day.  Bundoran. 

34.  TuivivAN  Sand   Hills. 

44,  Near  Malahide 
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51- 
134- 

1908. —  16. 

21. 

41. 

187. 

1909.—  43. 
47- 
59- 
83- 
88. 

115- 

124. 

149. 

1910.—  51. 

58. 

63- 

67. 

182. 

193- 
tgii. —  64, 

57. 

82, 
102, 
177, 
186, 
-  25 

30 

42. 

52. 

71 

163. 


1912. 


Strand,  Sheephaven. 
Near    Southwoi^d; 

In    Ligxjria.  

Near   Norwich 

SOUTUDE 

Sands — Mai^ahide. 

Catti^e  strayed 

Near  Malahide 

Breakers — Kilkee. 
A  C\i,M  OFF  Lowestoft.    . . . 
Sheephaven,   Co.   Donegai,. 
Strand,  Portmarnock. 
Quay,   Vii,i.efranche. 
Strand,    Bundoran. 
Showery  Weather. 
A  Cai,m,  Southwoi,d. 

Sand    Downs.         

Landscape    with    Catti^e. 

Evening 

The   Ferry,    Douarnenez. 

Sands — Kii,kee 

Waiting  for  the  Fi,ooD-TrDE. 
Coast  near  Kii^kee. 
Coast  near  Kii,kee. 
Off  Lowestoft,  Morning. 
On  the  Yar. 
Grey    Rocks. 
Wreckage. 
Kerry   Cows. 
Ci^ARE  Coast. 
A   Summer's    Day. 
Dutch   Boats,    Katwyk. 
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172.  Catti^e  IN  Bent  Grass.     ...        

1913. —  21.  Ci<ARE    Coast.         

31.  Irei^aistd's  Eye — Dirty  Weather. 

49.  Sea  Shore — Donabate 

61.   AT     BOREGIVAI,.     (sic)  

69.  At  St.   Doui<ough's 

80.  Shore — Bundoran.  

134.  Rough    Sea.  

166.  On  the   Starboard   Tack 

T914. —    8.  Sand  and  Sky 

(The  property  of  W.  P.  Geoghegan,  Ksq.) 

10.  Landscape.  

(The  property  of  Miss  Geoghegan.) 

61.  Pasture  Land  :   Mai^ahide 

(Property  of  Miss  S.    Purser,  h.r.h.a.) 

191 5. —      7.    CORNFIEI<D — MaI^AHIDE. 

18.  Near  Kii,kee. 

Note. — Illustrated  in  this  book. 

29.  Vili^efranche. 
31.  Pond — St.  Doui,ough's. 
57.  Near  Norwich. 
120.  On  the  Yar. 
128.  Pasturage — Mai.ahide. 
203.  At  MaIvAhide. 
1916. —  52.  Wreckage. 

65.  Scheveningen  Beach. 
191 7. —  18.  Seaweed  Gatherers. 

(Property  of  Sir  George  Brooke,  Bart.) 
20.  A  Morning  Dip. 

(Property  of  Sir  George  Brooke,  Bart.) 
34.  Erris,  Co.  Mayo. 

(Property  of  Sir  George  Brooke,  Bart.) 
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DUBLIN    ART    CLUB. 


t886.—     2. 

22. 

35. 
48. 

156. 

1887.—  36. 
42. 

51- 
128. 


1889. 


145- 

-  28. 

40. 

45- 

65- 


113- 

116. 

1890.—  35 

36. 

40. 

Ill, 

117. 

124. 

1891. —  27. 

58. 
120. 
132, 


Moldowney, 

Study  from  Nature 

Study  from  Nature 

Study  of  Wavf^.  

On  the  Sand  Hii^i^ 

Study  from  Nature 

{Lent  by  W.  B.  Pear  sail.) 

Study  from  Nature 

Study  from  Nature.         

On  the  Dutch  Coast 

Study  from  Nature 

Sand    Hii^i^,  Mai<ahide.  

Study  near  Mai,ahide 

Study  near  Mai,ahide 

Study  near  Mai^ahide 

St.  Patrick — ^Decorative  Panei, 

This  lunette  will  be  placed  in  one  of  the  wards 
of  Sir  Patrick  Dun's  Hospital  by  the  members 
of  the  Kyrle  Society. 

Study  near  Portmarnock 

Sea  Shore — ^Etretat 

Study  from  Nature 

Study  from  Nature 

Study  from  Native 

Study  from  Nature 

Study  from  Nature 

Study  from  Nature 

Mai^ahide  Sands.  .. 

Landscape. 

a  hayfie1.d. 

Landscape. 


Malahide. 
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DUBLIN  ARTS   CLUB. 


1893. —  15.  Coast,  Co.  Ci^rE. 
29.  Coast,   Co.   Ci,are. 

93.    CORNFlEIvD. 

100.  Coast — ^Mai^ahide. 

1894. —    6.  Coast  near  Portrush. 

Note. — Numbered  4  in 

51.  Landscape  WITH  CATTi^E 

63.  Coast,   Co.   Ci^are. 
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THE    WATER   COLOUR   SOCIETY  OF  IRELAND. 

1882. — 381.  The  Liverpooi,  Maii,  near  St.  Ai,ban's.    (Copy.) 

383.    PUI^IvING  UP  TO  UNSKID. 

Note. — I  am  obliged  to  Mr.  W.  H.  Hilliard,  the 
Secretary  of  the  Society,  for  these  particulars. 
He  also  informs  me  that  neither  of  these 
pictures  was  mentioned  in  any  of  the  three  long 
articles  on  the  Water-Colour  Society's  exliibition 
of  1882  which  appeared  in  the  Dublin  papers 
at  the  time. 

CORK    EXHIBITION,    1883. 

164.  Mountain  Road,  Co.  Wicki^ow. 
156.  A  Fecamp  Lugger. 

A  LOAN  COLLECTION  OF  PICTURES  BY  J.  B. 
YEATS,  ESQ.,  R.H.A.,  AND  NATHANIEL  HONE, 
ESQ.,  R.H.A.,  AT  6  ST.  STEPHEN'S  GREEN,  DUBLIN, 
1901. 

1.    Gl,ENMAI,URE. 

3.  Evening. 

4.  VlI,I,EFRANCHE   NEAR  NiCE. 

5.  Breakers  near  Bundoran. 
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6.  Mai^ahide  Saistos. 

8.  Landscape  with  catti,e,  St.  Doui,ough's. 

9.  Coast  County  Ci.are.  Lent  by  Walter  Osborne,  R.H. A. 

10.  The  Meadow. 

11.  Path  near  Malahide.  Lent  by  Dr.  Pearsall. 
13.  TuiXAN    Sandhii,ls   near   Bundoran. 

35.  Menai  Bridge. 

40.  Landscape.  Lent  by  Walter  Osborne,  R.H. A. 

42.  Coast,    Kilkee. 

43.  Hay  Cart.  Lent  by  Dr.  Pearsall. 

44.  Study  from  Nature,    Portmarnock. 

46.  Landscape  with  Catti^e,    Moldowney. 

47.  The  Fairy  Marsh,    Fontainebi^au. 
49.  The  Shower. 

52.    Gl.ENMAI,URE,    Co.    WICKI.OW. 

54.  Landscape  with  Catti^e,    St.  Doui^ugh's. 

55.  Mai,ahide  Sands. 

56.  Sketch  from  Nature,   Malahide. 

58.  v11.lefranche. 

59.  Coast,    Co.  Clare.  Lent  by  W.  E.  Purser,  Esq. 

60.  Estuary,  Mai^ahide.  Lent  by  Miss  Purser. 
64.  Sketch,   Dutch  Coast. 

67.  Sketch  near  Katwyk. 

70.  Sketch  from  Nature  near  Fontainebi^eau. 

Note. — All   lent   by   the    artist   save    when 
otherwise  stated. 

INTERNATIONAL     EXHIBITION,     CORK,     1902. 

207.  Lough  Swhi,y. 

248.|[Kii,KEE  Coast. 

255.  C ATTIRE  IN  Pasture. 

Note. — ^This  picture  is  niunbered  253  in  the  index  to  the 
catalogue. 
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WORKS  BY  IRISH  PAINTERS  AT  THE  GUILDHALL, 

LONDON,  1904. 

9.  BvENiNG,  MAI.AHIDE  Sands.     34  in.  X  50  in.  Lent  by  the  Artist. 

Note. — Illustrated  in  official  catalogue.    Now  in  Dublin  Municipal 
Gallery  of  Modem  Art.    Presented  by  the  artist. 

25.  CaTTIvE,    Mai,ahide.     33  in.  x  50  in.  Lent  by  the  Artist. 

37.  The  Irish  Channei..     26  in.  x  40  in.  Lent  by  the  Artist. 

52.  The  Donegai.  Coast.    26  in.  x  40  in.  Lent  by  Hugh  P.  Lane. 

Note. — Now  in   the   Dublin   Municipal   Gallery  of   Modem    Art. 
Presented  by  Sir  Hugh  Lane. 


ROYAL    HIBERNIAN    ACADEMY,    1904. 

KXHIBITION  GiP  PICTURES  FORMING  THE  NUCLEUS  OF  THE 
DUBLIN  MUNICIPAL  GALLERY  OP  MODERN  ART. 

10.  The  Coast  near  Mai^ahide.  Lane  Collection. 

38.  Sunset,    Mai^ahide  Sands.  Presented  by  the  Artist. 

Note. — This  is  No.  9  in  the  Guildhall  Exhibition  list  above. 

BELFAST    LOAN    EXHIBITION,     1906. 

48.  Coast  near  Maxahide. 

MUNSTER-CONNACHT    EXHIBITION,    LIMERICK,  1906. 

5j.  Gi^enmaxure — Co.    \Vicki,ow. 

58.  Near    Southwold. 

64.  Strand,   MA^AHroE. 

67.  A  Wave.         

70.   LiGURIA.  

86.  HAYFIE1.D,  Mai^ahide. 

89.  MAI.AHIDE    Sands. 
118.  St.  Doui^ough's. 
130.  Scheveningen. 
146.  Dutch  Coast. 
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IRISH     INTERNATIONAL     EXHIBITION,     DUBLIN, 

1907. 

77.  Landscape.    15^  x  12J.  Lent  by  Andrew  Jameson,  Esq. 

79.  Breakers.    25J  x  29^.  Lent  by  Andrew  Jameson,  Esq, 

80.  Pasturage,    Mai*ahide.      34  x  49.  Lent  by  the  Artist. 

82.  Stone  Pines  :  Cannes.  33  x  49.  Lent  by  John  Jameson,  Esq. 

83.  Roman  Aqueduct,  near  Nismes.    33  x  49. 

Lent  by  John  Jameson,  Esq. 

Note. — Exhibited  at  the  Royal  Hibernian-  Academy  in  1888  as 
"  No.  102.  The  Pont  de  Garde." 

84.  The  Fairy  Marsh.     25  x  39.  Lent  by  the  Artist. 

123.  Near  Mai^ahide.    27  x  35.  Lent  by  the  Artist. 

128.  A  Grey  Day.    25  x  28.  Lent  by  the  Artist. 

130.  Road  near  Mai,ahide  Casti,e.     16}  x  25. 

Lent  by   Sir  George  F.  Brooke,  Bart. 

132.  Boundary  Fence  of  Fontainebi^eau  Forest.     16  x  25. 

Lent  by  Sir  George  F.  Brooke,  Bart. 

230.  Antibes  and  Ai,pes  Maritimes.    12  X  1 7 J. 

Lent  by  Sir  George  F.  Brooke,  Bart. 

231.  Evening.       12   x    18.  Lent  by  Sir  George  F.  Brooke,  Bart. 

232.  A  Cai,m  Day.     12 J  x  17.  Lent  by  Sir  George    F.  Brooke,  Bart. 

FRANCO-BRITISH    EXHIBITION,    LONDON, 

1908. 

149.  Donegal   Bay.  Lent  by  the  Artist. 

IRISH  ART  GALLERY  :—BALLYMACLINTON, 
FRANCO-BRITISH     EXHIBITION,   1908. 

6.  Bai,dovus  Estuary.  Lent  by  Sir  George  Brooke,  Bart. 

10.  Antibes,    Ai,pes    Maritimes.  Lent  by  Sir  George  Brooke,  Bart. 

18.  Road  in  the  Donegal,  Mountains. 

Lent  by  Sir  George  Brooke,  Bart. 
Note. — Illustrated  in  official  catalogue. 
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19.  Mai,ahide  Sands.  Lent  by  Hugh  Lane,  Esq. 

23.  Sand'hilIvS,  Donabate,  Co.  Dubun. 

Lent  by  Sir  George  Brooke,  Bart. 

24.  Seaweed    Gatherers.  Lent  by  Sir  George  Brooke,  Bart. 

Note. — lUixstrated  in  oflScial  catalogue. 

33.  A  Morning  Dip.  Lent  by  Sir  George  Brooke,  Bart. 

39.  Boundary  Fence,  Forest  of  Fontainebleau. 

Lent  by  Sir  George  Brooke.  Bart. 

41,  The  Path  thro'  the  Wood.  Lent  by  Sir  George  Brooke,  Bart, 

Note. — Illustrated  in  oflScial  catalogue. 

42.  Vll,lvEFRANCHE.  Lent  by  Sir  George  Brooke,  Bart. 

52.  Sunset,    Mai^ahide,  Co.  Dublin. 

Lent  by  the  Dublin  Municipal  Art  Gallery. 

53.  The  DereIyICT.  Lent  by  the  Artist. 

Note. — lUiistrated  in  oflficial  catalogue.    Now  in  the  possession  of 
the  Scottish  Modem  Arts  Association. 

55.  Off   Lowestoft.  Lent  by  the  Dublin  Municipal  Art  Gallery. 

Note. — Illustrated  in  oflScial  catalogue. 

56.  Erris,  Co.  Mayo.  Lent  by  Sir  George  Brooke,  Bart. 
62.  Sunset,      St.     Doui/dugh'S.  Lent  by  Sir  George  Brooke,  Bart. 

WHITECHAPEL    ART    GALLERY,    LONDON,    1910. 

462.  Pasturage  AT  Maxahide.  Lent  by  Sir  Hugh  Lane. 

Note. — Presented,  subsequently,  to  the  Mianicipal  Gallery  of  Modem 
Art,  Johannesburg,  by  Sir  Hugh  Lane. 

INTERNATIONAL    EXHIBITION,    ROME,     1911. 

212.  Coast  of  Ci,are,  near  Kilkee. 

BELFAST    LOAN    EXHIBITION,    191 1. 

26.  Etretat  Forty  Years  ago. 
121.  Near  Kh^kee,  Co.  Ci^are. 
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CAisbeAticAS  An  omeACuAis 


6.  Fishers. 

7.  Near  Maxahide. 

8.  Kn^KEE. 
13.  Sea  Piece. 

16.  Sea  Piece. 

17.  C1.IFFS,  Etretat, 
1X2.  The  Strand. 
113.  Mai,ahide. 

118.  View  on  the  Seine. 

119.  Open  Country. 

122.  Cuffs  and  Breakers 

123.  Near  Portmarnock. 
128.  A  Cai,m  Day. 
130.  Rosalie. 
136.  GoRSE  AND  Sand. 


DUBLIN,  1911. 

Lent  by  W.  P.  Geoghegan,  Esq. 

Lent  by  Mrs.  Noel  Guinness. 

Lent  by  Miss  Purser. 

Lent  by  Mrs.  Noel  Guinness. 

Lent  by  John  McCann,  Esq. 

Lent  by  C.  J.  McCarthy,  Esq. 

Lent  by  Miss  Griffith. 

Lent  by  Miss  Purser. 

Lent  by  Sir  George  Brooke,  Bart. 

Lent  by  Miss  Purser. 

Lent  by  Sir  George  Brooke,  Bart. 

Lent  by  Miss  Purser. 

Lent  by  Sir  George  Brooke,  Bart. 

Lent  by  Sir  George  Brooke,  Bart. 

Lent  by  Miss  Griffith. 


WHITECHAPEL   ART   GALLERY,    1913,    EXHIBITION 
OF    IRISH    ART. 

7.  Banks  of  the  Seine,   Boats,  Barrei,s,  etc. 

Lent  by  Sir  George  Brooke,  Bart. 

8.  Calm — Coast  Scene.  Lent  by  Sir  George  Brooke,  Bart. 

9.  AnTibes  and  Alpes  MariTimeS.       Lent  by  Sir  George  Brooke,  Bart, 
10.  Sketch  AT  Mai<ahide.  Lent  by  Miss  Purser,  H.R.H.A. 

12.  Coast  Scene,   Irei^and,  with  Figures. 

Lent  by  Sir  George  Brooke,  Bart. 

13.  The  Mist.  Lent  by'  the  Hon.  Mary  Massey. 
64.  Estuary.  Lent  by  Miss  Purser,  H.R.H.A. 

102.  Rocks  at  Kukee.  Lent  by  Miss  Purser,  H.R.H.A. 

107.  Coast  of  Ci,are.  Lent  by  the  Artist. 
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109.  Brris,  Co.  Mayo.  Lent  by  Sir  George  Brooke,  Ban. 

Note. — Illustrated  in  this  book. 

III.  Pasturage.  Lent  by  the  Artist. 

113.  Sands  OF  SCHEVENINGEN.  Lent  by  Dermod  O'Brien,  P.R.H.A. 

115.  Boundary  Fence,  Fontainebi^eau  Forest. 

Lent  by  Sir  George  Brooke,  Bart. 
Note. — Illustrated  in  this  book. 

117.  In  a  Cornfiei,d,  Lent  by  the  Artist. 


APPENDIX    XVI. 

PICTURES,  SKETCHES  AND  STUDIES  BY 
NATHANIEL  HONE,  R.H.A.,  in  the  collection  of  Mrs. 
Hone  at  the  time  of  her  death  ;  two  of  which  will  be  offered 
to  the  National  Gallery  of  London,  and  the  remainder, 
or  a  selection  from  the  remainder,  to  the  National  Gallery 
of  Ireland,  by  William  Jameson,  Esq.,  the  Executor  and 
Trustee  named  in  her  will. 

From  a  catalogue  prepared  by  Dermod  O'Brien,  Esq., 
P.R.H.A. 

Height.        Length. 

1.  Goats  AND  Pine  Trees  :  South  OF  France.  Framed  34  J  in.  x  48  in. 

2.  Fishing  Boats  OFF  THE  KisH        

3.  Boats  on  the  Norfoi^k  Broads 

4.  Fishing  Boats  (four)    Returning 

5.  N0RF01.K  Broads  :  Cows  Going  to  Water 

6.  Lough  Swiixy         

7.  "  Etretat  Fifty  Years  Ago" 

8.  Storm  Ci<oud  :  Lough  Swii,i,y     

9.  Doges  Palace  and  Gondoi^s  in  Fore- 

ground        ,,        27  in.     X  38J  in. 


34  m. 

X  51  in. 

34  in. 

X  50J  in 

34i  in- 

X  50J  in 

34  in. 

X  48  in. 

34  in. 

X  50  in. 

24  in. 

X  36  in. 

26  in. 

X  40  in. 
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10.  Vni^FRANCHE,  NEAR  Nice F] 

11.  Pastures,  Mai^ahide  :  Rain  Ci,oud  and 

Cows  (Four)  

12.  Fishing  the  Stream  under  the  Trees 

13.  Cows  under  the  Trees  :  Mai,ahide 

14.  St.  Marnocks  :  Sand  and  Sea  (Five  Cows) 

15.  The  Sphynx  

1 6.  Sheep  under  Trees  in  Autumn 

17.  MAI.AHIDE  Sands  :  Fvening  

18.  St.  Marnock's  Sandy  Pastures  (Six  Cows) 

19.  France  :    Chii^dren    under    Trees    by 

River     

20.  Bundoran  Sands  and  Sea  :  Grey  Weather 

21.  Coast  of  Ci,are  near  Kii<kee.     (Rome 

Exhibition,  1911)       

22.  DoNEGAi,  Coast  :  Seaweed  Gatherers  on 

Rock      

23.  Seaweed  Gatherers  with  Two  Groups 

Donkeys  

24.  Breakers,  Cwff,  Cave  and  Sheep 

25.  Sheep  on  Donegai,  Road,  Patch  of 

Heather    

26.  Gi<enmai<ure,   Co.   Wicki.ow  :   Sheep  to 

Pasture  

27.  St.    Marnock's    Sands    and    Fragment 

OF  Wreck         

28.  The  Fairy  Marsh,  Fontainebi^eau 

29.  Sandy   Pastures,   Three   Cows,   Horse 

AND  Cart  approaching        

30.  St.  Doui^ough's  Oi,d  Church       

31.  Vista  thro'  Trees:  Cows  in  Sunught 

approaching 

32.  Feeding  Pigeons  at  House  in  Barbizon 

Note. —  Probably   the    picture   exhibited 
at  the  Royal  Academy  in  1869. 


Height. 

Length. 

.   24  in. 

X  39  in. 

25  in. 

X  36  in. 

24  in. 

X  36  in. 

25  in. 

X  36  in. 

24  in. 

X  36  in. 

25  in. 

X  36  in. 

24  in. 

X  38 J  in. 

24  in. 

X  36  in. 

24  in. 

X  40  in. 

24  in. 

X  36  in. 

25  in. 

X  39  in. 

24  in. 

X  40  in. 

26  in. 

X  40  in. 

24  in. 

X  36  in. 

24  in. 

X  36  in. 

24  in. 

X  39  in. 

24J  in. 

X  36  in. 

26  in. 

X  39J  in. 

25J  in. 

X  39i  in. 

i9i  in. 

X  30  in. 

36  in. 

X  28  in. 

39J  in. 

X  32J  in. 

28  in. 

X  22J  in. 
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Height.      Length. 

33.  Gi^EANERS' Stocks  AND  Trees      ...  Framed   23  in.     x  28  in. 

34.  Two  Fishing  Boats:  Homing       „ 

35.  The  Grey  Green  Breaker  , 

36.  Man,  Horse  and  Cart,  Load  of  Seaweed 

ON  Sands  

37.  MuivE  Cart  in  Street  of  Cap  St.  Martin  „ 

38.  The  Bay  of  Nice 

39.  The  Bar  at  Mai^ahide  :  One  Cow          ...  „ 

40.  Breaking  Waves „ 

41.  The  Fishing  Fi^eet,  Scheveningen       ...  „ 

42.  Ruined  Church  and  Round  Tower       ...  „ 

43.  Boats  ON  Shore  AT  Etretat        „ 

44.  Brown    Weeds    on    Sand    Links,    St. 

Marnock's  

45.  Three  Tree  Trunks  in  Autumn  Foi.iage  „ 

46.  HAYFIE1.D,  Mai^ahide  , 

47.  Mai<ahide  Sands     

48.  Sunset  :  MA1.AHIDE.            „ 

49.  Sunset:  St.  Doui^ough's            „ 

50.  Study  for  Fairy  Marsh,  Fontainebi^au  ,, 

51.  Study  for  Pigeon  Feeding.    No.  32     ...  „ 

52.  Sea  and  Sky  and  St.  Marnock's  Sands 

53.  Study  :  Fishing  Boat,  "  F.  912  " „ 

54.  Study  :  Stream  under  Trees,  Cottage 

IN  Distance         

55.  Sandy  Road  WITH  Woman  AND  Chud    ... 

56.  Three  Tree  Trunks,  Spring  Foi,iage   ...  „ 

57.  Cariatides,  Greece  „ 

58.  Study:  French  Barges  on  River       ...  „ 

59.  Study  of  Cow         „ 

60.  Study  :  Sea-swept  Rock „ 

-61.        ,,       Bundoran  Bay     

62.        „      Cuff  and  Waves,  Bundoran  ...  „ 


25  in. 

X 

36  in. 

igi  in. 

X 

3oi  in 

17  in. 

X 

25  in. 

i6i  in. 

X 

25  in. 

14  in. 

X 

28  in. 

16  in. 

X 

24i  in 

17  in. 

X 

27  in. 

14  in. 

X 

28  in. 

24  in. 

X 

i9i  in. 

14  in. 

X 

21  in. 

12  in. 

X 

18J  in. 

13  in. 

X 

18  in. 

12J  in. 

X 

19  in. 

II J  in. 

X 

18  in. 

II  in. 

X 

17J  in. 

II  in. 

X 

17J  in. 

iij  in. 

X 

i7i  in. 

18  in. 

X 

i4i  in. 

11  in. 

X 

i7i  in. 

20  in. 

X 

16  in. 

13  in- 

X 

i7i  in. 

13  in. 

X 

18  in. 

iij  in. 

X 

16  in. 

12  in. 

X 

19  in. 

9  in. 

X 

i3i  in. 

12  in. 

X 

17J  in. 

7  in. 

X 

10  in. 

7  in. 

X 

loj  in. 

7  in. 

X 

10  in. 
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Height.   Length 

63.  Study  :  Oak,  St.  Dolxough's  :  Autumn  Framed    7  in.    x  10  in 

64.  ,,       Tree  OVER  Stream,  Cow  Drinking     „  7  in.    x  10  in 

65.  „       Low  Tide,  Sutton  

66.  ,,       Autumn  Trees  over  Road 

67.  Across  the  Pi.ain  at  Pau  

68.  Study  :  The  Stream,  St.  Doui^ough's 

69.  Rosalie  and  the  Goat     

70.  Study:  Park,  St.  Doui,ough's 

71.  The  River  and  Viaduct  

72.  Study:  Trees  

73.  Sketch  of  Pyrennees      


7  in.  X  loj  in. 

7  in.  X  10  in. 

8  in.  X  12  in. 
7  in.  X  10  in. 

iij  in.  X  17J  in. 

10  in.  X  13J  in. 

9J  in.  X  14  in. 

5  in.  X     7  in. 

io|  in.  X  17J  in. 


UNFRAMED      CANVASES     STRETCHED. 

74.  Constantinopi^E        34  in.  x  48  in. 

75.  Hay  Wynds              ... '       31  in.  x  43  in. 

76.  The  Pooi,  Before  Rain,  Four  Cows      34  in-  x  44  in. 

77.  UNFI^^SHED  Picture  from  Sketch  No.  74       ...  34  in.  x  50  in. 

78.  Wave  AND  Cave        24  in.  x  36  in. 

79.  Hastings:   Eari^y 24  in.  x  36  in. 

80.  Errigai<,  Co.  Donegai,       24  in.  x  36  in. 

81.  Venice  :  Doges  Pai^ace,  with  Ships  under  Saii.  24  in.  x  36  in. 

82.  Seaweed  Gatherer  with  Donkey  Panniers  ...  24  in.  x  36  in. 

83.  Yachts  Homing  under  Spinnakers       24  in.  x  36  in. 

84.  From  the  Castile  Keep 24  in.  x  36  in. 

85.  Four  Saucing  Fishing  Boats       24  in.  x  36  in. 

86.  Sands  at  Scheveningen 24  in.  x  36  in. 

87.  Unfinished  Cows  in  Tree  Shadows 24  in.  x  36  in. 

88.  Unfinished  Harbour,  Constantinople           ...  24  in.  x  36  in. 

89.  Driving  Cows  Home  through  the  Bent       ...  24  in.  x  36  in. 

90.  Cows  (Three)  by  Stream,  Cloudy  Day            ...  24  in.  x  36  in. 

91.  Three  Cows  lying  in  Bent  by  Shore 24  in.  x  36  in. 

92.  Round  Ireland's  Eye  with  Spinnakers      ...  24  in.  x  36  in. 
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93.  Harvest  :  Carting  the  Stocks 

94.  The  LITTLE  Harbour        

95.  Three  Cows  and  the  Litti,e  Ci,iff 

96.  The    Oat    Fiei,d,    St.    Doui.ough's    ... 

97.  Misty  Evening:  Gi^enmalure     

98.  The  M11.KY  Sea      

99.  Catti^  Resting  in  the  Sand  Dun'es 

100.  Unfinished  Autumn  Trees 

10 1.  Sunset  and  the  Winding  Road 

102.  Drying  the  Saii^  :  Scheveningen  Beach 

103.  Shadows  Cast  from  Trees 

104.  The  Pool,  under  the  Wii.i,ow 

105.  The  Beach 

106.  The  Isi<and,  Mai,ahide 

107.  The  Road  down  to  the  Plain 

108.  Three  Palms  :  Gathering  Cocoanuts    ... 

109.  Sheep  and  Shepherd  by  the  Sea 

no.  Cows  Crossing  the  Sand  

111.  GORSE  AND  Cows  BY  THE  SEA   

112.  Boys  Bathing  on  Sandy  Shore 

113.  Two  Children  IN  THE  Sand  Hills 

114.  The  Birch  Tree     

115.  Cows  on  the  Shadowed  Road 

116.  Two  Cows  and  One  :  Grey  Day 

117.  Sand   Hills,    Gorse   and   Three  Cows 

118.  The  Avenue:  Autumn      

119.  The  Oak  Tree  IN  THE  Park         

120.  Beech  Trees  over  the  Stream    

121.  Under  Cliffs:  Etretat 

122.  The  Boat  Drawn  up  from  the  Tide 

123.  Cap  St.  Martin 

124.  Milking  Cows  under  the  Trees 
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Height. 

Length. 

24  in. 

X  36  in. 

24  in. 

X  40  in. 

24  in. 

X  40  in. 

24  in. 

X  40  in. 

24  in. 

X  40  in. 

24  in. 

X  40  in. 

26  in. 

X  39  in. 

26  in. 

X  39  in. 

25  in. 

X  36  in. 

25  in. 

X  36  in. 

25  in. 

X  36  in. 

25  in. 

X  36  in. 

25  in. 

X  36  in. 

24  in. 

X  42  in. 

36  in. 

X  29  in. 

26  in. 

X  20  in. 

18  in. 

X  27  in. 

17  in. 

X  27  in. 

17  in. 

X  27  in. 

17  in. 

X  27  in. 

16  in. 

X  27  in. 

24  in. 

X  20  in. 

24  in. 

X  20  in. 

20  in. 

X  24  in. 

25  in. 

X  17  in. 

25  in. 

X  17  in. 

25  in. 

X  17  in. 

25  in. 

X  17  in. 

25  in. 

X  17  in. 

25  in. 

X  17  in. 

16J  in 

X  21  in. 

18  in. 

X  24  in. 
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Height.  Length. 

125.  The    Stream,    St.     Doui,ough's  : 

Autumn  Evening  

1 26.  Cows  Resting  IN  THE  Park  

127.  The  Double-Peaked  Cloud        

128.  Sands  and  Lambay  Island         

129.  The  Gap  in  the  Clouds     

130.  CORNSTOOKS  BY  THE  ShORE  

131.  The  Rocky  Barrier  

132.  The  Last  Boat  IN 

133.  The    Stranded    Fishing    Fleet 

Scheveningen  

1 3.1.  The  Corn  Field  at  Nightfall 

135.  Sketch  in  Dunes 

136.  A  Sketch  IN  THE  East  :  Corfu     

137.  The  Dropping  Cloud        

138.  Dutch  Fishing  Boats        

139.  Building  the  Haystack 

140.  The  Double  Clouds  over  Sea  and  Shore 

CANVASES  FORMERLY  STRAINED. 

{Size  for  Strainer.) 

141.  St.  Doulough's  Old  Church       39  in.    x  32  in. 

142.  The  Wave      26  in.     x  40  in. 

143.  Riviera      (Damaged)  ,.   24  in.     x  40  in. 

144.  French  Scene:  The  Ferry  24  in.     x  40  in. 

145.  The  Sluice 24J  in.  x  36  in. 

146.  Empty  Hay  Cart,  Field  AND  Trees       17  in.    x  25  in. 

147.  The  Willow  above  the  Stream         18  in.    x  27  in. 

148.  The  Stream  to  the  Sea  19  in.    x  30  in. 

149.  French  Barges  from  Study  58 19  in.    x  30  in. 

150.  Sheep  under  the  Trees  20J  ir.  x  29  in. 

151.  The  Bather  and  the  Blue  Sea      (Crumpled)      17-^  in.  x  26|  in. 


18  in. 

X 

24  in. 

18  in. 

X 

24  in. 

15  in. 

X 

21  in. 

14  in. 

X 

21  in. 

14  in. 

X 

21  in. 

14  in. 

X 

21  in. 

14  in. 

X 

21  in. 

13  in. 

X 

21  in. 

13  in. 

X 

21  in. 

13  in. 

X 

21  in. 

13  in. 

X 

18  in. 

13  in. 

X 

18  in. 

13  in. 

X 

18  in. 

13  in. 

X 

18  in. 

i5i  in. 

X 

19J  in 

12  in. 

X 

18  in. 
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152.  Hii,i<s  Behind  Two  Trees  

153.  Sheep  in  the  Park  

154.  Afternoon:  Cows  on  Shore 

155.  Cows     AND     GORSE     ON     THE      LiNKS 

156.  Light  in  the  Sky  and  on  the  Hii<i,  ... 

157.  The  Bi,ue  Bay,  Riviera 

158.  The  Wei,i,  AT  St.  Doui,ough's 

159.  Making  THE  Straw  Ricks  

160.  Autumn  Foi^iage     

161.  Cows  IN  Suni<ight 

162.  The  Shower  Coming  

163.  After  THE  Shower  

164.  The  Passing  Shower         

165.  Cows  AND  A  Sunny  Vista 

166.  The  Two  Cows        

167.  The  Hedge  OVER  THE  H11.1, 

168.  Sunshine  at  Noon  ...         

169.  Sunshine  AND  A  Windy  Sky  

170.  A  Pool,  OF  Light     

171.  Study  :   Sea  and  Sky  and   Lowland 

172.  Sunset  over  Sands  ...        

173.  Sandy  Plain  and  a  Windy  Sky 

174.  The  Bank  of  Trees  

175.  Sheep  on  the  Cliffs         

176.  Ruminating    Cows 

177.  Chewing  the  Cud 

178.  Green  Pastures    Bounded    by    Trees 

179.  The  Terra  CoTTA  Cloud 

180.  Jameson's  Cows       

181.  Hemlocks  aistd  Meadow 

182.  In  the  Vineyard        


{Size  for  Strainer.) 
...    17  in.     X  25  in. 
..    16J  in.  X  24J  in. 
...    i4i  in.  X  20 J  in. 
..    14  in.     X  21  in. 
..    14  in.     X  22  in. 
,..    14  in.     X  24  in. 
..    17  in.     X  25  in. 
..    17  in.     X  25  in. 
...    19J  in.  X  26  in. 
...    13J  in.  X  i8i  in. 
...    12  in.     X  16  in. 
...    13  in.     X  18  in. 
..    12J  in.  X  17J  in. 
...    12J  in.  X  18  in. 
...    12J  in.  X  17!  in. 
..    14J  in.  X  17J  in. 
...    14  in.     X  20  in. 
...    13  in.     X  18  in. 
...    14  in.     X  20  in. 
...    12  in.     X  18  in. 
...    12  in.     X  18  in. 
...    iij  in.  X  i8i  in. 

7  in.     X  10 J  in. 
...    loj  in.  X  16  in. 

9  in.     X  13J  in. 

9h  ill-  X  12  in. 

9  in.     X  13  in. 
...    10  in.     X  13  in. 

8J  in.  X  13J  in. 
...    19J  in.  X  30  in. 
...    21  in.     X  28  ill. 
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{Size  for 

83.  Sunset  and  a  Low  Shore 17 J  in. 

84.  A  Burning  CivOUD 12  in. 

85.  Corn   Stooks   and   the   Winding  Road         ...   12 J  in. 

86.  The  Crest  of  the  H11.1, 20  in. 

87.  Study  :  Grey  Sands  and  a  Lightning  Sky       ...   23}  in. 
89.  Rn'^iERA  :  The  Pai^m  Tower  and  Sea  Bei,ow    ...   20  in. 

89.  Vista  through  the  Trees  (Damaged)  ...   18  in. 

90.  Afternoon:  Looking  towards  Mai,ahide       ...   12I  in, 

91.  Riviera  :  Cactus  in  Foreground  12  J  in 

92.  Three  Cows  and  the  Rising  Hii,i,        14  J  in 

93.  BuiivDiNG  Haystack  :  Grey  Day 14  in. 

94.  Gleaning  AMONG  THE  Stooks        12  in. 

95.  The  Giri,  in  the  Doorway  to  the  Sea  ...   16  in. 

96.  The  Dark  Ci,oud  over  St.  Doui,ough's  Park    12  in. 

97.  Dutch  Ships  IN  THE  River  14  in. 

98.  Study  for  Vista  through  Trees  9 J  in 

99.  ,,        FOR  Buii^DiNG  THE  Hayrick        9i  in 

200.  ,,        C1.0UD,  Sea  and  a  Curving  Shore        ...   10  in. 

201.  ,,        Trees  in  the  Park  9J  in 

202.  ,,        Cart  going  Home  9  in. 

203.  Batti,eships  OFF  St.  Marnock's 12  in. 

204.  Study:  Saucing  Ship  at  Quay     12J  in 

205. 
206. 
207. 
208. 
209. 
210. 
211. 
212. 
213. 
214. 

215- 

216. 


Standing  Figure  of  Giri,  on   Shore  13 J  in 

On  the  Strand       measures  about  8  in. 

Bi,UE  Bay ,,  8  in. 

Windows  :  Church,  St.  Doui,ough's    „  8  .in. 

Park  :  St.  Doui^ouGH's    ...          „           ,,  Sin. 

Park  :  St.  Doui<ough's    ...          ,,           ,,  8  in. 

Cottage  NEAR  Sea           ...         „          ,,  8  in. 

Sea  Shore „          ,,  8  in. 

Near  Bai.doyi,e     „          ,,  8  in. 

Breaking  Waves ,,          ,,  8  in. 

Corn  Stooks          .,          ,,  8  in. 

Farmstead             ..          ,,  8  in. 


Strainer.) 

X  24  in. 

X  16J  in. 

X  18  in. 

X  30  in. 

X  28  in. 

X  17  in. 

X  15  in. 

X  18  in. 

X  18  in. 
.  X  17  in. 

X  18  in, 

X  18  in. 

X  12  in. 

X  14  in. 

X  24  in. 

X  7i  in. 
.  X  7^  in. 

X  15  in. 
.  X  i2i  in. 

X  12J  in. 

X  18  in. 

X  15J  in. 

X  II  in. 

X  10  in. 

X  10  in. 

X  10  in. 

X  10  in. 

X  10  in. 

X  10  in. 

X  10  in. 

X  10  in. 

X  10  in. 

X  10  in. 

X  10  in. 
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217.  Study  : 
218. 

219.  ,, 

220.  „ 

221.  ,, 

222.  „ 
223. 

224.        „ 
225. 

226.  „ 

227.  „ 
228. 

229. 

230. 

231. 

232. 

233- 

234- 

235  and  236, 

237.  Study  : 

238. 

239. 

240.        „ 

241. 

242.        „ 

243- 
244. 

245- 

246.         „ 
247. 
248. 
249. 

250' 


Across  the  Fieujs 

The  Seine 

£tretat      

The  Seine 


(Size  for  Strainer.) 
measures  about  8  in.    x  10  in. 
„  „   10  in.     X  14J  in. 

,,  10  in.     X  14J  in. 
,,  ,,   10  in.     X  14J  in. 


Sand  Hii<i^  :  St.  Marnock's         „  ,,   10  in.  x  14  J  in. 

The  Seine „  ,,    10  in.  x  14 J  in. 

Corn  Stooks  AND  Trees  „  „   10  in.  x  14J  in. 

Dark  Sea  antd  Seaweed  Gatherers    10  in.  x  14J  in. 


Sand  and  Sky      

guenmai^ure  

Boats  :  Eari,y       

CORNSTOOKS  BY  THE  SEA  ,, 

Santd  Hii,i,s  and  Sea 

Sea  and  Brig   

Shore  AND  Sky  

Park  :  Late  Evening 
Haystacks  by  Sea 

From  Shore    

Study:  Shore   

Pasture  and  Sky     

Smai,!.  Harbour  A>rD  Boats 
Hay  and  a  Roujng  Sky 
Sea  from  Shore  :  Eari^y 

Rocky  Shore    

Shore  and  Figures        

Park  :  St.  Doui,ough's 

Park  :  St.  Marnock's     

Sand  and  Sky      

Winding    Road    and    Cottages 

BmcH  Trees  by  Road 

Hnj,  AND  Lake,  Donegai. 

Gmi,  Knitting  by  Boats  :  Eari^y 

Pasture  and  Sky 


10  in.  X  14J  in. 
10  in.  X  14J  in. 
10  in.  X  14J  in. 
10  in.  X  14J  in. 
10  in.  X  14J  in. 
10  in.  X  14J  in. 
10  in.  X  14J  in. 
10  in.  X  14J  in. 
10  in.     X  14J  in. 

9j  in.  X  13  in. 

9|  in.  X  13  in. 

gi  in.  x  13  in. 

9j  in.  X  13  in. 

9j  in.  X  13  in. 

9j  in.  X  13  in. 

9j  in.  X  13  in. 

9j  in.  X  13  in. 

gi  in.  X  13  in. 

gj  in.  X  13  in. 

9|  in.  X  13  in. 
iij  in.  X  14  in. 
lof  in.  X  i4i  in. 
loj  in.  X  14J  in. 
io|  in.  X  14J  in. 
io|  in.  X  14J  in. 
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251.  Study  :  French  Farm  :  Eari,y    ... 

252.  „  Pasture  and  Sky 

253.  „  Girt,  by  Wei,i,  :  Bari,y  ... 

254.  „  FiEivD,    St.    Doui/)UGh's  : 

255.  „  Pine  Trees  est  Park 

256.  ,,  lyiFTiNG  Sky 

257.  „  Gathering  Seaweed     ... 

258.  „  Gathering  Fuei<  in  Coppice 

259.  ,,  French  I^AisTDSCAPE :  Eari,y 

260.  „  The  Ini,et  

261.  „  Boats  Fishing:  Kish    ... 

262.  „  Sunset  over  Canai, 

263.  „  CuMUi,us  AND  Sea 

264.  ,,  Shore         

265.  „  Wave  Breaking  on  Rock 

266.  „  Shore  and  a  Windy  Sky 

267.  ,,  Man  on  Sand  Hii,i<s 

268.  „  Sea  ... 

269.  „  Plains  of  Donegai,  :  Eari,y 

270.  ,,  Rock,    Sea    and    Saii^ing    ] 

271.  „  SCHEVENINGEN  :  SaNDS  AND 

Boat       

272.  ,,  Shore  and  Sea 

273.  ,,  Sandy  Shore  AND  Breaking  Wave 

274.  ,,  Ferry  under  the  Hnx 

275.  ,,  GoRSE  AND  Stormy  Sky 

276.  ,,  French  Fishing  Vii.i,age 

277.  „  Boy  Lying  Down 

278.  ,,  Links         

279.  ,,  Shore  and  Two  Boats 

280.  ,,  Curved  Shore 

281.  ,,  Sunset  over  Fiei^d  and  Wood 

282.  .,  Venice  :  Grand  Canai, 


{Size  for 

Strainer.) 

loj  in. 

X  14 J  in. 

io|  in. 

X  14*  in. 

loj  in. 

X  14J  in. 

Evening  ...  10 J  in, 

.  X  14J  in. 

loj  in. 

X  14I  in. 

14J  in- 

X  loj  in. 

loj  in. 

X  14J  in. 

:  French  io|  in. 

X  i4i  in. 

...  lof  in. 

X  14J  in. 

8  in. 

X  12J  in. 

8  in. 

X  i2i  in. 

8  in. 

X  12J  in. 

8  in. 

X  12^  in. 

8  in. 

X  12J  in. 

8  in. 

X  i2|  in. 

8  in. 

X  12^  in. 

8  in. 

X  12J  in. 

8  in. 

X  16  in. 

6  in. 

X  izi   in. 

JOAT   ...   7i  in. 

X  12J  in. 

7i  in. 

X  13  in. 

8  in. 

X  14  in. 

Vave  ...   8 J  in. 

X  14  in. 

7i  in. 

X  i2|  in. 

7i  in. 

X  12J  in. 

7  in. 

X  12J  in. 

7*  in. 

X  12J  in. 

1   6J  in. 

X  12J  in. 

8  in. 

X  14  in. 

9  in. 

X  15  in. 

>D     ...   9  in. 

X  15  in. 

15  in. 

X  18  in. 
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283.  Study 

284. 

285. 

286. 

287. 

288. 

289. 

290. 

291. 

292. 

293- 

294- 

295- 

296. 

297- 
298. 

299- 
300. 
301. 
302. 
303- 
304- 
305- 
306. 

307- 
308. 

309. 
310. 
311- 
312. 

313- 
314- 
315- 


Tree  in  Courtyard 
Shore  and  Sea  Wrack 
Dark  IvANDSCape  :   Bari^y 

Egyptian  

Harvest  and  a  Bi,ue  Sea 

Bent  

Dark  Evening 

Bundoran  :  Sand  and  Sea  H01.1.Y 

Bai,doyi,e  iNtET 

GiRivS  Harvesting 

Shore  and  a  Dark  Bi,ue  Sea 

Fisher  GiRi,  (Dutch)  on  Shore 

Harvest  Fiei,d  by  Sea 

Wind  over  Bent 

Winding  River  and  Dark  Hhi^s 

Meadow  

Strand  and  a  Fi^oating  Cloud 
Across  the  Bent 

The  Sea     

Corse  and  Rocks 
Two    Figures    by    Sea 
Sunset  and  a  Ci<ump  of  Trees 

Silhouetted  Trees        

Shore  and  Boats,  Scheveningen 
Low  Cliff  over  Sand  and  Sea 
Evening  :  St.  Marnock's 
Two  Hay  Stacks  and  Men 
Farm  Buildings  by  Trees 

Sand  Hill  against  Sky 

Ireiand's  Eye     

Fishing  Boat        

Standing  Corn  and  Two  Trees 
Three  Cows  under  Autumn  Trees 


{Size  for  Strainer.) 
...     13  in.     X  16  in. 

12  in.     X  16  in. 
15  in.     X  22|  in. 
14  in.     X  21J  in. 

Circa.  11 J  in.  x  18  in. 
iij  in.  X  18  in. 
ii|^  in.  X  18  in. 
iij  in.  X  18  in. 
iij  in.  X  18  in. 
II J  in.  X  18  in. 
iij  in.  X  18  in. 
iij  in.  X  18  in. 
iij  in.  X  18  in. 
iij  in.  X  18  in. 
iij  in.  X  iS  in. 
iij  in.  X  18  in. 
iij  in.  X  18  in. 
iij  in.  X  18  in. 
II J  in.  X  12  in. 
iij  in.  X  12  in. 
II J  in.  X  12  in. 

13  in.  X  18  in. 


13 

in. 

X 

18 

in. 

13 

in. 

X 

18 

in. 

13 

in. 

X 

18 

in. 

13 

in. 

X 

18 

in. 

13 

in. 

X 

18 

in. 

13 

in. 

X 

18 

in. 

13 

in. 

X 

18 

in. 

13 

in. 

X 

18 

in. 

13 

in. 

X 

18 

in. 

13 

in. 

X 

18 

in. 

17 

in. 

X 

15 

in. 
0 
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316. 

317- 
318. 
319 
321, 

325- 
326 

337- 
338. 
343- 
344- 
345- 
346, 
349, 
352. 
353- 
354- 
355- 
356. 
357- 
358. 
359. 
360. 
361. 
362. 
363- 
364. 
36.5- 
366. 

367. 
368. 
369. 
370. 


Study  :  Harvesting  

Trees         

Trees         

and  320.  Study:  Trees      

322,  323,  and  324.  Study  :  Trees  ... 

Study  :  Trees         

to  336   Study:  Trees        

Study  :  Trees  and  Winding  Road 
339.  340.  341  ^nd  342.  Study  :  Trees 
Study  :  Foi^iage  and  Wai^i, 

Tree   and    Wei,i,  :    St.    Doui,ough's 

Sheep  in  the  Park 
347  and  348.  Study  :  Sheep  in  the  Park      Circa. 
350  and  351.  Study  :  Sheep  in  the  Park 
Study:  Corn  Stooks  by  Sea 

Road,  Gate  AND  Trees  ... 

Horse  in  Cart 

Haystack  AND  Horse  Cart 

Haystack  and  Horses    ... 

Horses 

Donkey 

Sheep 

Sheep 

Cows 

Cows 

Two  Cows  IN  Landscape 

Cows  

Two  Cows  IN  Landscape 

Two  Cows  AND  A  Tree   ... 

Two  Cows  IN  FlEI,D 

Cows  

Three  Cows  in  Fiei,d    ... 
Cows  


{Size  for 

Strainer.) 

15  in. 

X  20 J  in 

7h   in. 

X  9j  in. 

9h  in. 

X  7^  in. 

9i  in. 

X  12  J  in 

10  in. 

X  14  in. 

II  in. 

X  15  in. 

12  in. 

X  16  in. 

12J  in. 

X  19  in. 

15J  in. 

X  19  in. 

8J  in. 

X  13J  in 

8i   in. 

X  T2j  in 

7i  in. 

X  10  in. 

10  in. 

X  14I  in 

13  in. 

X  17  in. 

5h   in. 

X  9  in. 

9j  in. 

X  7j  in. 

7i  in. 

X  9^  in. 

8J  in. 

X  11  in. 

12  in. 

X  16  in. 

13  in. 

X  18  in. 

10  in. 

X  7I  in. 

8  in. 

X  12  in. 

8  in. 

X  13^  in 

7i  in. 

X  9|  in. 

7  in. 

X  io|  in 

8  in. 

X  12  in. 

8  in. 

X  12  in 

8J  in. 

X  12  in. 

10  in. 

X  14  in. 

8  in. 

X  12J  in 

9  in. 

X  12  in. 

9j  in. 

X  13  in. 

9  in. 

X  12J  in 
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{Size  for 

Sirainer.) 

371- 

Study  : 

White  Cow  in  Fiei,d     ... 

9i  in 

.  X  14  in. 

372. 

Two  Cows 

loj  in 

X  14  in. 

373- 

Cows           

io|  in 

X  14  in. 

374- 

Cows           

8|-  in 

X  13  in. 

375- 

Cows           

10  in. 

X  14  in. 

376. 

Cows   IN  A   FiEI^D... 

9  in. 

X  13J  in. 

377- 

Cows  IN  Landscape 

loj  in 

X  15J  in. 

378. 

Cows  in  Landscape 

loj  in 

X  18  in. 

379. 

Cows   IN  A   FlEI,D... 

13  in. 

X  16  in. 

380. 

Cows  IN  A  FlEI,D 

13  in. 

X  18  in. 

381. 

Cows  IN  Park      

13  in. 

X  18  in. 

382. 

Cows   IN  FlEI/D       

13  in. 

X  18  in. 

383 

and  384 

Study  :  Cows       

14  in. 

X  18  in. 

385. 

Study : 

Two  Cows  BY  Trees 

14  in. 

X  20  in. 

386 

and  387 

Study  :  Cows  in  a  Feei^d 

14  in. 

X  21  in. 

388, 

389,  390 

,  391  and  392.  Study  :  Cows 

14  in. 

X  21  in. 

393- 

Study  : 

Cows   Lying   on   Sands  :  Eari^y 

16  in. 
Height. 

X  25  in. 
Width. 

394. 

,, 

IreIvAnd's  Bye  :  Stormy           on^JaTd 

10  in. 

X  12  in. 

395- 

,, 

Studies  on  Both  Sides 

10  in. 

X  12  in. 

396. 

,, 

Park           „ 

10  in. 

X  12  in. 

397- 

,, 

Boats  on  Shore 

10  in. 

X  12  in. 

398 

and  399 

Study  :  Park       

10  in. 

X  12  in. 

400. 

Study  : 

French  River  Scene     ... 

7  in. 

X  10  in. 

401. 

,, 

The  Bay     

7  in. 

X  10  in. 

402. 

K11.KEE       

7  in. 

X  10  in. 

403- 

Sea 

7  in. 

X  10  in. 

404. 

Sand  and  Sea      

7  in. 

X  10  in. 

405- 

Cows  IN  Landscape 

7  in. 

X  10  in. 

406. 

Sheep  and  Heathery  Rock 

7  in. 

X  10  in. 

407. 

Avenue  and  Farmyard  ... 

7  in. 

X  10  in. 

408. 

FiEi,DS,  Sky  and  Sea 

7  in. 

X  10  in. 

409. 

Sea  and  CIvIFF      

7  in. 

X  10  in. 

410. 

Sand,  Sea  and  Trees    ... 

7  in. 

X  10  in. 
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411 

Study 

:  On  the  Broads 

Canvas 
on  board 

412 

Boat  off  Shore 

413 

Fishing  Boats      

,, 

414 

Park  Scene          

415 

Boat  at  Sea         

,, 

416 

Boat  at  Sea  off  Shore 

,, 

417 

Boat  at  Sea        

,, 

418 

Shrimpers 

,, 

419 

Mountain  Road  :  Riviera 

,, 

420 

Const  ANT1N0PI.E 

,, 

421 

Kn^KEE  :  Waves 

,, 

422 

K1I.KEE:   Cl,lFFS     

,, 

423 

and 

424 

.  Study  :  George's  Head 

425 

Stit 

DY  : 

River  and  Popi<ar 

426 

Ship  Sah^ing  Up  Ini,et  ... 

427 

Kn^KEE         

428 

Shrimping  Women 

429 

Boats  Saucing      

430 

KiivKEE        

431 

Kn^KEE  :   LoOK-OUT  ClvIFF 

432 

Sands          

433 

Coast  (Greece)  and  Castile 

434 

K11.KEE       

435 

The  Broads          

436 

Refi^ections         

437 

Broads        

438 

Park            

439 

Off  the  Kish       

440 

KlI^KEE         

44  T 

Sunset        

442 

Sands  and  Ci<ouds 

443 

Park            

444 

Harvest     

Height 

Wi 

ith. 

7  in. 

X 

10 

in. 

7  in. 

X 

10 

in. 

7  in. 

X 

10 

in. 

7  in. 

X 

10 

in. 

7  in. 

X 

10 

in. 

7  in- 

X 

10 

in. 

7  in. 

X 

10 

in. 

8  in. 

X 

12 

in. 

8  in. 

X 

12 

in. 

8  in. 

X 

12 

in. 

8  in. 

X 

12 

in. 

8  in. 

X 

12 

in. 

8  in. 

X 

12 

in. 

8  in. 

X 

12 

in. 

8  in. 

X 

12 

in. 

8  in. 

X 

12 

in. 

8  in. 

X 

12 

in. 

8  in. 

X 

12 

in. 

8  in. 

X 

12 

in. 

8  in. 

X 

12 

in. 

8  in. 

X 

12 

in. 

8  in. 

X 

12 

in. 

8  in. 

X 

12 

in. 

8  in. 

X 

12 

in. 

8  in. 

X 

12 

in. 

8  in. 

X 

12 

in. 

9  in. 

X 

12 

in. 

9  in. 

X 

12 

in. 

9  in. 

X 

12 

in. 

9  in. 

X 

12 

in. 

9  in. 

X 

12 

in. 

9  in. 

X 

12 

in. 

9  in. 

X 

12 

in. 
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Height.      Width. 

445.  Study  :  Park  

446.  ,,  Fishing  Boat       

447.  „  Trees         

448.  ,,  Saiwng  Boat  AND  WiNDMii<iv 

449.  ,,  Two   CORNFlEI<DS 

450.  „  Cows  

451.  ,,  Two   CORNFIEI,DS 

452.  ,,  Park     

453.  ,,  Threshing  Corn 

454.  ,,  Landscape 

455.  ,,  Gathering  Seaweed 

456.  ,,  Sea  Shore 

457.  ,,  Landscape  :  Two  Figures 

458.  „  French  Peasant  Giri.    ... 
459-  ,,  Twisty  Fig  Tree 

460.  ,,  buii^ding 

461.  ,,  Church  Window 

462.  ,,  Evening  Reelection 

463.  ,,  Trees  in  a  Park 

464.  ,,  Two  Cows 

465.  ,,  Sandy  Plain         

466.  ,,  Park  

467.  ,,  Stream  in  Park 

468.  ,,  Autumn  Trees     

469.  ,,  Park  

470.  ,,  Tree  ...        

471.  ,,  Evening  Light     

472.  ,,  Pasture      

473.  ,,  Park:  Grey  

474.  „  FOR  Big  Haystack  Picture  No.  76 

475.  „  Park  

476.  ,,  Cows  in  Park      

477.  „  Cows  GOING  TO  Water ,         7^  in.  x  10 J  in. 


on  board 

9 

in. 

X 

12  in. 

,, 

9 

in. 

X 

12  in. 

Canvas. 

7 

in. 

X 

10  in. 

,, 

7 

in. 

X 

II  in. 

,, 

8 

in. 

X 

10  in. 

,, 

8 

in. 

X 

12J  in 

,, 

8 

in. 

X 

13  in. 

,, 

10 

in. 

X 

14  in. 

Board. 

10 

in. 

X 

14  in. 

,, 

iij  in. 

X 

18  in. 

,, 

13 

in. 

X 

24  in. 

Canvas. 

13 

in. 

X 

18  in. 

,, 

16J  in. 

X 

21J  in 

,, 

15J  in. 

X 

9i  in. 

,, 

6 

in. 

X 

10  in. 

,, 

9i  in. 

X 

6J  in. 

,, 

9 

in. 

X 

6J  in. 

,, 

6 

in. 

X 

9i  in. 

,, 

6J  in. 

X 

10  in. 

,, 

9 

in. 

X 

6J  in. 

Paper. 

5 

in. 

X 

7  in. 

>> 

5 

in. 

X 

7  in. 

,, 

5 

in. 

X 

7  in. 

,, 

5 

in. 

X 

7  in. 

,, 

5 

in. 

X 

7  in. 

,, 

5 

in. 

X 

7  in. 

,. 

5 

in. 

X 

7  in. 

,, 

5 

in. 

X 

7  in. 

,, 

5 

in. 

X 

7  in. 

76      ., 

5 

in. 

X 

7  in. 

,, 

5 

in. 

X 

7  in. 

,, 

5 

in. 

X 

7  in. 
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Height.      Width. 


478 

479- 
480. 
481. 
482. 

483. 
484. 

485. 
486. 

487. 
488. 

489. 
490. 
491. 
492. 

493- 
494. 
495- 
496. 

497- 
498. 
499. 
500. 
501. 
502. 
503- 
504- 
505- 
506. 

507- 
508. 

509. 


Study  :  Stream  in  the  Park      Paper. 

„       Sheep  xjnder  Trees       

Top  of  the  Hn,i,  

Trees  IN  Autumn  F01.1AGE 

Cows  AND  Trees 

Trees  blocked  out  against  Sky     ,, 

Ash  Trees 

KlI<KEE        , 

Broads        „ 

On  the  Boyne     

BuNDORAN :  Stormy        

Autumn  Tree  IN  Park 

,        Rocks  by  Shore , 

Park  Trees  

Park  :  Late  Dark. 

(Damaged)  ,, 

Park  , 

,       Autumn  Trees     , 

Park  

Cows  under  Trees        

Park:  Evening 

Sand  Hn,i3  :  Dark  Foreground 
Rock,  Sea  AND  Sand  Hn,!^ 
Sheep    under    Autumn    Trees 

Tree  over  Stream         , 

Two  Figures  looking  Seaward 

Park  

Sand  and  Shore 

Sand  Hjlx,  and  Green  Sea   ...    „ 
Sea  Shore;  and  on  Reverse,  Kilkee  , , 
Cows  IN  Pasture  on  Hill  Top 
Forest  Glade   , 

„   Sketch  FOR  View  from  Castle  Keep  ,, 


7h   in- 

X 

toj^  in. 

7h   in. 

X  : 

[oj  in. 

7i  in. 

X 

10  J  in. 

7h   in. 

X 

loj  in. 

7i  in. 

X 

loj  in. 

7h   in. 

X 

io|  in. 

7h   in. 

X 

io|  in. 

7h  in. 

X 

loj  in. 

7i  in. 

X 

loj  in. 

7i  in. 

X 

loj  in. 

7J  in. 

X 

loj  in. 

7i  in. 

X 

10 1  in. 

7h  in. 

X 

loj  in. 

7i  in. 

X 

loj  in. 

7i  in. 

X 

io|  in. 

7i  in. 

X 

loj  in. 

7i  in. 

X 

io|  in. 

7h  in. 

X 

loj  in. 

7h  in. 

X 

loj  in. 

7i   in. 

X 

loj  in. 

7h   in. 

X 

io|  in. 

7|  in. 

X 

io|  in. 

7h   in. 

X 

10 1  in 

7i   in. 

X 

loj  in. 

7h  in. 

X 

loj  in. 

7h   in. 

X 

loj  in. 

7h   in. 

X 

loj  in. 

7i   in. 

X 

10^  in. 

7i  in. 

X 

loj  in. 

7i  in. 

X 

loj  in. 

7i  in. 

X 

loj  in. 

7  in. 

X 

10  in. 
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510.  Study 

511- 
512 

513 
514 
515 
516 

517 
518 
519 


520. 

521. 
522. 
523- 
524- 
525- 

526. 
527- 


Broads       

The    Duggana    Rocks,     Kii,kee 
The  Intrinsic  Rocks,  Kii^kee 
Wet  Sands  and  Boats   . . 

Park  

Park  :  Evening 

Trees  :  Autumn 

Sand  Hili^  and  Cows     . . 
F0NTAINEB1.EAU :  Eari,y 
fontainebiveau  :  sunset.. 
Stream  across  Sands     ..."v 


s  Sands  and  Sky  and  Strip  > 

(     OF  Sea  :  LrATE  Evening  ) 

Trees  in  Park  :  Autumn 

Riviera  Mountains 

Thatched  Farm  Buii<ding 

Meadow  Grass     

fontainebi^eau  :  dark  : 
Eari,y  :  Forest  :  Autumn 
Copy  of  Picture  by  Corot 
Wooded  Path  by  the  Sea 


Height.  Width. 

Paper.     7  in.  x  10  in. 

7  in.  X  10  in. 

7  in.  X  10  in. 

7  in.  X  10  in. 

7  in.  X  10  in. 

7  in.  X  10  in. 

7  in.  X  10  in. 

7J  in.  X  loj  in. 

7 J  in.  X  II J  in. 

7  in.  X  iij  in. 

6 J  in.  X  12  in. 


7i  in. 

X 

10 1  in 

9|  in. 

X 

14  in. 

9  in. 

X 

12  in. 

14  in. 

X 

10  in. 

II  in. 

X 

i3f  in 

12J  in. 

X 

16  in. 

7  in. 

X 

10  in. 

PICrURES     BROUGHT     FROM     MOLDOWNEY. 


528.  Catti,e  at  M01.DOWNEY     Canvas. 

529.  Catti,e  ON  Sand  Dunes ...     „ 

530.  Boats  on  Norfolk  Broads  ,, 

531.  Coast  of  Kii^kee. , 

Note. — Illustrated  in  this  took. 

532.  CATTI.E  ON  Dunes,  wai^king  towards  Sea  ,, 

533.  On  the  Banks  of  the  Seine      ,, 

534.  VnXEFRANCHE ,, 

535.  Landscape,  with  Catti,e  ...        „ 


24  in.  X  39  in. 
26  in.  X  38  in. 

25  in.  X  36  in. 
24  in.  X  38  in. 

24 J  in.  X  35 J  in. 

24  in.  X  40  in. 

28|  in.  X  24  in. 

28J  in.  X  23  in. 
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536.  Mentone        Canvas. 

537.  Sketch  of  a  Birch  Tree  and  Huj.  Side  . . . 

538.  Constantinople       

539.  Near  Katwyck        

540.  Study  of  Cattle  and  Park 

541.  Carrick  Hill  Cottage  in  Trees  ... 

542.  Sand  Hills  at  Mouth  of  Var  :  Nice 

543.  Villa  Monticello,  Nice 

544.  Villa    Monticello,    with    Mrs.    Hone 

SEATED        

545.  Study  of  Waves     

546.  Study  of  a  Cow     

547.  Road  with  Overhanging  Trees  ... 

548.  Woman  with  Parasol  on  Strant) 

549.  Girl  on  Path  through  Trees     ... 
5.50.  Sands  akd  Sea        


Height.      Width. 

17  in.  X  25  in. 
10  in.  X  14  in. 
12  in.     X  18  in. 

9  in.     X  15  in. 

9j  in.  X  14  in. 

12  in.     X  18  in. 

7  in.     X  ii|  in. 
10  in.     X  14  in. 

8  in.     X  12 J  in. 
6J  in.  X  15  in, 
7I  in.  X  10  in. 
9 J  in.  X  II J  in. 
8 J  in.  X  13  in. 

13I  in.  X  loj  in. 

13  in.     X  18  in. 


Portrait  of  Mr.  Jameson,  after  the  Pictltie  by  Raeburn,  at  St. 

Marnock's. 
Portrait  of  Mrs.  Jameson,  after  the  Pictutie  by  Raeburn,  at  St. 

Marnock's. 
Six  Dou^btful. 


WATER-COLOURS. 

1.  Study:  Apple  in  Blossom  

2.  ,,        Clump  of  Trees  against  Sky 

3.  ,,        Park  :  Clump  of  Trees 

4.  5  and  6.  Study  :  Park 

7.  Study:  Two  Trees 

8.  ,,        Flaming  Trees    ... 

9.  ,,       Tree,  Blue  Distance 
10.        „        Plain,  Sea  and  Hill 


Height.  Length 
7  in.  X  10  in 
X  10  m 


7  in. 

7  in.     X  10  in. 

X  10  in. 

X  10  in. 

X  10  in. 

X  10  in. 

X  10  in. 


7  in. 
7  in. 
7  in. 
7  in. 
7  in. 
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Height.     Length. 


II 

12 
13 

14 
15 
16 

17 
18 

19 
20 
21 
22 

23 
24 
28 
29 
30 
31 
32 

33 

34 
35 
36 
37 
38 
39 

40 
41 


Study  :  St.  Doi^ough's  Park 

Park  :  Windy  Sky 

Gathering  Clouds 

Park  :  Autumn    . . . 

Trees  against  Sky 

Landscape 

Bank  of  Trees  . . . 

Plain  

Plain  and  Sky    ... 

The  Clump  of  Trees 

Landscape 

(a)  Landscape  :  Evening 

{b)  Single  Tree  over  Plain 

Hayfield  and  Trees 
25,  26  and  27.  Study  :  Pyrenees 
Study  :  Pyrenees  :  Big  Plain    . . . 

St.  Jean  de  Luz — i8th  May,  '89 

Buildings  and  Cliffs    . 

KiLKEE  Cliffs 

(a)  In  the  Place 

(6)  Green  Hill  by  Sea 

(fl)  Green  Ocean 

{b)  KiLKEE  Cliffs 

Park  

Among  the  Mountains  . 

Cliffs  of  Mountains  :  Pyrenees 

Roadway  below  Cliffs 

(a)  Plain  ;  and  {b)  REVERSE 

(a)  Sands  and  Sea 

[b)  Cliff,  Trees  and  River 
Cliffs  and  Distant  Mountain 
(a)  Stooks  by  Sea  (note  of  Tone) 
(6)  Two  Cows  IN  Field 


7  in. 

X 

10  in. 

7  in. 

X 

10  in. 

7  in. 

X 

10  in. 

7  in. 

X 

10  in. 

7  in. 

X 

10  in. 

7  in. 

X 

10  in. 

7  in. 

X 

10  in. 

7  in. 

X 

10  in. 

7  in. 

X 

10  in. 

7  in. 

X 

10  in. 

7  in. 

X 

10  in. 

7  in- 

X 

10  in. 

7  in. 

X 

10  in. 

7  in. 

X 

10  in. 

6  in. 

X 

9i  in. 

6  in. 

X 

9i  in. 

6  in. 

X 

9i  in. 

6  in. 

X 

9i   in. 

6  in. 

X 

9h   in. 

6  in. 

X 

9j  in. 

6  in. 

X 

9i  in. 

6  in. 

X 

9i  in. 

6  in. 

X 

9h  in- 

6  in. 

X 

9h   in. 

6  in. 

X 

9h   in. 

6  in. 

X 

9i   in. 

6  in. 

X 

9i  in. 

6  in. 

X 

9h   in. 

6  in. 

X 

9h   in- 

6  in. 

X 

9h   in. 

6  in. 

X 

9h   in. 

6  in.' 

X 

9i  in. 

6  in. 

X 

9i   in. 
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Height 

.   Length. 

42.  Study  : 

(a)  Sand  Dunes  AND  Sea  (NOTE  OF  Tone)      6 

in. 

X  9j  in. 

(b)  Sand  Dunes  and  Sea 

..      6 

in. 

X  9j  in. 

43. 

(a)  St.  lilARNocK's  Gou  Links  ... 

..      6 

in. 

X  9j  in. 

(b)  Park     

..      6 

in. 

X  9i  in. 

44. 

(a)  St.  Doi.ough's  Park 

..      6 

in. 

X  9j  in. 

(6)  Pyrenees  :  Goi,f  Links 

..      6 

in. 

X  9i  in. 

45. 

(a)  Pyrenees        

..      6 

in. 

X  9i  in. 

(6)  Sky        

..      6 

in. 

X  9j  in. 

46.        „ 

Pyrennees  :  Golf  Links 

..      6 

in. 

X  9j  in. 

47- 

(a)  Harvest  Fiei,d         

..      6 

in. 

X  9^  in. 

(6)  Above  the  Sea         

..      6 

in. 

X  9j  in. 

48.         „ 

{a)  Sunset            

..      6 

in. 

X  9j  in. 

(6)  Sea  from  Sands       

..      6 

in. 

X  9j  in. 

49. 

{a)  Sand  Hii,i,s     

..      6 

in. 

X  9j  in. 

{&)  Sand  Hn.i<s     

..      6 

in. 

X  9i  in. 

50. 

Sandy  Pi.ain        

..      6 

in. 

X  9j  in. 

51. 

St.  Doi,ough's      

..      6 

in. 

X  9j  in. 

52. 

Harvest  :  Mowing  and  Stooking 

..      6 

in. 

X  9j  in. 

53- 

Autumn  Fiei,ds 

..      6 

in. 

X  9i  in. 

54- 

UPIvANDS      

..       6 

in. 

X  9i  in. 

55. 

(a)  Landscape      

..      6 

in. 

X  9J  in. 

(6)  Landscape       

...      6 

in. 

X  9j  in. 

56.         ., 

{a)  Sea  and  Sands 

..      6 

in. 

X  9j  in. 

(6)  Sands  and  Sky         

..      6 

in. 

X  9J  in. 

57. 

(a)  Shore 

..      6 

in. 

X  9j  in. 

(6)  Stooks 

..      6 

in. 

X  9J  in. 

58.         .. 

(a)  Stooks 

..      6 

in. 

X  9J  in. 

(6)  Sky        

..      6 

in. 

X  9j  in. 

59. 

(a)  Landscape      

..      6 

in. 

X  9J  in. 

(6)  Landscape      

..      6 

in. 

X  9I  in. 

60. 

Cutting  Corn       

..      6 

in. 

X  9j  in. 

61. 

(a)  Landscape  and  Sky 

..      6 

in. 

X  9i  in. 

(6)  Lantry            

..      6 

in. 

X  9i  in. 

62. 

Corn  Stooks         

..      6 

in. 

X  9i  in. 
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63. 
64. 

65 
67 

68 

69 
70 

71 

72 
73 
74 
75 
76 

77 
78 

79 
80 
81 
82 

83 
84 

85 
86 

87 


89 
90 

91 
92 

93 


Height.   Length. 

Study:  Sheep  by  Trees 6  in.  x  9J  in. 

(a)   Green  Sand  Pastures  by  Sea  ...  6  in.  x  9J  in. 

(fc)  Landscape   6  in.  x  9^  in. 

and  66.  Study:  Plain     6  in.  x  9.J  in. 

Study:  Dark  Grey  Green  Pi.ain    6  in.  x  9J  in. 

Smooth  Rocks  by  the  Sea   6  in.  x  9J  in. 

Green  Sea  and  a  Ship  at  Anchor  ...  6  in.  x  9J  in. 

Cow  by  Shore  6  in.  x  g\  in. 

Harvesting           6  in.  x  9J  in. 

Stooks  :  Evening            6  in.  x  9J  in. 

Stooks  and  Trees           ;..  6  in.  x  9J  in. 

Harvest  Fiei^d  and  Tref^s      6  in.  x  9I  in. 

Shore,  Sea  and  Sky       6  in.  x  g\  in. 

Shore:  Figures  Bathing         6  in.  x  9J  in. 

Pi,AiN           6  in.  X  9i  in. 

(a)  Pi^iN  AND  CaTTi^ 6  in.  x  9J  in. 

(6)  Sea        6  in.  x  9^  in. 

Sandy  Pastures  by  Sea          6  in.  x  9J  in. 

,,        Sand  Bunker       ...  6  in.  x  9J  in. 

Sand  Dunes  and  Ireland's  Eye      ...  5  in.  x  6J  in. 

Sand  Dunes  and  Ireland's  Eye      ...  5  in.  x  6|  in. 

Cliff,  Sea  and  Lantry 5  in.  x  6J  in. 

Little  Bay,  Sea  and  Lantry 5  in.  x  6i  in. 

Cliffs  and  Sea 5  in.  x  6J  in. 

Rocky  Promontory        5  in.  x  6|  in. 

Cliffs  by  Sea      5  in.  x  6J  in. 

(a)  Cliffs  BY  Sea             5  in.  x  6i  in. 

(6)  Cliffs  by  Sea            5  in.  x  6i  in. 

Rocky  Coast        5  in.  x  6J  in. 

INLET:  Low  Tide             5  in.  x  6|  in. 

Rocky  Coast  and  Lantry        5  in.  x  6£  in. 

Sands  AND  Blue  Hn,LS  ...         5  in.  x  6|  in. 

Rocky  Coast  and  SHO\\^ERY  o\^r  Sea  5  in.  x  6}  in. 


192 

94  and  95. 
96.  Study 

97 
98. 

99- 


lOI. 

102. 
103. 
104. 
105. 
106. 

107. 
108. 
109. 
no. 

III. 

112. 

114. 

115- 
116. 
117. 
118. 
119. 


APPENDICES 

Study  :  IvOugh  Swii,iyY  :  Driving  Shower 

:  Sandy  Ci^iffs  and  Mountains  by  Sea 

Sandy  Bay  :  Rocky  Foreground 

(a)  Dark  Bi^ue  Sea    

(b)  Sea  Coast   

(a)  Sea  Coast 

(b)  Sea  Coast   

(ay  Shadow  from  Sea  Cuffs  on  Sands 
{b)  Sea  and  Rocky  Coast 
Rocky  Coast  :  Ship  on  Horizon 
C1.1FFS  AND  Sea.    (Damaged) 

Rocks  and  Breakers    

DuGGANA  Rocks 

Rocks  and  Sea 

(a)  Rocks  and  Breakers 

(6)  Coast  Scene 

Rocks  and  Sea 

Rocks,  a  Bay  and  Breakers,  Bi<ue  Sea 

Rocks  :  Sea  on  Rainy  Day 

C1.1FFS  High  over  Shore,  with  Bathing 

Boxes     

Cliffs  :  Donegai. 

Curving  Pier  and  Coast 

Coast  

Coast,  Green  Shores    

Dark  River  and  Trees 
Coast,  Sand  and  Cwffs 

Coast  :  Donegal 

Mountains  and  Coast 

(a)  Mountains  and  Coast  and  Sandy 
Bay         

(b)  Mountains  and  Coast 

(a)  Coast 

(b)  Coast 


in. 
in. 
in. 
in. 


Height.  Length. 
X  6i 
X  6J 
X  6i 
X  6i 
X  6i 
X  6i 
X  6i 
X  6i 
X  6i 
X  6i 
X  6i 
X  6i  in 
X  6i  in 
X  6i 
X  6|  in 
X  6f  in 
X  6f  in 
X  6f  in 
X  6f  in 


5 
5 
5 
5 

5  in. 

5  in. 

5  in. 

5  in. 

5  in. 

5  in. 

5  in. 

5  in. 

5  in. 

5  in. 

5  in. 

5  in. 

5  in. 

5  in. 

5  in. 


5  in.  X  6J  in 
5  in.  X  6f  in 
^l  in.  X  6^  in 
4I  in.  X  6J 
4J  in.  X  61 
4J  in.  X  6i  in. 
4J  in.  X  6J  in. 
4J  in.  X  6^  in. 
4^  in.  X  61   in. 


4^  in.  X  6J 
4J  in.  X  61 
4J  in.  X  6J 
4J  in.  X  61   in. 
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I2T. 

Study 

122. 

" 

123. 

,, 

124. 

,, 

125. 

,, 

126. 

,, 

127. 

,, 

128. 

,, 

129. 

,, 

130. 

., 

131- 

>> 

132. 

>, 

133- 

,, 

134- 

,, 

135- 

>> 

136. 

- 

137- 

J, 

138. 

>> 

139. 

„ 

140. 

>> 

14T. 

.. 

142. 

,. 

143- 

.. 

144. 

» 

145- 

,, 

146, 

147  and 

149. 

Study 

150. 

,, 

151 

and  152 

153- 

Study 

154- 

,, 

:  Sandy  Bay  

[a)  Coast 

(b)  Coast 

Sandy  Bay  and  Hii<I3    ... 

Coast         

Island  and  Dark  Sea    ... 
IsivAND  AND  Dark  Sea 

Coast  

Coast  and  Mountain 
Sea  and  Mountain 
Sea  and  Rocky  Headi<and 
Sandy  Bay  and  Hiij,s     . . . 

Rocks  and  Sand 

Cuff  by  Sea       

Sea  Hii.i,s  on  a  Rainy  Day 

Sands,  Hius,  and  a  Rainy  Sky 

(a)  Sandy  Bay 

{b)  Sandy  Bay 

Sandy  Bay 

L1TT1.E  Landing  Pier 

Sweeping  Bay 

Sea  and  Sand 

Sea  and  Rocky  Headi^and 

Green  Bank  and  Curving  Bay 

River  and  Pi,ain 

Landscape 

Meadow  and  PIvAin 

148.  Study  :  Donnybrook  :  14TH  May 

Pasture  and  Cows 

Landscape 

Sturdy  :  Landscape  and  Cow 
:  Landscape 

(a)  Tree  in  Park  . . . 

(&)  River 


Height 

4h  in. 
4 J  in. 
4i  in- 
4h  in. 
4i  in. 

4h  in. 
4i  in. 
4i  in. 
4i  in. 
4i  in. 
4l  in. 
4i  in. 
4J  in. 
4i  in. 
Ai  in. 
4i  in. 

4i  in. 
4i  in. 
4 J  in. 

4h  in. 
4i  in. 
4i  in. 
4i  in. 
4i  in. 


4 

4 

4 

4 

4 

4 

4 

4 

5i  in. 

5i  in 


Length. 
X  6J  in. 
X  6J  in. 
X  6J  in. 
X  6J  in. 
X  6|  in. 
X  6J  in. 
X  6J  in. 
X  6J  in. 
X  6^  in. 
X  6J  in. 
X  6J  in. 
X  6^  in. 
X  6J  in. 
X  6J  in. 
X  6 J  in. 
X  6|  in. 
X  6i  in. 
X  6^  in. 
X  6J  in. 
X  6\   in. 
X  6J  in. 
X  6J  in. 
X  6J  in. 
X  6J  in. 
X  7  in. 
X  7  in. 
X  7  in. 
X  7  in. 
X  7  in. 
X  7  in. 
X  7  in. 
X  7  in. 
X  9  in. 
X  9  in. 
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155- 
156. 

157. 
158. 

159- 
160. 
161. 

162. 
163. 
164. 
165. 

166. 
1G7. 
168. 
169. 
170. 
171. 
172. 

173- 
174. 

175- 
176. 
177. 

178. 
179. 
180. 
181. 
182. 

183. 
184. 
185. 


Study:  River  Scene        

Park  

River         

Pi,AiN,  Poplars  (Three)  and  Hii,i,s 

Ship  UNDER  Hii,i< 

Ship  by  Quay      

Quay  and  Brig    ... 

Ship  and  Pier  :  lyow  Tide 

Stranded  Ship     

Breaking  Waves.    (Damaged) 

Breaking  Waves^  Rock 

Corn   Stocks,    Trees   and    Sea,    and 

Reverse  

Sunburnt  Grass,  Trees  and  Sea 
Dark  River:  Leixlip  (?)  River  Bank 
Moor  in  DoNEGAi. 
vSandy  Road  and  Trees  . . . 
Heather  AND  H11.1, 
Road  between  Trees    ... 
Woman  Standing  in  Corn 
Pyrennean  Contadina  ... 
Standing  Boy  :  Pyr 
Standing  Woman  :  Pyr  ... 
Venice  :  Smai^i,  Canai.  between  Houses 
Studies  of  Boats 

Amphitheatre,  Kii,kee  ... 
,,       Trees         

House  ON  Riviera 
,,        St.  Doi,ough's  House.    Moiuited  on  Card 

St.  Doix)ugh's  Wei.1, 

,,        Banks  of  Seine 

,,        Ships  at  Quay  Side,  Saii,s  Drying    .. 
,,         South  of  France.  (Sliglitly  Damaged) 


lleifiht. 

L 

ength. 

5h  in. 

X 

9  in. 

5i  in. 

X 

9  in. 

5l  in. 

X 

9  in. 

5 J  in. 

X 

9  in. 

8  in. 

X 

10  in. 

8  in. 

X 

10  in. 

8  in. 

X 

10  in. 

8  in. 

X 

10  in. 

8  in. 

X 

10  in. 

9i  in. 

X 

15J  in 

oj  in. 

X 

i-5i  in 

8  in. 

X 

II  in. 

8  in. 

X 

II  in. 

8  in. 

X 

II  in. 

8  in. 

X 

II  in. 

8  in. 

X 

II  in. 

7h  in. 

X 

10  in. 

ji  in. 

X 

10  in. 

10  in. 

X 

7     in. 

gh  in. 

X 

5l  in. 

9  in. 

X 

5h  in. 

9i  in. 

X 

6|  in. 

9  in. 

X 

3  J  in. 

7  in. 

X 

10  in. 

7  in. 

X 

10  in. 

5  in. 

X 

8|  in. 

5  in. 

X 

7|  in. 

.5  J  in. 

X 

7i  in. 

10  in. 

X 

12J  in 

10  in. 

X 

12J  in 

II J  in. 

X 

15J  in 

10  in. 

X 

iij  in 

12  in. 

X 

9l  in. 

i8A.  Study 

187. 

188. 

189. 

190.   ,, 

191. 

192. 

193- 

194- 

195- 

196.    „ 

197- 

198. 

199- 

200. 

201. 

202. 

203. 

204.    „ 

205. 

206.    „ 

207. 

208. 

209.    „ 

210.    „ 

211.    „ 

212.    ,, 

213. 

214. 

215. 
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Bi,owN  Trees  and  H11.1:,  Side 

Heathery  Moor  and  Mountain 

Track  THROUGH  Trees 

Two  Boys 

Pi,AiN  and  Sky 

Pasture,  Hii,i,  and  Sky 

Over  the  Pi,ain 

Green  Upi^ands  and  Roi<i,ing  Sky    ... 

Dublin  Pi+ain      

Wood  and  Sky 

Plain  

(a)  Sandy  Shore  and  Sky       

(6)  Sandy  Shore  and  Sky       

Cliff,  Bay  and  Sand  Hills.    (Damaged) 
(a)  and  (6)  Baltade,  Co.  Clare 

A  Wreck  

Begun        

A  Cliff      ."        

A  Line  of  Cliffs  

George's  Head.     (Oil  stained) 

Sea  and  Rocky  Shore,  Sand  and  Grass. 

(Stained)  

George's  Head  from  Intrinsic  Rocks 

intrinsics  

Figures    and    Canoes    Upturned    on 

Rocks.     (Oil  stained) 

Rocks  and  Figures       

Piled  Seaweed 

George's  Head  from  Duganna  Rocks 

Duganna  Rocks  and  Foam     

Sea  

Rocks  and  Sea 

Duganna  Pool  and  Breaking  Waves. 

(Oil  stained) 5  in.     x  SJ  in. 


leight. 

Length. 

7h  in. 

X   II  ir.. 

7h   in. 

X  II  in. 

8  in. 

X  6J  in. 

6}  in. 

X  8  in. 

4  J  in. 

X  7J  in. 

4i  in. 

X  7J  in. 

4h   in. 

X  7h   in. 

4h   in. 

X  7^  in. 

4h  in. 

X  7i  in. 

4i  in. 

X  7J  in. 

4h  in. 

X  7h  in. 

4j  in 

.X  7  in. 

4i  in. 

X  7i  in. 

4i  in. 

X  7i  in. 

5  in. 

X  8i  in. 

5  in. 

X  8J  in. 

5  in. 

X  SJ  in. 

5  in. 

X  8^  in. 

5  in. 

X  8J  in. 

5  in. 

X  8J  in. 

5  in. 

X  8J  in. 

5  in. 

X  8J  in. 

5  in. 

X  8^  in. 

5  in. 

X  8i  in. 

5  in. 

X  8J  in. 

5  in. 

X  8^  in. 

5  in. 

X  8i  in. 

3  in. 

X  8|  iii. 

5  in. 

X  8i  in. 

5  in. 

X  8i  in. 
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216 
217 
219. 

220. 
221. 
222. 
223. 
224. 
225. 
226. 
227. 
228. 
229. 
230. 
231. 
232. 
233- 
234- 
235- 
236. 

237- 

238. 
239- 
240. 

241. 

242. 
243- 

244. 


Study  :  Rocky  Point  and  Sea 

and  218.  George's  Head  from  Amphitheatre  ... 
Study:  Sea  on  Sands,    with   Figures.       (Oil 
stained)   ... 
(a)  and  (&)  Rock  and  Sea.    (Both  sides) 
Rock,  Sprays  and  Figures  (Two) 
Duganna  Rocks  :  High  Tide 
K11.KEE  Sands  with  Figures 

Rushing  Sea        

Sea  and  Cuff     

A  Bay         

Sandy  Shore  with  Sea  beyond 
Rocks  AND  Stormy  Sea.  (Oil  stained)    ... 

Rock  AND  Sea.    (Blotted)  

George's  Head  :  Duganna  Foreground 

Rocks  :  Low  Tide  

George's  Head    ...        

Cuffs  of  Kii^kee  

Avenue  under  Trees    

Roadway  by  River       

St.  Marnock's  Links  towards  Sugar- 

i,OAF  Mountain       

Harvest  FieIvD,  Trees  and  Dark  Blue 

Sea     

On  the  Nile        

Egypt  :  Rocky  Hills,  Two  Trees 

Rocky  Hills,  Palms  and  Nile 
(a)  and  (6)  Study  :  Egypt  :  Rocky  Hills  ;  R.  :     ... 

Mountain  and  Plain  

Study  :  Egypt  :  Tree-crowned  Bluff  on  Nile 
„  ,.        Buildings    and    Trees    on 

Point  in  Nile        

„             „       Blue-Shadowed  Mountains  on 
Nile 


Height. 

Length 

5  in. 

X  8J  in 

5  in. 

X  8J  in 

5  in. 

X  S\  in. 

5  in. 

X  8J  in 

5  in. 

X  8J  in 

5  in. 

X  8|  in 

5  in. 

X  8J  in 

5  in. 

X  8^  in 

5  in. 

X  8J  in 

5  in. 

X  8J  in 

5  in. 

X  8^-  in 

5  in. 

X  8J  in 

5  in. 

X  8|  in 

5  in. 

X  8|  in 

5  in. 

X  8J  in 

5  in. 

X  8J  in 

5  in. 

X  8J  in 

3  in. 

X  5  in. 

5  in. 

X  8  in. 

5  in. 

X  8  in. 

5  in. 

X  8  in. 

4i  in. 

X  7^  in 

4i  in. 

X  7J  in 

4I  in. 

X  7J  in 

4I  in. 

X  7^  in 

4i  in- 

X  7J  in 

4i  in. 

X  7j  in 

4J  in. 

X  7J  in 
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Height.   Length. 


245.  {a)    and 


246. 
247. 


Study: 
{a)  and 


248.  Study:  Egypt 

249. 
250. 
251. 
252. 
253- 

.■254- 


255- 

.. 

256. 

" 

257- 

" 

258. 

»» 

259- 

,, 

260. 

(a)    and 

261. 

Study: 

262. 

,, 

263  and  264. 

265. 

Study  : 

266. 

„ 

[d)   Study  :    Egypt  :    Mountains   Re- 
FI,ECTED    IN   Nii,E ;    R. : 

A  Boat  

Egypt  :  Sketch 

(6)  Study  :  Egypt  :  Boats  at  Bank  of 
Nn^E  ;  R.  :  Mountain 
Sand  and  Sky  and  Distant 

Hii,i,s  

Sunbaked  Hii,i<s  and  Water 

Sketch 

,,       Sketch  on  Nn,E         

Oasis  in  Desert        

SuNWT  Hii.iy,  Foreground  in 

Shade  

Two   Lion-Headed   Seated 

Statues         

Tomb  and  Pai^ms        

Boats  and  Figures  on  Nii^e 

Bank 

„        Mountain  and  Pi,ain,  Figures 

and  Ass        

Hiiviv  AND  Wooded  Point  on 

NlI,E 

„        NiivE  AND  Boats 
(b)   Study  :   Egypt  :    View  on  Nii,e  ; 
R.  :    View   on  Nii^e  : 

Sunset  

Egypt  :  View  on  Nii,e 

Rocky  Hii.i,s  above  Nii^e 
Study  :  Egypt  :  Sketch  on  Nii,e 
Egypt  :  Mountains  over  Nii,e 

Pyramids    (Two),    Strong 
Shadow         


4f  "I- 
4i  in. 


X  7i  in. 
X  7i  in. 


4J  in.  X  yi  in. 


4i  in. 

X  7J  in 

4iin. 

X  7i  in 

4f  in. 

X  7j  in 

4i  in. 

X  7i  in 

4i  in. 

X  7J  in 

4I  in.  X  7j  in. 


4i  in. 

X 

7h  in. 

4iin. 

X 

7i  in. 

4i  in. 

X 

7h  in. 

4f  in. 

X 

7i  in. 

4i  ir,. 

X 

7i  in. 

4f  in. 

X 

7i  in. 

4|  in. 

X 

7h  in. 

4i  in. 

X 

7l  in. 

4i  in. 

X 

7i  in. 

4i  in. 

X 

7i  in. 

4i  in. 

X 

7h  in. 

4I  in. 

X 

7i  in. 
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E.eight.    Length. 


267.  Study  :   Egypt 


Pyramids,  seen  from  Tree- 
shaded  Road  

268.  „  ,,  SpHYNX  BETWEEN  PYRAMroS    ... 

269.  „  „        Palms     

270.  ,,  „        Pi^AiN,    Pai^ms    and    Distant 

Hii,i,s  

27T.        „  „        Palms  and  Oasis        

272.  (a)   and   (6)   Study  :   Egypt  :    Pyramids    seen 

from    under    trees  ;    r.  : 
Pyramids  and  Palms 

273.  (a)  and  (6)  Study  :  Egypt  :  Nii,E  from  under 

Trees  ;    R.  :    One   Pyramid 

274.  Study  :  Egypt  :  Evening  on  Nile. 

275.  ,,  ,,  Figures  on  Bank  of  Nii,e,  Hii,ls. 

276.  ,,  ,,  Boats  by  the  Bank  of  Nile. 

277.  „  ,,  A  Jumble  of  Boats  by  the  Bank. 

278.  ,,  ,,  Mountain  Reflected. 

279.  ,,  ,,  Palm  Trees  and  Buildings. 

280.  (a)  and  (b)  Study  :  Egypt  :  Sketch  :   Boats,  Sand  and  Hills 

R.  :  Upright.    Palms. 
Study  :  Egypt  :  Shadowed  Hills.  Nile,  Figure  on  Horse. 


4i  in. 

X  7i  in. 

4i  in. 

X  7j  in 

4i  in- 

X  7i  in. 

4i  in- 

X  7J  in. 

4i  in. 

X  7i  in. 

4i  in. 

X  7J  in. 

4i  in. 

X  7i  in. 

281. 
282. 

283. 
284. 
285. 

286. 
287. 
288. 
289. 
290. 
291. 

292. 


Palms  

Dark  Trees  against  Sky 
Mountains  above  Sea  :  Stormy  Sky 
Clouds  Resting  on  Dark  Mountain 
Rocks  and  Sea:  Kilkee  (?)  ... 
Rock  and  Sea  and  Hill.  (Stained) 
Cattle  in  Water,  Dark  Mountains 
Dark  Mountains  at  Head  of  Bay 
Mountain  and  Tarn  or  Dark  Day 
Clouds  Dropping  on  Mountain  over 

Sea  or  Lake 

Boat  and  Rocky  Promontory 


.   7i  in. 

X 

4I  in. 

-   5  in. 

X 

8J  in. 

-   5  in. 

X 

8i  in. 

.   5  in. 

X 

8J  in. 

.   5  in. 

X 

8i  in. 

.   5  in. 

X 

8i  in. 

.   5  in. 

X 

8i  in. 

.  5   in. 

X 

8J  in. 

.   5  in. 

> 

X 

8i  in. 

.   5  in. 

X 

8i  in. 

.   5  in. 

X 

8i  in. 
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Height.    Length. 


294 

295 
296 
297 
298 
299 
300 
301 
303 
304 
305 

306, 

307 
308. 

309. 
310. 

3II. 
312. 

313 
314' 

315- 

316. 

317- 
318. 
319. 
320. 
321, 
322, 
323 


X  8i  ill. 
X  8J  in. 
X  8^  in. 
X  8J  in. 
X  7I  in. 
X  7J  in. 
X  7f  in. 
X  7J  in. 
X  7f  in. 
X  7I  in. 
X  7^  in. 


293.  Study  :  Dark   Headi^and,    Sea   and    Distant 

Mountains        5  in. 

Sketch       5  in. 

Green  Pastures,  Catti,e  and  Trees  ...  5  in. 

Cows  resting  under  Trees      5  in. 

Waves  ON  A  Rainy  Day 4f  in. 

Sketch  BY  THE  Sea        4i  in. 

Dark  Ci^iffs  from  Bei,ow  :  Low  Tide  4!  in. 

Sea  Running  into  Cave           4i  in. 

and  302.  Study  :  A  Sketch 4i  in. 

Study:  Invading  Tide     4i  in. 

A  Sketch  BY  THE  Sea     4 J  in. 

Sand,  Fiei,ds  and  Bay  and  High  Sand 

HnvLS      4f  in.  X  7I  in. 

Cuff,  Sea  and  Sand  Hii,i,s     4J  in.  x  7J  in. 

Waves  Breaking  into  Cave 4f  in.  x  7I  in. 

Seascape.     (Damaged) 4J  in.  x  7J  in. 

Rock,  Pooi,  and  Foaming  Sea 4f  in.  x  7J  in. 

Rising  Tide,  Foam  and  Rocks           ...  4J  in.  x  7I  in. 

Rocks,  Pooi*,  Sea  and  Headi^and      ...  4J  in.  x  7J  in. 

Tumbwng  Seas 4f  in.  x  7I  in. 

Sketch  of  Sea 4J  in.  x  jf  in. 

Ci^iFF,    Sea    and    High    Sand    Hii,i.s  : 

BuNDORAN         4 J  in.  X  7J  in. 

HEADI.AND    OVER    SEA,    MOUNTAINS 

Beyond            4i  in.  x  7!  in. 

Bay  AND  Sand  Hni3  :  BuNDORAN  (?)    ...  4I  in.  x  7J  in. 

Bay  and  BIvOWing  Ci^ouds       4J  in.  x  7I  in. 

White  Wave  and  Open  Sea 4I  in.  x  7J  in. 

Ci<iFFS  AND  Tumbi^ing  Sea        4^  in.  X  7J  in. 

Headi^and  and  Green  Sea 4J  in.  x  7f  in. 

Sketch  :  Sea  and  Distant  Mountains  4^  in.  x  7J  in. 

Headi<and,  Sea  and  Dashing  Spray      4i  in.  x  7J  in. 

and  324.  Study  :  Spray  on  Headi^and     4i  in.  x  7J  in. 


Height. 

Length. 

4i  in. 

X  7|  iu, 

4i  in. 

X  7i  in. 
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325.  Study  :  Brown  Rocks  and  Sea,  Brown  Saii,ed 

Boat       

326.  „        Sand,  Sea  and  Sky.     (Damaged) 

327.  ,,        PuRPivE  Rocks,  Green  Sea  and  Green 

Headland  Beyond     4i  in.  x  7^  in. 

328.  ,,        Bay  with  Small  Boat,  Grey  Cloud 

Reflected       4f  in.  x  7!  in. 

329.  „    YouGHAL :  June,  1902 4J  in.  x  7f  in. 

330.  „   Headland  and  Rocky  Promontory, 

Road  under  Trees 4!  in.  x  7I  in. 

331.  ,,   Small  Keep  above  Rocks,  Entrance 

to  youghal, 

332        „        Brown  Sah^ed  Boat  leaving  Youghal, 
Rocks  in  Foreground        

333.  „        Light  through  Brown-Stemmed  Trees 

334.  „        Rocks,  Sand  and   Bay,   Cliffy  Hill 

Beyond  

335.  {a)  and  (6)  Sand,     Two     Figures     indicated. 

Rocks  and  Sea  

336.  ,,        Sand,  Rocks  with  Road  above.  Trees, 

Sea.     (See  330)  

337.  „        Sand,  Purple  Rocks,  Sea        

338.  „        Purple  Rocks,  Seaweed  and  Figure, 

Entrance  to  Youghal        

339.  „        Ruined  Church,  Stltdy  for  Oil  43    ... 

340.  ,,        Three-Mast  Vf^sel  leaving  Youghal 

341.  ,,        Youghal,  Rocks,  Sand,  Figures,  Boats, 

Stormy  Sky     4!  in.  x  7I  in. 

342.  „        Youghal  :    Sand,    Figures,    Breaking 

Wave.  Sea  and  Headland 

343.  „        Youghal  :  Low  Tide,  Rocks,  Sea  and 

Boat  and  Headland,  Grey  Day    . . . 

344.  „        (a)  Youghal  :  Pointed  Rocks,  Sea  and 

Headland        

(b)  R. :  Sand  Carts,  etc.  


4i  in. 

X 

7i  in. 

4|  in. 

X 

7i  in. 

4i  in. 

X 

7i  in. 

4i  in. 

X 

7i  in. 

4i  in. 

X 

7i  in. 

4i  in. 

X 

7i  in. 

4i  in. 

X 

7i  in. 

4l  in. 

X 

7i  in. 

4i  in. 

X 

7i  in. 

4f  in. 

X  7i  in. 

4f  in. 

X  7i  in. 

4f  in. 

X  7i  in. 

4l  in. 

X  7f  in. 
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345.  Study  :  Youghai.  :   Carting  Seaweed,   Brown 

Shore  AND  Sea  

346.  „        YouGHAi, :    Pointed    Rocks    (as    344), 

Rainy  Day       

347.  „        Rocky     Foreground,     with     Waves 

Breaking  against  Low  Headland  . . . 

348.  „        LiSMORE   Castile,   River  and   Bridge 

(White)  on  Left       

349.  ,,        River  and  Bridge  and  Lismore  Castile 

ABOVE     

350.  „        Brown  River,  Bridge  on  Left,  Trees 

AND  Lismore  Castile 

351.  „       Trees  in  a  Park  

352.  „        Two  Trees  turning  Brown,  in  Park, 

Afternoon  SuNijGHT  

353.  „       Yei.i,ow  Pastures,  Two  Trees,  Catti,e 

IN  Shadow        

354.  „   Grey  Green  Pastures,  Large  Trees 

ON  Left 

355.  ,,  TEMPI^E     AND     Two      Coi,UMNS      UNDER 

ACROPOIvIS  

356.  ,,        Corfu  :    Sea    and    Mountain,    Boats 

indicated  

357.  ,,        Argos  :   Sea,   Casti,e  on  Promontory 

AND  Mountain  

358.  ,,        Pi,AiN,    Mountains    and    Big    White 

Cloud,  Greece  

359.  ,,        Greece:  Plain  of  Demosthenes 

360.  ,,       Temple,  Dark  Blue  Sea  and  Sky     ... 

361.  „        Octagonal   Tower   in   Trees   under 

Fort.    (See  Drawing,  back  of  360)    ... 

362.  (a)  and  (b)  Study  :  The  Parthenon  ;  Reverse  : 

GoRSY  Hill  above  Sea        
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leight. 

Length. 

4|  in. 

X 

7i  in. 

4f  in. 

X 

7i  in. 

4I  in. 

X 

7l  in. 

4f  in. 

X 

7i  in. 

4f  in. 

X 

7l  in. 

4f  in. 

X 

7i  in. 

4f  in. 

X 

7i  in. 

4f  in. 

X 

7l  in. 

4l  in. 

X 

7i  in. 

4I  in. 

X 

7i  in. 

4f  in. 

X 

7i  in. 

4f  in. 

X 

7i  in. 

4f  in. 

X 

7i  in. 

4I  in. 

X 

7i  in. 

4i  in. 

X 

7i  in. 

4I  in. 

X 

7i  in. 

4t  in. 

X 

7i  in. 

4I  in. 

X 

7i  in. 
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363.  Study  :  Sand  Hn^i^,  Dark  Sea  and  a  Towering 

Cl<OUD     

364.  ,,   Shadowed  Green  Hhi,,  Suni,it  Pi,ain, 

Hn^s  Far    

365.  ,,   Green  Plain,  Hii,i^,  and  a  Big  Sky  ... 

366.  ,,   portmarnock  links,  bay  and  sugar- 

I.OAF  

367.  „        Shadowed  Green  Pi,ain  and  Stormy 

Sky         

368.  „        Corfu  :  Two  Cypresses,  Tii^ed  Church, 

Sea  AND  Hii,i3  

369.  „        Adriatic  (?) :    Hn,i3    in    Light    and 

Mountains  in  Shade 

370.  „        Sketch   on   a   Quay   Side  :    Evening 

(R.  :  "  Patras")          

371.  , ,   Back  of  Parthenon  :  Strong  Light  and 

Shade  

372.  (a)  and  {b)  Angi^  of  Parthenon  from  Bei,ow  ; 

R.  :  Acropolis  and  Cypresses 

373.  (a)  and  {b)  Study  :    Parthenon  ;   R.  :  Parthen 

from  Below     

374.  Study  :  Corner  of  Temple,  Dark  and  Dark 

Plain  

375.  „        Parthenon.    (Damaged  sketch) 

376     (a)     and     (6)     Parthenon.       (Damaged)  ;    R.  : 
Temple  of  Caryatides         

377.  Study  :  Grey  Green  Pastures,  Dark  Horizon 

378.  „        The  Acropolis  from  the  Stadium     ... 

379.  „        Acropolis  :    Parthenon,    Blue 

Mountains       

380.  „       Two    Columns,    Temple,    and    Dark 

Mountain         

381.  „       Vista    through    Sunlit    Temple, 

Parthenon       


Height 

Length. 

4f  in. 

X 

7i  in. 

4f  in. 

X 

7i  in. 

4f  in. 

X 

7i  in. 

4f  in. 

X 

7iin. 

4-1  in. 

X 

7i  in. 

4f  in. 

X 

7i  in. 

4l  in. 

X 

7i  in. 

4I  in. 

X 

7i  in. 

4f  in. 

X 

7i  in. 

4f  in. 

X 

7i  in. 

4l  in. 

X 

7J  in. 

4f  in. 

X 

7i  in. 

4l  in. 

X 

7i  in. 

4f  in. 

X 

7i  in. 

4f  in- 

X 

7iin. 

4f  in. 

X 

7i  in. 

4f  in. 

X 

7iin. 

4l  in. 

X 

7i  in. 

7i  in. 

X 

4f  in- 
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Reujht.    Len(jtli 

382.  Study:    A  Tempi^e,  Dark  Bi,ue  Sea  and  Hii,i3 

Beyond 4I  in.  x  7I  in. 

383.  „   Corner  Columns  of  Parthenon,  Bi^ue 

Sky    7i  in.  x  4!  in. 

384;        „        Parthenon,    Four    Lights    between 

Coi,UMNS  4I  in.  X  7J  in; 

385.  (a)  and  (6)  Study  :  Corfu  :  Rocky  Coast,  Tower 

ABOVE  Trees  ;    R. :  Road  by  Same 

Coast 4  in.     x  7  in. 

386.  Study  :  Corfu  :  Mountain  Coast  and  Bi,ue  Sea     4  in.    x  7  in. 

387.  „        Corfu  :  A  Wash  Beginning  of  Coast 

Scenery  4  in.    x  7  in. 

388.  „        Two   Pyramids,    Strong   Shadow 

Refi^ected,  Trees  on  Right  ...     4  in.    x  7  in. 

389.  ,.       Sandy  Desert  with  Streak  of  Green 

Oasis      4  in.    x  7  in. 

390.  ,,        Sandy  Pi,ain  and  Avenue  of  Trees. 

mura    hotei,,    noted,  2nd  march, 

1892         4  in.     X  7  in. 

391.  „        Two   Pyramids   in  Shadow,      Camei, 

Group    ...        ...        ^ 4  in.    x  7  in. 

392 .  ,        Dark  Tent  (?)  on  Sands  by  Sea  or  Nue  ; 

R.  :    Sea  4  in.     x  7  in. 

393.  „        Dark  Tent  (?)  on  Rising  Ground  above 

Sea  4  in.     x  7  in. 

394.  „        A  Wash  of  Water,  Hii.i,s  and  Sky, 

Boats  indicated         4  in.     x  7  in. 

395.  ,,        Nii,E  :  Boats,  Suni,it  Hii,i,s  :  Evening     4  in.     x  7  in. 

396.  (a)  and  (b)  Study  :  Two  Pyramids  Refi,ected  : 

Evening  Sun;  R.  :   Scene  on  Nii,e     4^in.     x  7  in. 

397.  „        Nii<E :    Evening,    Rosy    Hii,i,s,    Dark 

Note  OF  Trees  4  in.     x  7  in. 

398.  „        Nn^E  :  Evening,  Two  Saii,s,  Bi<ue  Water     4  in.    x  7  in. 
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Height.    Length. 

399.  Study  :  N11.E :     Pajlms    and    Shadowed    Mid. 

Distance,  Hili^  4  in.     x  7  in. 

400.  „        Nii,E :  Two  Trees  above  Buii,ding  in 

SHADo^vED    Mm.    Distance,    Light 

H11.LS      4  in.     X  7  in. 

401.  „        Nile  :  A  Wash  (faded)  Drawing  of 

Camel 4  in.     x  7  in. 

402.  „        Nile  :  Evening,  Trees  and  a  Sail,  Hills 

Beyond.    (Stained)      ...         4  in.     x  7  in. 

403.  „        Nile  :  Hills  abov^  Trees  and  Boats 

IN  Shadow        ...         ...         ...         ...      4  in.     x  7  in. 

404.  „        Brown  Desert  in  Light,  Pyramid  in 

Shadow  and  One  Beyond 4  in.     x  7  in. 

405.  „        Three  Pyraahds  ;  Reverse  :  DRA^\^NGS 

OF  Camels         4  in.     x  7  in. 

406.  „        Avenue  of  Trees,  Nile,  ant)  Distant 

Hills      ...        ...        ...        ...        ...     4  in.    x  7  in. 

407.  „   Sandy  Grass,  Green  Sea  and  Lantry 

Island.  (Damaged) 4  in.  x  7  in. 

408.  „        Rocky  Island  above  Breaking  Sea, 

Grey       4  in.     x  7  in. 

409.  „   Santd  and  Dark  Rising  Ground,  Blue 

Sea  Beyond  4  in.  x  7  in. 

410.  ,,        Portmarnock  Links,  Ini,et  and  Sea       5^  in.  x  8  in. 

411.  „        River,  Trees  on  Bank  overhanging 

LIT  Trees  AT  Back      5J  in.  x  8  in, 

412.  (a)  and  (6)  Study  :  Harvest  Field,  Trees  and 

Blue  Sea;  R:  Ditto  5J  in.  x  8  in. 

413.  Study  :  Two  Olive  Trees,  Shadowed  Valley, 

Blue    Sea     and     Distant     Hills, 

Riviera 5  in.    x  9  in. 

414.  (a)  and  {b)  Stltjy  :  Half  Page  :  Vista  xjnder 

Trees,    to    Town    by    Sea  ;     R.  : 

Drawing  Hill  Coast 5  in.    x  y  iu. 
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Height.   Length. 

415.  Study  :    Green  Trees    against    Bi,ue    Skv, 

Stems  Light ...     5  in.    x  g  in. 

416.  „        OuvE    Trees,   Tii.ed    Roof  and   Sea 

Beyond  5  in.     x  9  in. 

417.  ,,  PORTMARNOCK  SaND   HiI,!^,    CaTTI^E   IN- 

DICATED, Sea  AND  Sky  5  in.     x  7  in. 

418.  „        PuRPi^E  Red  Shore,  Breakers,  White- 

Topped  Cloud 5  in,    x  7  in. 

419.  (a)  and  (&)  Study  :  Green  Hixl  in  Light  ;  R.  : 

Dark     Pasture,      Wood,     and     a 

Stormy  Sky      5  in.    x  7  in 

420.  (a)    and    (c)   Study  :    Low    H11.1.Y   'scape  and 

Light,  Ci,oudy  Sky  ;  R. :  Cattle  on 

Bent      5  in.    x  7  in. 

421.  Study  :  Sands  behind  Bent,  Inlet  and  Distant 

Hills      5  in,    x  7  in* 

422.  {a)  and  (&)  Study  :  Santjs  behind  Bent,  Boat  on 

Inlet  ;    R.  :     Green   Pasture   and 

Hills.    (Damaged)        5  in.     x  7  in. 

423.  ,,        Sands  Inlet  and  Sky 5  in.     x  7  in, 

424.  Study  :    Broads  :    Sail    Boat    (Centre)    Re- 

flected, Sail  behind  Woody  Point     5  in.    x  7  in. 

425.  „        Broads  :  Sail  Boat  (Right)  Reflected, 

Tree  and  Sail  Behind         5  in.    x  7  in. 

426.  ,,        Broads  :    Black  Brown  Sail,  Trees, 

Distant  Sail 5  in.     x  7  in. 

427.  ,,        Windmill  on  Dark  Green  Height  ...     5  in.    x  7  in 
42&.        ,,        Broads  :    Green    Banks,    Trees    and 

Three  Sails     5  in.    x  7  in. 

429.  „   Broads  :  Evening  Green  Bank,  Sah,, 

Trees  beyond '   ...   5  in.  x  7  in. 

430.  „    Broads  :  Sailing  Barge,  Low  Bank, 

and  Trees  in  Background 5  in,  x  7  in. 
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Height.  •  Length. 

431.  Study:   Broads  :    River,    Figures    indicated. 

Trees  and  a  Brick  House  on  Rising 

Ground 5  in.    x  7  in. 

432.  „        Broads  :  River,  Dark  Trees  on  Right, 

Dark  Bi,ue  Hiw^y  Distance,  Mast 

(Stained) 5  in.     x  7  in. 

433.  ..        WHIT1.INGHAM,  31ST  May,  '91,  Saii,  and 

Spire  of  Church  in  Trees 5  in.    x  7  in. 

434.  „        Broads  :  River,  Dark  Sail,  Reflected, 

Dark     Trees       in      Background. 

(Stained)  ...        , 5  in.     x  7  in. 

435.  ,,         Broads  :    A   Sketch  :    Aden.       (Badly- 

Stained)  5  in.     X  7  in. 

436  and  437.  Study  :  Sands,  Sea  with  Boats  indicated 

AND  Sky  :  Aden.    (Badly  stained)    ...      5  in.     x  7  in. 

438.  „        Hn^i^iDE :  One  Tree,  Cow  indicated, 

CwxiDY  Sky  ;  R.  :  Red  Saii^ED  Boat, 

Aden,  Brown  Sea      5  in.    x  7  in. 

439.  „        Sandy  Shore,   Aden  (?),   Figures  in- 

dicated.    Sea,     Dark     Lines     on 

Horizon  5  in.    x  7  in. 

440.  „        Cromer  :  Sands  and  Grey  Green  Sea     5  in.    x  7  in. 

441.  „        Cromer  :  Dark  Foreground,  Sand,  Sea, 

Figures  indicated     5  in.    x  7  in. 

442.  „        Aden  (?)  :  Sands  wet,  with  Boats  and 

Figures  indicated     5  in.    x  7  in. 

443.  (a)  and  (fe).  Cromer  :  26TH  May,  '91  ;  R.  :  Aden 

(?)  :    Sea    and     Distant    Steamer     5  in.    x  7  in. 

444.  „        Aden  (?)  :  Sands,  Sea  and  Sky,  Rapid 

Bi<OT.    (Stained)  5  in.     x  7  in. 

445.  „        Aden  (?)  :    Sands,  Figurf^  indicated. 

Sea,  Vessels  in  Pencil       5  in.    x  7  in. 

446.  „        Dark  Low  Cliffs  at  Low  Tide         ...     5  in.    x  8J  in. 
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Height.   Length. 

447.  Study  :  Rocks,    Curving    Sands    and    Green 

Promontory,  Rainy  Day     5  in.    x  8J  in. 

448.  ,,        Sands  with  Figure  indicated.   Rising 

Tide,  Rock  AND  Sea 5  in.    x  8J  in. 

449.  „        Sands    neari^y    covered.    Rock    and 

Breaking  Sea 5  in.    x  8^  in. 

450.  ,,       Sands  :  Figures  indicated.  Breakers, 

Dark  Promontories  and  Sea         ...     5  in.     x  8J  in. 

451.  „        Road  over  Moor,  Dark  Hii,i,  and  Wet 

Sky         5  in.     x  8J  in. 

452.  ,,        Moor     and     Distant     Dark     Bi,ue 

Mountain,  Grey  Ci<ouds  descending     5  in.    x  8  J  in. 

453.  (a)  and  (6)  High  Ci,iffs  (Moher  [?] )  and  Sea,  Wet 

Day;    R.  :    Ditto        5  in.     x  8J  in. 

454-        „        Woods,    Cannes   and    Esturiai^  (?) 

R.  :  Drawing  of  Same  5  in.    x  8  in. 

455.  ,,       Two  Oi.rvE  Green  Trees,  Riviera  (?) ...     5  in.    x  8  in. 

456.  „        Brown    Hii<i.    in    Light,    Catti^e    in- 

dicated, Riviera  (?) 5  in.  x    8  in. 

457.  ,,        Light  Harvest  Fiei.d  on  Hii^i,,  Green 

Foreground,      Catti^e      indicated. 

Tree  on  Right  5  in.     x  8  in. 

458.  ,,        Red  Sands  behind  Green  Sand  Hii.i,s, 

Sea,  Bai.doyi,e  (?)       5  in.    x  8J  in. 

459.  „   Rock  and  Sand,  Shore,  Green  Sea, 

Bi,uE  Cloudy  Sky   5  in.  x  8J  in. 

460.  (a)  and  (6)  Sand  and  Rocky  Point,  Breakers, 

Green  Sea  and  Santry  (?)  ;  R.  : 

Curving  Strand   5  in.  x  8J  in. 

461    ,,   Pastures,  Sheep  above  Maiahide  (?), 

Sea  and  Purple  Horizon  5  in.  x  8J  in. 

462.   „   Sands,  Rocks,  Blue  Sea,  Bank  of 

Clouds  on  Horizon 5  in.  x  8J  in. 
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Height.   Length. 

463.  Study  :  Ijght    Green    Pastures    and    Light 

Clouds 5  in.    x  8J  in. 

464.  „        Pastures  with  Catti^,  big  White  and 

Dark  Clouds  on  Blue  5  in.     x  8J  in. 

465.  „        Grass  and  Sandy  Waste,  Figure  and 

Cottage  indicated.  White  and  Dove 

Clouds  ON  Blue  ...         5  in.     x  8J  in. 

466.  „        Rocky  Shore,  Light  Green  Sea,  Dark 

Cloud  and  Shadow 5  in.    x  8J  in. 

467.  ,,        Green  Bank  over  Seaweedy  Shore, 

Curving  Sands,  Sugarloaf 5  in.    x  8J  in. 

468.  ,,        Brown    Green    Pastltre,     Cows    in- 

dicated. Dark  Horizon,  Clouds  on 

Blue       5  in.     x  8J  in. 

469.  ,,        Shore,   Green  Light  and  Shadowed 

Sea,  Dark  Horizon,  Distant  Clouds     5  in.     x  8J  in. 

470.  „        Warm   Sands,    Rocks   and    Breaking 

Green  Sea,  Blue  Horizon 5  in.    x  8J  in. 

471.  „        Low  Cliff,  Sea  and  Rock,  Blue  Sea 

AND  Sky  5  in.     x  8J  in. 

472.  (a)  and  (6)  Study  :  Pasture  and  Three  Trees  ; 

R.  :      High    Bank    over    Stream, 

Woods  ON  Horizon     5  in.    k  8J  in. 

473.  Study  :  Hay   Wynds   and   a   Dark   Hillside 

Beyond,  Sweeping  Clouds 5  in.     x  8J  in. 

474.  „        Upland   Meadow,    Woods   and    Blute 

Distance,  Malahide  (?)         5  in.     x  8J  in. 

475.  ,,        Sand  Dunes  and  Strip  of  Bllt?  Sea, 

Warm  Clouds 5  in.     x  8J  in. 

476.  ,,        Track    through    Sands    and    Bent, 

Brown  Shore,  Dark  Blue  Sea      ...      5  in.     x  8J  in. 

477.  (a)  and  (6)  Study  :  Bent  Grass,  Sands  with  Li'i'Tle 

Stream,  Blue  vSea  ;  R.  :  Sands,  Blue 

Inlet,  Dunes 5  in.     x  8J  in. 
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478.  Study  :  Dark    Pastures    and     Sii,houetted 

Woods,  Ci,ouds  and  Br,uE  Sky 

479.  ,     „        Bent    Grass,    Sands,    Breaking    Sea 

Green  with  Purpi^e  Shadows 

480.  „        Dunes,  Shore  and  Bi^ue  Sea  bei,ow  ... 

481.  ,,        Meadow,  Dark  Sii^HOUETTED  Trees  AND 

Cl^OUDS  ON  Bl,UE  

482.  ,,        Red,  Green  Upi^and,  White  Ci^oud  on 

Bi,uE     

483.  ,,        Path  under  Green  Trees,  Sunwght 

striking  through      

484.  ,,        Haystack,  Figures  indicated  against 

Dark  Green  Trees 

485.  ,,        Brown- LEAFED  Ground  bei<ow  Trees 

IN  Spring  

486.  ,,        HowTH  Harbour  and  IreIvAnd's  Bye  ... 

487.  (fl)  and  (6)  Study  :  Two  Tree  Trunks  Standing 

on  Autumn  Leaves,  Spring  :  R. .  Do. 

488.  Study:  Green  Fiei,ds  and  Ci^umps  of  Trees. 

A  Wash 

489.  „  •     Two   Trees    (Autumn)    over   Stream 

THROUGH  Pastures     

490.  ,,        Yei,i,ow  Pastures,  Brown  Hii,i,  with 

Hedge  and  Two  Trees,  Sky 

491.  „        LiTTi<E  Town,  Si^ender  White  Tower, 

Cypresses,    High    Craggy    Hii.i^  ; 
R.  :  KoNiGSEE 

492.  „        Bridge    over    Wide    River,    Purpi^e 

Shadows  ON  Green  Hii,i3     

493.  „        Lake  or  Danube  :    Green  Hii,i.  Re- 

FI.ECTED,     Boats     indicated  ;     R.  : 

Drawing  of  Bridge 

494  (a)  and  {b)  Danube,  near  Rustci^ink  ;  R.  :  Ditto 
washed   in 
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HeAght 

Length. 

5  in. 

X  8J  in. 

5  in. 

X  8J  in. 

5  in. 

X  8J  in. 

5  in. 

X  8f  in. 

5  in. 

X  8i  in. 

10  m.     X  7  m. 


7  in.     X  10  m. 


7  in. 
7  in. 


X  lo  in. 
X  10  in. 


10  in.     X  7  in. 


7  in. 
7  in. 
6  in. 


X  ID  in. 


X  10  in. 


X  Qi  in. 


4  in.  X  6f  in. 

4  in.  X  6i  in. 

4  in.  X  6i  in. 

4  in.  X  6j^  in. 
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Height.    Length. 
495  Study:  Probably  the  same.    Slight  4  in.     x  6|  in. 

496.  (a)  and   (&)  Study  :   Evening  on  Danube  (?)  ; 

R.  :  Sunset       4  in.     x  6|  in. 

497.  (a)  and  (6)  Study  :  Widdin  :   Ci,ump  of  Trees 

ON  Bank  ;     R. :   Evening 

ON  River 4  in.    x  6J  in. 

498.  (a)  and  (b)        „        Danube  :  Dark  Hii<i„  Ships 

INDICATED  ;    R. :  Evening 

ON  River 4  in.     x  6^  in. 

499.  (o)  and  (6)        „        Danube  :  Dark  CIvUmps  of 

Trees    on    River  ;    R.  : 

Green  Pi,ain  and   Peaks     4  in.     x  6J  in. 

500.  Study  :  Grey  Green  Sand  Dunes,  Warm  Sands 

AND  Green  Sea,  Portmarnock       ...     4  in.    x  6f  in. 

501.  (o)  and  (6)  Study  :  Ci<umpy  Trees  against  Bi.ue 

Mountain    in    Ci,oud  ;    R. :   Town, 

Trees  and  Snowy  Mountains        ...     4  in.     x  6J  in. 

502.  (a)  and  (6)  Study  :  Dark-Ci.ouded  Mountain  over 

Green    Pi<ain  ;    R.  :    Sand    Dunes 
and  Sky  

503.  Study  :  Bai,doyi,e  Pastures  and  Sugari^oaf  ... 

504.  „        Bent  Grass  on  Sand  Hii,i,s,  Sands  and 

Sea        

505.  „        Ships    in    Bi.ue    Harbour, 

constantinopi^e  (?)     

506.  „        Harbour,    Ships    and    Town, 

CoNSTANTiNOPi^E  (?).    (Stained) 

507.  „        Sea    refi^ecting    Ci<oudy    Sky    over 

Wood  and  Hii,i<.    (Badly  stained)    . . . 

508.  „        Sand  Hii<ivS  AND  C1.0UDY  Sky 

509.  „        Lenz  (?),  4TH  June,  1888  :  Dark  Trees 

AND  BUU^DINGS  OVER  WATER,  TOWER- 
TOPPED   HlI^I, 

510.  ,,        Sand  Hii,i<s,  Sea,  Woods  and  Hii^i,    ... 


4  in. 

X 

6|,  in. 

4  in. 

X 

6|  in. 

4  in. 

X 

6|  in. 

4  in. 

X 

6f  in. 

4  in. 

X 

6J  in. 

4  in. 

X 

6|  in. 

4  in. 

X 

6i  in. 

4  in. 

X 

6|  in. 

4  in. 

X 

6J  in. 

Height. 

Length. 

A 

in. 

X  6f  in. 

4 

ill. 

X  6i  in. 

4 

in. 

X  6f  in. 

4 

in. 

X  7  in. 
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511.  Study  :  Sand  Dunes  and  Sky     

512.  ,,        Sand  AND  Sea.  A  Wash 

513         ,,        The  Rewcs  of  a  Ship  in  the  Sands 

514.  „        Curving  River  Bank,  France  (?) 

515.  „        Dark  Popi^ars,  etc.,  on  River  Bank, 

Seine  (?)  4  in.    x  7  in. 

516.  „        Dark  Bi^ue  River  with  High- Wooded 

Banks,  Bridge  4  in.     x  7  in. 

517.  ,,        Shadowed  Pastures,  Sun  and  Ci<ouds 

ON  Bl<UE  

518.  ,,        C01.0UR  Note  Pastures  and  Bi,ue  Sea 

AND  Sky  

519.  ,,        Sand  Dunes,  Sands,  Green  to  Dark 

Bi,uE  Sea  

520.  , ,        Coi,ouR  Note  ofWarm  Fiei<d  and  Ci,oud 

521.  ,,        Coi^ouR  Note  of  Warm  F1E1.D,  Dark- 

wooded  Horizon  and  Sky   

522.  ,,        Coi<ouR  Note  of  Warm  Fiei<d,  Dark 

Trees,  Bi^ue  Hii^i,  and  Sky 

523.  ,,        Coi^ouR  Note  of  Shore,  Woods  and 

Sky        

524.  ,,        CoivOUR    Note    of    Pasture,    Catti,e, 

Wood  and  a  Cloutdy  Sky     

525.  ,,        C01.0UR  Note  of  Pasture,  Warm  Hili., 

Dark  Ci/)ud  on  White  and  Bi^ue  . . . 

526.  ,,        Coi,ouR    Note    on    Pasture,    Wood, 

Harvest  Fiei<d  in  Light,  Sky 

527.  „        Grey  Day,  Green  Pastures,  Trees  on 

Left,  Dark  Horizon 

528.  , ,        Ci,UMP  OF  Four  Trees  in  Park 

529.  „        Stream  through  Pastures,  Windmii.1, 

and  Tower  in  Distance      

530         „       Stream  through  Pastures,  Windmili, 
in  Distance     


3i  in. 

X 

4t  in. 

3i  in. 

X 

4i  in. 

3i  in. 

X 

4f  in. 

3i  in. 

X 

4f  in. 

3\  in. 

X 

4l  in. 

3i  in. 

X 

4i  in. 

3i  in. 

X 

4l  in. 

3i  in. 

X 

4l  in. 

3i  in. 

X 

4l  in. 

3i  in. 

X 

4l  in, 

4f  in. 

X 

7J  in. 

4f  in. 

X 

7i  in. 

4f  in. 

X 

7i  in. 

4l  in- 

X 

7i  in. 
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Height.  Length, 
531   SxuDY :   Green    Pastures    with    Tower    in 

Distance  4f  in.  x  7J  in. 

532;        „        Grey  Green  Fiei,d,  Hay  Wynds,  Dark 

Trees  against  Evening  Sky  ...     4I  in.  x  7J  in. 

533.  „        Orange    Cornfiei.d    behind    Gorse, 

Green  HiLi,  BEYOND 4f  in.  x  7J  in. 

534.  ,,        Orange    Sand    and    Bent,    Figures 

INDICATED,  Sea,  vSteaaier  on  Horizon     4I  in.  x  7 J  in. 
535         „        Stranded  Fishing  Boat  with  Figures, 

Two  Saii^s  Up,  Sea  and  Boats       ...     4I  in.  x  7J  in. 

536.  „       Stranded  Boat,  Nets  up  to  Dry,  Green 

Sea  with  Shadows.    (Stained)   .      ...      4I  in.  x  7I  in. 

537.  „        Stranded  Boat,  i  sah,  up,  i  figure, 

green  sea         4f  in.  X  7J  in. 

538.  „  Poi,I.ARDED       WlI.I,OWS,        Two         OVER 

River,    Bi,uk  Trees   on    Horizon. 

(Stained)  ...         ...         ...         ...      4!  in.  x  7J  in. 

539.  (fl)  and  (6)  Study  :  Light  on  Grass  past  Two  Tree 

Trunks,   Low  Cottage  Roof  ;   R.  : 

River  UNDER  Trees 4I  in.  x  7J  in. 

540.  Study  :  Two  Trees  in  Park,  Dark  Trees  and 

Unj,  ON  Horizon.     (Damaged)       ...      4!  in.  x  7J  in. 

541.  (a)   and   (6)   Study  :   Corfu  (?)  :   Pergoi,a  over 

Coast,  Bi.ue  Sea  ;  R. :  Pi^ain  Trees 

AND  A   Big   Sky         4I  in.  x  6f  in. 

542.  (a)  and  (6)  Study  :  Corfu  (?)  Sandy  Shore  with 

Boat  indicated.  Sea  and  Mountain  ; 

R.  :   F1E1.D,  Trees  and   Sky  ...      4J  in.  x  6|  in. 

543.  (a)  and   (6)  Study  :   Cross-arched  Ci,oisters  ; 

R, :  Green  Pi.ain  and  Sky 4^  in.  x  6J  in. 

544.  Study:  Cross- Arched  Ci,oisters,  Corfu  (?)  ...     4I  in.  x  6|  in. 

545.  .,        Corfu  (?)  :    Town    on    Mountainous 

Coast,  Bi,ue  Sea  bew)w 4I  in.  x  6J  in. 
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Height.  Length. 
54O.  vStUDY  :  Corfu  (?)  :  Inside  the  Cwisters,  Crag 

ABOVE     6|  in.  X  4I  in. 

547-        „        Corfu  (?)  :  Shore,  Boat,  Bi:,ue  Sea  and 

Town  UNDER  Hii,i^     4I  in.  x  6i  in. 

548.  {a)  and  (b)  Study  :  Corfu  (?)  :   Over  Trees  and 

Promontory  to  Sea  Bi,ue  ;  R.  :  Up 

FROM  Sea  to  Town  and  Crags        ...     4J  in.  x  6 J  in. 

549.  (a)  and  (&)  Study  :   Saxita  to  Monastery  (?)  : 

On  Terrace  of    Crag    over    vSea  ; 

R.  :    Town    and    Hn.13         4I  in.  x  6J  in. 

550.  (a)  and  (6)  Study  :  Through  Pergola  to  Bi^ue 

vSEA  ;      R.  :      PASTURE,       TREES      AND 

Shower  Passing         4 J  in.  x  6i  in. 

55 T.  (a)  and  [b)    Study  :  Pasture  Trees    and    Big 

Ci,ouDY     Sky  ;     R.  :     Park    Scene, 

Evening,  Sea  Horizon        4|  in.  x  6i  in. 

552.  (a)  and  (&)  Pergoi,a  under  Crags,  Blue  Sky  ; 

R. :  Peaky  Crag  down  to  Sea  4I-  in.  x  6£  in. 
553-  («)  and  (^)  Study  :  Palm  Trees,  \\aTH  Purple 

Sea  beyond  ;  R, ;  Crag  and  Blue  vSky  OJ  in.  x  4^  in. 
554.  Study  :  Pergola  :  Salita  on  Left  with  Figures 

INDICATED,  Trees  and  Crag  and  Blue 

Sea  4 J  in.  X  6J  in. 

.555-   ..   Pillared  Pergola  on  Terrace  above 

Sea    4 J  in.  X  6J  in. 

556.  ,,       Shadowed  Avenue  of  Trees,  Water 

Reflecting  Pyramid  4|  in.  x  6J  in. 

557.  ,,        Sphynx,  in  Light,  Pyramid  beyond  on 

Left.  ...  4J  in.  x  6i  in. 

Note. — illustrated  in  this  book. 

558.  ,,        Sphynx,      Half      Shadow,      Pyramid 

BEYOND  ON  RIGHT        4J  in.  X  6J  in. 

Q 
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Height.    Length. 

559.  (a)  and  (c)  Study  :    Egyptian    Temple,    with 

Columns  ;    R.  :   Pasture,  Bay    and 

Hill.  (Slotted) 4I  in.  x  6J  in. 

560.  Study  :  Egyptian    Temple,    from    under    its 

Shadow ...      6J  in.  x  4I  in. 

561.  ,,        Egyptian    Temple    from    Within, 

Figures  indicated     ...        .:.        ...     6J  in.  x  4I  in. 

562.  ,,        Four  Egyptian  Columns,  Figlties  and 

Boats  indicated,  Hn,L  beyond      ...      4I  in.  x  6|  in. 

563.  (a)  and  (6)  Study  :  Three  Sketches  on  Nile, 

Orange  Hills  AND  Figlties  INDICATED     4I  in.  x  6  J  in. 

564.  (a)  and  (b)  Study  :      Egypt,      Two     Rows    of 

Columns  ;    R.  :    Nile    and     Rocky 

Hill 4f  in.  x  6|  in. 

565.  Study  :  Inside  a  Temple,  Shadow  cast  across 

Interior  4|-  in.  x  6|  in. 

366.  , ,        Egypt  :  Two  Rows  of  Columns,  Square- 

headed  Gateway  beyond 4I  iti.  x  6;|  in. 

367.  ,,        Egypt  :  Among  the  Columns,  Halfway 

UP,  Gateway  BEYOND  .. .         ...         ...      4I  in.  x  6|  in, 

568.  {a)  and  (&)  Study  ;  Egypt  :  Two  Rows  Columns 

AND   Gateway,  all  in  Shade  ;  R.  : 

Pasture,  Trees  and  Sky      4J  in.  x  6|  in. 

569.  Study  :  Light,  Sandy  Shore,  Figlties,  Boats, 

Palms,     Hilly     Headland,     Dark 

Green  Sea        4J  in.  x  6|  in. 

570.  ,,        Palm  Trees,  with  Figures  Below    ...     4J  in.  x  6 J  in. 

571.  ,,        Palm  Trees  with  Figures  Below,  Sand 

Hills  beyond 6f  in.  x  4I  in. 

572.  ,,        Figures  near  a  Well  (?)  in  the  Sand, 

Palm  Trees.     ; 44  in.  x  6|  in. 

Note. — Illustrated  in   this  book. 

573.  Cottages  AND  Trees  :  a  Beginning    ...     8|  in.  x  8^  in. 
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Height.    Length. 

574.  Study  :  Study  of  French  Peasant  Boy  Stand- 
ing, SUNWGHT 82  in.  X  6  in. 

575  ,        Side  Wai^i,  of  Farm,  Cui^vert  in  Front, 

Stairs,  Popi,ars  11  in.  x  8|  in. 

576.        ,,        of  French  Boy  Lying  on  the  Grass, 

Sun         8^  in.  X  5  in. 

377.        ,,        A  Road  with  Big  Tree  on  Left,  Mid. 

Distance,  Big  Tree  on  Right        ...     5J  in.  x  8£-  in. 

578.  „        Boy  Seated  on  Grass,  Sun    5i  in.  x  7J  in. 

579.  ia)  and  (6)  Craggy  Ravine  from    above  ;   R.  : 

Dark  Moor  and  Hii^i,  ...         ...      3^  in.  x  6i  in. 

580.  (a)  and  {b)  Grey,     Green    and     Brown    Hii,i, 

AGAINST    Sky  ;     R.  :     Moors    down 

TO  Road  3|  in.  x  6i  in. 

581.  Study  :  Road    by    Heathery    Hii,i„    Figures 

INDICATED  3 1  in.  X  6J  in. 

582.  ,,        Bank  of  Trees  above  River,  Green 

Pastures  and  High  Hn<i<s 3|  in.  x  6|  in. 

583.  [a)  and  (6)  Study  :  Stones,  Grass  and  Heather 

ON  H11.1,    Top  ;     R.  :    Half    Sheet, 

Dark  River  beix)w  Trees 3|  in.  x  6J  in. 

584.  Study  :  A    Beginning     Landscape    of  River, 

Field  and  Hills        3|  in.  x  6^  in. 

585.  ,,        A   Road:    Figure  with  Sheep  (?)  in- 

dicated, Slope  of  Hill  with  Birch 

Trees  ON  Right  3|  in.  x  6 J  in. 

586.  ,,        Glenmalure  (?)  Road  in  Light,  Dark 

Heathery  Hill  beyond       3|  in.  x  62  in. 

587.  ,,        A   Beginning   of   River,  Fields    and 

HiLifS  AND  Brown  Trees  in  a  Clump     3I  in.  x  GJ  in. 

588.  ,,        Green    Fields    and    Evening    Sky. 

(Spotted)  ...         ...         ...         ...      3^  in.  x  6|  in. 

589.  ,,        River  under  d.vrk  Heathery  Hill, 

Green  Banks  on  Right        3I  in.  x  GJ  in. 
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Height.    Length, 

590.  Study  :  Dutch  Fishing  Boats  i^aving  Shore, 

SCHEVENINGEN 3I  in.  X  7  in, 

591.  „        Dutch    Fishing    Boats    on     Sands, 

Cottages  on  Left     3I  in.  x  7  in, 

592.  „        Dutch  Fishing  Fueet,  some  with  Saii<s 

Set,  others  not  ;  Sand.    (Stained)  ...      3I  in.  x  7  in 
393.        „        Dutch  Fishing  Fleet  on  Sands,  Bi^ue 

Sky         3I  ill.  x  7  in 

594.  „        Sand  Dunes,  with  Figures  on  Shore 

BEi^ow  Fishing  Fleet  3 1  in.  x  7  in, 

595.  „        A    Note    of    Figures    on    Sand    and 

Wading  to  Boat  wt[Th  Sail 3I  in.  x  7  in, 

596.  (a)  and  (b)  Study  :  Some  Grass,  Falling    Sands 

TO  Pale  Sea  ;  R.  :  Fishing  Boats  ...      3I  in.  x  7  iu, 

597.  {a)  and  {b)  Study  :    Group    of    Brown-Sailed 

Boats    on  Sands  ;    R.  :   Two  Boats 

ON     Sand         ...         ...         3I  in.  x  7  in, 

598.  Study:  Sandy  Shore,  A  Few  FiGUTiES  and  a 

Boat,  Sails  Half  Set,  Breakers   ...     3I  in.  x  7  in. 

599.  „        Sandy    Grass,    Dark    Horizon,    Low 

Hill,  Warm  Grey  Sky  4  in.     x  6^  in, 

600.  „        Green  Woods  reflected  in  Water, 

Slender  Tree  in  Foreground      ...     4  in.    x  6J  in. 

601.  ,,        Dark  Sloping  Hill  TO  Shore  AND  Sea, 

Blue   Cloud  4  in.     x  6|  in. 

602.  „        Dark   Rocky   Foreground   and   Red 

Sands,  Orange  Light,  Blu'E  Distance 

603.  „         ISTRIA  

604.  „        Sea  Bay     

605.  (a)  and  {b)   Study  :   Old  Ruined  Abbey  ;   Re- 

verse :  Trees  and  Stream       

606.  Stltdy  :  Sheet  of  Two  Studies 

607.  ,,       Trees  and  Palms  

608.  „        Barges  on  Seine 


4 

in. 

X 

6i  in. 

II 

in. 

X 

15 J  in. 

II 

in. 

X 

15J  in. 

II 

in. 

X 

i5i  in. 

II 

in. 

X 

15 1  in. 

II 

in. 

X 

i5i  in. 

II 

in. 

X 

i5i  in. 
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609.  Study  :  Seine  :  Popi^ar  and  other  Trees 
Cio.        ,,        Sands  AND  Sea,  Riviera  

611.  ,,        Corfu         

612.  „       Sheet  of  Two  Shore  Studies 

613.  (fl)  and  (&)  Study  :  Top  of  the  Ci<iff  ;  Reverse  : 

The  Ci,iff         

614.  {a)  and  (&)    Study  :    Sheet    of    Three    Coast 

Scenes  ;  Reverse  :  Cottage 

615.  Study  :  Outside  Paris,  '83-'84 

616.  (a)  and  [b)  Study  :   ^tretat  :  Front  and  Back 

617.  Study  :  Corfu  ;  Reverse  :  A  House  and  Lawn 

618.  ,,        Hii,i<  AND  Stream,  Donegai,    

619.  „        Ci<iFFS  AND  Sea 

620.  (o)  and  (6)  Study  :  River  and  Hilx,  ;  Reverse  : 

CwFFs  AND  Sea  

621.  (a)  and  {b)  Study:    The   Seine   Vaw<ey  ;    Re- 

verse :    Ditto       

622.  {a)  and  (&)  Sheet  of  Three  Studies 

623.  Study:  Housf^  under  Wooded  Hii,i, 

624.  ,,        Sheet  of  Two,  Rocks  and  Sea,  etc.  ... 

625.  ,,        Sandy  Bay  and  Reflections.    (Tinted 

Paper  and  Gouache)     ... 

626.  „        Rocks   over   Bay,    Figures.       (Tinted 

Paper  and  Gouache)    ... 

627.  ,,        Rocks    and    a    Cave    in    the    Ci^iff. 

(Tinted  Paper  and  Gouache)  ... 

628.  -  ,,        Mountain  Coast.      (Tinted  Paper  and 

Gouache) 

629.  „        Rising  Tide,  Ci<iffs  and  Sand.    (Tinted 

Paper  and  Gouache)     

630.  „        Hii.i<Y  Shore,  Women  on  Sands  (Tinted 

Paper  and  Gouache)     ... 

631.  ,,        River,  Bridge  and  Mountain 

632.  ,,        O1.D  Church  IN  Vai,i,ey 


Height.    Length. 

n  in.  X  15  J  in. 

II  in.  X  15^  in. 

II  in.  X  15I  in. 

II  in.  X  15 J  in. 

II  in.  X  15J  in. 

II  in.  X  15J  in. 

II  in.  X  15^  in. 

II  in.  X  15J  in. 

II  in.  X  15 J  in. 

II  in.  X  15 J  in. 

II  in.  X  15 J  in. 

II  in.  X  15 J  in. 

II  m.  X  15  J  in. 

II  in.  X  15 J  in. 

II  in.  X  15J  in. 

II  in.  X  15J  in. 

ID  in.  X  15J  in. 

ID  in.  X  15J  in. 

10  in.  X  15  J  in. 

ID  in.  X  15J  in. 

7  in.  X  15^  in. 

9^  in.  X  14  in. 

9i  in.  X  12  in. 

9 J  in.  X  II  in. 


218 


APPENDICES 


633.  Study:   Orange  Trees  and  Path  in  Sunshine 
634  and  635.  Study  of  Trees 

636 .  (a)  and  (b)  Study  :  People  under  Owve  Trees, 

Olive  Trees    

637.  Study:    Pastures  and  Horses    ... 

638.  ,,        Shore  below  Cliffs 

639.  ,,        Boat  and  Tree  and  Lake 

640.  ,,        Houses  by  Bay 

641.  ,,        Fishing  Boats  in  Little  Harbour 

642.  ,,        Cliffs  and  Shore  

643.  ,,        Sheet  with  Little  Pyrenistean  Sketch 

644.  ,,        Lock  on  River    

645.  ,,        Three  Studies  of  Women 

646.  ,,        Study  of  Ploughman  ;  Reverse  :  Study 

647.  ,,        Moor  AND  Tree 

648.  (a)  and  {b)  Study  :  Old    Church    in    Valley 

Reverse  :  Valley      . . .       *.... 

649.  {a)  and  (b)  Study  :    Two    Boys  by  Boa'ts  ;  R 

Drawing  of  Village 

650.  (a)  and  [b)  Study  :  Drying  the  Nets  ;  R.  :  Sketch 

Begun    '  ... 

651.  (fl)  and  (&)  The    Sugarloaf  ;    R.  :    Study    of 

Tree      ...        

652.  (a)  and  (6)  Study  :    Corn   Stocks  ;    R.  :    Ditto 

653.  (a)    and    (b)    Study  :    The  Weir  ;   R.  :   Dublin 

Plain      

654.  Study  :  Fishing  Boats,  £tretat 

655.  ,,        Cliff  by  Shore 


656. 

657- 
658. 

659- 
660. 
661. 


Hillside 

Rocks  and  Bay 

Drying     the     Nets  ;    R. 
River  Bank  and  Trees  . . . 

Waves        

Blue  Sea  and  Sands     ... 


Sands 


Height. 

Length. 

9l  in. 

X 

II 

in. 

iij  in. 

X 

10 

\  in 

10  in. 

X 

12 

in. 

9  in. 

X 

in. 

9  in. 

X 

in. 

8  in. 

X 

ill. 

8  in. 

X 

in. 

8  in. 

X 

in. 

8  in. 

X 

in. 

8  in. 

X 

in. 

8  in. 

X 

in. 

8  in. 

X 

in. 

8  in. 

X 

in. 

8  in. 

X 

in. 

8  in. 

8  in. 

8  in. 

8  in. 
8  in. 

8  in. 
8  in. 
8  in. 
8'  in. 
8  in. 
8  in. 
8  in. 
8  in. 
8  in. 


X  II  in. 

X  II  in. 

X  II  in. 
X  II  in. 

X  II  in. 
X  II  in. 
X  II  in. 
X  II  in. 
X  II  in. 
X  II  in. 
X  II  in. 
X  II  in. 
X  II  in. 


662. 

STUDY 

663. 

,, 

664. 

,, 

665. 

,, 

666. 

,, 

667- 

(rt)   an< 
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Height.    Length. 

Pishing  Boats  in  Harbour      8  in.    x  ii  in. 

Ci,iFFS  ABOVE  Sea  v.". ...  8  in.     x  ii  'in. 

Bay  and  Sands 8  in.     x  ii  in. 

Ship  with  Saii,s  Set       8  in.     x  1 1  in. 

Moor  ...         ...         ...         ...         ...  8  in.     x  ii  in. 

and  (6)  Study  :      Gi,enmai,ure     Road  ;    R. 

Hii,!^      8  in.     X  II  in. 

668.  Study:  Field  and  Trees  and  Sea        6  in.    x  loj  in. 

669.  {a)  and  (6)  Study  :    Pasture    and    Cornfiei^d  ; 

R.  :  Park  ...  6  in.     x  10 J  in. 

670   Study:  Land-Locked  Bay  6^  in.  x  11  in. 

671.  ,,        Mountain  Headi^and      ...         6J  in.  x  11  in. 

672.  ,,        House  and  Stairway    ...         10  in.     x  7  in. 

673.  ,,        Boys  in  Pishing  Boats,  Early  (?)       ...  6J  in.  x  10  in. 

674.  ,,        Lane  in  Village,  Early  (?)     6J  in.  x  10  in. 

675.  ,,        Tref^  and  A  Vista,  Early  (?) 6 J  in.  x  10  in. 

676.  ,,        The  Approach  to  the  Shore.     (Tinted 

Paper)     ....         8  in.     x  10  in. 

677.  „         Village  over  Sea.     (Tinted  Paper)     ...  8  in.     x  10  in. 

678.  (a)  ard  {b)  Study  :     Sand      and      Sea  ;      R.  : 

Cliffs  AND  Sea  8  in.     x  10  in. 

679.  Study    of  Boat      8  in.    x  10  in 

680.  ,,        Rock  OVER  Sea 8  in.    x  10  in. 

681.  ,,         Port  OVER  Sea.   (Tinted  Paper) 8  in.     x  10  in. 

682.  ,,        Two     Studies     of     Peasant     Girls. 

(Tinted  Paper) 8  in.     x  10  in. 

.683.         „        Pishing  Pleet.   (Tinted  Papei) 8  in.     x  10  in. 

684,  „  Boats  Sailing.  (Stained.)  (Tinted  Paper)  8  in.  x  10  in. 
685         „        Horses    and    Cart    Unloading    Ship. 

(Tiiited  Paper) 8  in.     x  10  in. 

686.  ,,        Street  Scene       7i  i"-  x  5  in. 

687.  ,,         Boy 5  in.     x  8  in. 

688.  ,,         Bay,  Rocks  and  a  Distant  Boat       ...  5  in.     x  8  in. 

689.  „        Little  Strjept  :  Abroad  8  in.     x  5  in. 
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690,  Study 

691. 

692.        „ 

693- 

694- 

695- 

696. 

697- 
698. 

699. 

700. 

701. 

702. 

703- 

704- 

705- 

706. 

707.  and  708. 

709.  Study: 

710. 

7"- 
712. 

713- 
714- 
715- 
716. 

717- 
718.         „ 

719 

720. 
721.        „ 


Cap  St.  Martin 

Church,  Trees  and  Stream     ... 

Rocky  Coast        

Pine  Trees  by  Sea        

Castle  on  Hux, 

Ci,iFF  AT  ;£tretat  

Curved  Shore  and  Trees 

Needle  Rock  and  Bay 

Seaweed  Gathering,  Kilkee    . . . 

Black  Cliffs  on  Coast 

Top  OF  Cliffs  over  Bay 

Rocky  Stream      

Sketchers  :  Paris  Environs    . . . 
Overlooking  Bay  from  Cliffs 

Hilly  Landscape  

Fishing  Boats  on  Scheveningen  Shore 
Buildings  and  Palm  Tree 
Study  :  Fishing  Boats  at  Scheveningen 
Old  Wall  and  Olive  Trees  ... 
Boats    on    Shore,    Boat    entering 

Harbour  

Wide  Bay  and  Sky         

Three  Studies  of  Women 

Sand  and  Sea     

Fishing  Boat  with  Boy 

Rocky  Shore,  Man  Wading    ... 
Corn  Field,  Trees  and  Bay    ... 
Stranded  Boat  and  House    ... 
Two  Girls  under  Trees 
Shores    of    Lake    under    Heaiiiery 

Mountain         

Hillside  and  Winding  Stream 
Corn  Stocks        


Height 

Length. 

5i  in. 

X 

8J  in. 

9  in. 

X 

6  ill. 

5i  in. 

X 

8i   in. 

5i  in. 

X 

8i  in. 

5i   in. 

X 

8i  in. 

5i  in. 

X 

8i  in. 

5i  in. 

X 

8h  in. 

5h   in. 

X 

8J  in. 

5i  in. 

X 

8J  in. 

5*  in. 

X 

8J  in. 

5h  in. 

X 

8J  in. 

5l  in. 

X 

8J  in. 

8  in. 

X 

12  in. 

8  in. 

X 

II  in. 

5  in. 

X 

8  in. 

5  in. 

X 

7  in. 

5  in. 

X 

7  in. 

5  in. 

X 

7  in* 

5  in. 

X 

7  in. 

7h  in. 

X 

II  in. 

7i  in. 

X 

II  in. 

7h  in. 

X 

II  in. 

7i  in. 

X 

II  in. 

7i   in. 

X 

II  in. 

7i  in. 

X 

II  in. 

7i  in. 

X 

II  in. 

7i  in. 

X 

II  in. 

7i  in. 

X 

II  in. 

7i  in. 

X 

II  in. 

7i  in. 

X 

II  in. 

7i  in 

X 

II  in. 
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Height.    Length 


722. 

(a)  and 

723- 

STUDY 

724. 

.. 

725- 

,, 

726. 

,, 

727. 

,, 

728. 

,, 

729. 

,, 

730. 

,, 

731- 

., 

732. 

.. 

733- 

.. 

734. 

,, 

735 

and  736 

737- 

Study  : 

738- 

,, 

739- 

,, 

740. 

>> 

741. 

,, 

742. 

,, 

743- 

,, 

744- 

{a)  and 

745- 

Study : 

746. 

747- 

,  J 

748. 

.. 

749. 

.. 

750. 

.. 

751 

,, 

(&)  Study  :  Sandy  Bay  ;  R.  :  Big  Tree 

OVER  Stream 

:  OF  Two  Boys       

Fishing  Boat,  Shore  and  Ci,iff 
Winding  Path  ai^ong  Cliff 

Two  Trees  

Mentone  :  R.  :  Trees  ... 

Hastings  ;   R.  :   Hastings 

SuNUT  Path  Thro'  Trees 

Girl  Seated  under  Tree  ;  R. :  Sketch 

Cliffs  of  Moher  

Two  Studies  of  Boys     

OverilalNGing  Trees      

Poplars  and  Trees       

Study  :  Two  Sketches  :  Barges  and 

Seine      

Reflections  on  River 

Three  Trees  and  Fields 

OF  Horse  and  Cart  and  Two  Boys 

of  Horse  in  F'ield         

of  Two  Stone  Pines       

Sheet  with  Landscape  Study. 

Study  of  Fruit  Tree 

(b)  Study  :  Avenue  of  Trees  ;  R. :  Park 
Sketch  :  Wooded  Bank  (Tinted  Paper) 
Horses  and  Cart  unloading   Boat. 

(Tinted  Pai^r) 

Fishing  Boats.     (Tinted  Paper) 
Schooner.     (Tinted  Paper) 
vSandy  Beach.     (Tinted  Paper)... 
Stranded  Schooner.    (Tinted  Paper)  . 
FiSHiNCi  Boat  under  Trees.      (Tinted 

Paixr)     


7i  in- 
7h  in. 
7h  in. 
7h  in. 
7i  in. 

7i  in. 
7i  in. 
7i  in. 
7h  in. 

10  in. 
9  in. 

11  in. 
II  in. 


X  II  in. 
X  II  in. 
X  II  in. 
X  II  in. 
X  II  in. 
X  II  in. 
X  II  in. 
X  II  in. 
X  II  in, 
X  8  in. 
X  10  in, 
X  15  in. 
X  15  in. 


II  in.  X  15  in. 

12J  in.  X  II  in. 
8J  in.  X  12  in, 
9J  in.  X  12  in, 
9|  in,  X  12  in. 
12  in.  X  10  in, 

7  in.  X  12  in. 
81   in.  X  loj  in. 

8  in.  X  9j  in. 

8  in.  X  9J  in. 

8  in.  X  9j  in. 

8  in.  X  9f  in. 

8  in.  X  9i  in. 

8  in.  X  9i  in. 

8  in.  X  9|  in. 
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752.  {a)  and  {b)  Study  :    Bay  and   Ci<iffs  ;   Fishing 

Boat.    (Tinted  Paper) 

753.  STUDY' :   River  Lock  ;  R.  :  Ditto  

754  and  755.  Study  :  Notes  of  Horses  and  Carts. 

(Tinted) 

756.  Study  :   Two  Studies  of  Boys  (Tinted) 

757.  ,,        Study  OF  A  Boy 

758.  ,,        Pyrennees  

759-        ,,        Winding  Coast  Road  under  Mountain 

760.  ,,        Study  of  Boy      

761.  ,,   Lake,  Trees  AND  Hii,i, 

762.  ,,   Headi,and 

763.  {a)  and  (&)  Study  :  Trees  on  Ci,iff  ;    R.  :  Sand 

and  Sea  

764.  „        Above  the  Sea 

765.  ,,        From  Garden  at  Mai,ahide  (?)  ... 

766.  ,,        Fishing  Boats  ON  Shore  AT  Etretat    ... 

767.  ,,        Five  Pine  Trees 

768.  ,,        Rocky  Cwff 

769.  ,,        Boy  with  Boats 

770.  ,,        Carnac  (?) 

771.  ,,        Landscape 

772.  „       Tree  Trunks 

773.  ,,        Sea  Coast  ... 
.774.        ,,        Boat  on  SAnds 

775.  „        Fishing  Boats  on  Sand  ...     ;    ... 

776.  ,,        House,  Terrace  and  Trees     

777.  (a)  and  (6)  Study  :  Landscapes 

778.  Study  :  Study    of    Two    Horses    and    Cart. 

(Tinted  Paper) 

779.  (a)  and  {b)  Study  :  Under  Trees  on  Tow  Path  ; 

R.  ;  Dark  Pasture,  Wood  and  Sky 

780.  Study  :  Sand    Hii,i,s,     Ini^et,     Light    Sands, 

C1.0UDY  Sky,     (Dirty) 


Height. 

Length. 

8   in. 

X  9I  in. 

8  in. 

X  9|  in. 

8  in. 

X  9I  in. 

8  in. 

X  9f  in. 

9  in. 

X  6  in. 

5i  in. 

X  9  in. 

5i  in. 

X  9  in. 

9  in. 

X  5j  in. 

5h  in. 

X  9J  in. 

5 J  in. 

X  9^  in. 

5h  in. 

X  9 J. in. 

5i  in. 

X  9j  in. 

9j  in. 

X  5i  in. 

5h  in. 

X  9  in. 

9  in. 

X  5h   in- 

5  in. 

X  8J  in. 

4J  in. 

X  7J  in. 

7i   in. 

X  4}  in. 

5  in. 

X  8  in. 

5  in. 

X  8  in. 

5  in. 

X  8  in. 

5  in. 

X  8  in. 

5  in. 

X  8  in. 

5  in. 

X  8  in. 

3h   in. 

X  5  in. 

4  in. 

X  5  J  in. 

4f  in. 

X  7J  in. 

5h  in. 

X  9  in. 
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Height.    Length. 

781.  Study  :  Colour    Note    of    Green    Hii,i<    and 

Bright  Ci^oudy  Sky 3J  in.  x  5  in. 

782.  {a)  and  (&)  Studies  of  the  Sugari^oaf 5^  in.  x  9  in. 

783.  Study  :  Inside  Covf:r  of  Sketch  Book  :  Pas- 

ture, Park  and  Sky 7  in.  x  10  in. 

784.  ,,         Sand,  Sea  and  Sky  :  A  Bi<oT  at  Sche- 

veningen  4  in.     X  7  in. 

785.  ,,    R.IVER,  Bank  of  Trees  and  Sky   ...  4  in.  x  7  in. 

786.  .,   Road  and  Big  Trees,  Cottage  to  Right 

BEi,ow  Road 3f  in.  x  6|  in. 

787.  ,,   A  Bend  of  the  River  Boyne  (?)  bei^ow 

WOODED  Bank 4  in.  x  7  in. 

788.  ,,        Reeds,  A  River,  H11.1,  AND  Sky  ...  4  in.  x  7  in. 

789.  ,,        Study  of  Long-Haired  Dog  Begging  4  in.  x  7  in. 

790.  ,,        Sea   and   Sky  :    A   Note   of   Coi.otrR. 

(Rather  damaged)         ...      4I  in.  x  6|  in. 

791.  ,,        Pasture,  Tree  and  Woods,  Sweeping 

CxouDS 4|-  in.  X  6|  in. 

792.  „        Pasture,     Big    Trees    and    Woods, 

Ci,ouDS 4I  in.  X  6.i  in. 

793.  ,,        Grey  Green  Pastures,  with  Catti,e 

indicated,  Ci^umps  of  Trees  ...     4I  in.  x  6 J  in. 

794.  ,,        Two   W11.1.0WS   OVER   Poor.,    Pasture, 

Woods,  Ci^EAR  Sky      4I  in.  x  6^  in. 

795.  ,,        Sheep  resting  in  Shadow  under  Tree. 

Light  Beyond 4|  in.  x  6£  in. 

796.  „        Big  Tree  in  Front  of  Woods,  Pasture 

AND  Evening  Sky       4J  in.  x  6J  in. 

797.  „        Tree     to     Top,     Woods,     Sea     and 

Irei^and's  Eye  4J  in.  x  6£  in. 

798.  „        Spreading    Trees    in    Park,    Woods 

Beyond  4}  in.  x  6f  in. 

799.  „        Three    Trees    in    Pasture,    Woods 

Beyond 4J  in.  x  CJ  in. 
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Height.    Length. 
800  Study  :   Pasture,  Catti^e  indicated,  Ci,ump  op 

Woods,  Big  Brovvn  Clouds 4I  in.  x  6J  in. 

801.  ,,    (a)Six  Trees  in  Ci^ump  in  Pastltie,  Woods 

AND  Sky.  (b)  Looking  into  a  Dark 
VA1.1.EY,  Ci^ear  Sky,  Evening  and 
CXOUDS 

802.  ,,  BROW^N-TOPPED  HILL  AGAINST  SKY 

803.  ,,        Si,opiNG  Pastures  and  Big  Trees 

804.  ,,        A    Road   to    Gate   or   Stii,e,    Trees 

OVERHANGING 

805.  ,,        Two  Trees  above  River,  Pasture  and 

Hn.1,    BEHIND 

806.  „  CATTI.E    IN    I,IGHT    AND     SHADE    UNDER 

TREE  OVERHANGING  RIVER 

807.  .  HiLTA'  PASTURES,  TREES  ON  FENCE,  HiGH 

HILLS  BEYOND 

808.  ,,  Pasture  WITH  TIMBERED  HEDGE  SLOPING 

UP  TO  HEATHERY  HILL  

809.  ,,  Slight  STUDY  OF  SAME  SUTJ J  ECT  AS  801  (fe) 

810.  ,,        Hilly  landscape,  a  blot        

8x1.        ,,        pastutie    on    hill,     woods    beyond. 

(Stained  in  sky). 
8x2.        , ,        Road  or  avenue  under  group  of  trees 

TO  LIGHT  PASTLTiE 

8x3.        ,,        Big  tree  trunks  (2)  light  pastures, 

SHADOWED   WOODS  

8x4.        ,,        Path  under  trees,  a  blot      

8x5.  ,,  PASTLTIE  with  CATTLE,   WOODS  AND  SKY 

8x6.   ,,   Road  to  Clouded  Purple  Hill. 
(Damaged)    

817.  „   A  Colour  Note  of  Green  Bank  above 

Brown  Shore,  Light  Sand  and  Sea 

818.  „   A  Colour  Note,  Bent  Sea,  AND  Distant 

ISI.AND,  Lantry    3i  in.  x  4!  in. 


4l  in- 

X 

6i  in. 

4I  in. 

X 

6i  in. 

4I  in. 

X 

6i  in. 

4J  in. 

X 

6J  in. 

4I  in. 

X 

6i  in. 

4l  in. 

X 

6i  in. 

4i  in. 

X 

6|  in. 

4I  in. 

X 

6|  in. 

4I  in. 

X 

6i  in. 

4I  in. 

X 

6i  in 

4I  in. 

X 

6i  in. 

4l  in. 

X 

6i  in. 

4J  in. 

X 

6i  in. 

6J  in. 

X 

4i  in. 

4I  in. 

X 

6|  in. 

5  in. 

X 

8J  in. 

3i  in. 

X 

4i  in. 
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Height.    Length. 

819.  Study  :  Pines  in  a  Forest,  Path  Beix)W       ...     8  in.    x  5J  in. 

820.  „        Group  OF  Pine  Stems  RISING  FROM  Green    8  in.    x  5  J  in. 


STUCK    INTO    ALBUM. 

821.  Study  :  Row    of    Big   Trees    in    Sun,    Dark 

Horizon  

822.  ,,        Road  over  Moor  and  Pi,ain  to  Distant 

Bi,uE  Mountains        

823  .,  Two  Big  Tree  Trunks  in  Park,  Sun- 
shine       

8^4.  ,.  Evening  Light,  Three  Trees  in 
Shadow,  Cottage,  Woods  and  Sea  . . . 

825.  .,        Si^ENDER    Tree    Stems    and    Green 

Foliage,    Shadow   on   Sand,    Blue 
Sea  and  Boat 

826.  ,,  "  Lime  KiI,N,  VlI<t,EFRANCHE  " 

827.  ,,        Boy  in  Bi.ouse,  Hai,f  Length,  with 

Right  Arm  stretched  out 

828.  ,,        Road    by    River    i^eading    to    Hii,i,y 

Vai.i,EY.    (Damaged) 

829.  „        "  EzA  "  Town  ON  H11.L,  Wooded  S1.0PES 

830.  „        Path  through  Fiei.d  by  High  Wai^i, 

with  Trees  overhanging  Woman  ... 

831.  ,,        Grassy  Si^opes  to  River,  Bridge  and 

CASTI.E  IN  Woods       

832.  „        Lady  with  Parasoi,  on  Path  descend- 

ing TO  Vai,i<ey,  River,  Bridge  and 
Hii^L        

833.  „        Path  or  Road  descending  by  Wai,i, 

thro'  Ouves  to  Coast  

834.  „        Brown-Sailed  Boat  and  Two  others 

on   Shore,    Green   Sea   to    Blue. 
(Spotted)  


7i  in. 

X 

n 

in. 

7i  in. 

X 

II 

in. 

7h  in. 

X 

ir 

in. 

6|  in. 

X 

10 

in. 

5  in. 

X 

7i 

"in. 

7i  in. 

X 

II 

in. 

3J  in.  X  6J  in. 


5h  in. 

X  SJ  in. 

5i   in. 

X  8^  in. 

6^  in. 

X  8  in. 

6f  in. 

X  10  in. 

ni.  X  03  m. 


12  in.     X  9 J  in. 


12  in.     X  gl  in. 
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Height.    Length. 

835.  Study  :   Dark    Moor    rising    to    Green    and 

Rocky    Hii<i,s 5  in.  x  7I  in. 

836.  ,,        Sand    and    Smooth    Rocks,    Sea    and 

Headi^and  WITH  Lighthouse.   (Spots)        5  in.  x  11  in. 

837.  ,,        Green    Fiei^d,    Trees    and    Craggy 

Mountain  beyond        5  in.  x  7I  in. 

838.  ,.        Bay  with  Buii^dings  (Cap  St.  Martin) 

AND  Trees  Refi^ected.     (Spotted)   ...      gin.  xiijin. 

839.  ,,        Sands,  Town  on  point,  Sea  with  Boat, 

Mountains        5f  in.  x  8|  in. 

840.  ,,        Santdy    Sou,,     Umbrei<i.a     Pines    and 

Mountain  gj  in.  x  iij  in. 

841.  „        Road,  Shadowed  by  Shore,  Bi,ue  Sea 

AND  High  HEADI.AND 5  in.     x  7f  in. 

842.  ,,        Shadowed    Hiw^side    down    to    Bay, 

Hills  BEYOND.    (Faded  and  dirty)    ...      7J  in.  x  lO;^  in. 

843.  ,,        Two  Dutch  Boats  on  Shore,  Thatched 

Entrance  at  Stern 8J  in  x  iij  in. 

844.  ,,        Stony  Hillside  above  Sea.   One  Pine. 

(Spotted)             ...         ...         ...         ...  7 J  in.  x  II  in. 

8^5.        ,,        Three   Palm   Tops   over   Wall,    Sea 

BEYONTD.    (Spotted)        II  in.     x  yf  in. 

846.  ,,        By  Baldoyle  across  Int,et  and  Bay 

TO  SuGARLOAF 5f  in.  X  8J  in. 

847.  ,,        Cottage  in  Wood,  Tree  Shadows  cast 

ON  Wall  ...         ...         ...         ...      gj  in.  x  iij  in. 

848.  ,,        Rocky  Shore,  Bay  and  Wooded  Point. 

(Spotted)  ...         ...         ...         ...      5  in.     x  7!  in. 

849.  „        Sandy  Grass,  Broken  Aquaduct,  Blue 

Mountains        7J  in.  ,x  io|  in. 

850.  ,,        Dried  Bed  of  River,  Figures,  Monas- 

tery UNDER  W^OODY  HiLL      6f  in.   X   JO  in, 

851.  ,,        Shadowted      Grass      below      Trees. 

(Spotted)  .  ...         ...         ...         ...      9  in.     x  ii|  in. 
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Height.    Length. 

852.  Study  :  Cai.m  Sea,  Buii^dings  and  Low  Point, 

Boats,  Evening,  Riviera     5 J  in.  x  8}  in. 

853.  ,,        Sands  with  Windlass  (?)   and   Boats 

hauled  up  from  Blue  Sea 5J  in.  x  8J  in 

854.  ,,        Sands  with  Cattle,   Bent  and  Sea, 

Portmarnock 5^  in.  x  8J  in. 

855.  ,,        Sandy  Point  Dark  with  Boats  re- 

flected on  Blue  Sea 4J  in.  X  9j  in. 

856.  ,,        Path   with    Yellow    Reeds   against 

Light  Building,  Hill  AND  Trees   ...      5  in.     x  7J  in. 

857.  ,,        Lime  Kiln,  Villefranche,  Palm  Tops, 

Figure  indicated.  Water 5  in.     x  7J  in. 

858.  ,,        Dark   Boat,   Brown  Point,  Sea  and 

Craggy  Hills,  Lit     5  in.     x  7J  in. 

859.  ,,        Three      Boats     drawn     up     under 

shadowed  Bank,  Two  Boys,  Light 

BEYOND 7f  in.  X  II  in. 

860.  ,,   Among  Big  Beech  Trees,  Sunlight 

BEYOND II  in.  X  8J  in. 

86 1.  ..        Woman  on  Path  by  Vines,  Trees  on 

Left,  Sea  beyond.    (Dirty) 9  in.     x  iij  in. 

862.  ,,        vStudy  of  Brown  Monk  with  Folded 

Arms       ...         10 J  in.  x  6 J  in. 

863.  ,,        Fishing    Boat   drawn   up   fro.m   Sea. 

(Oil  Spot  in  Sky)  6J  in.  x  5J  in. 

864.  ,,        Shore,  Sea  and  High  Headland      ...  5  in.    x  7^  in. 

865.  ,,        Pont  DE  Garde,  Hill  beyond 5  in.     x  7!  in. 

866.  ,,         Boy  lying  on  his  Back  in  Sun,  Right 

Hand  over  Eyes        4J  in.  x  7I  in. 

867.  ,,        Road  BETWEEN  High  Trees  in  Shadow. 

(A  Blot)  7  in.     X  10  in. 

868.  ,,        Road  between  High  Trees,  Sun  and 

Shade.    (A  Blot)  10  in.     x  7  in. 
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Height.    Length. 

869.  Study  :  Green  Grass,  Green  Sea,  Green  Bank 

AND  B1.UE  Distance 4f  in.  x  7I  in. 

870.  „        Breakers  AGAINST  i,ow  Shelving  Rocks     4I  in.  x  7I  in. 

871.  „        Buildings,  Tower  and  Valley  down 

TO  Sea,  Riviera  9 J  in.  x  12  in. 

872.  ,,        Bent,  Low  Wet  Sands  and  Sea,  High 

Sand  Hills  beyond    ...         4 J  in.  x  7 J  in. 

873.  ,,        Rocks  AND  Grass,  Sands  AND  Sea,  High 

Sand  Hills  beyond 4J  in.  x  7J  in. 

874.  „        Two    Ships    at    Anchor    in    Woody 

Estuary  3|  in.  x  6J  in. 

875.  „        Ship  at  Anchor  near  Pier,  Green  Hill 

BEHIND    ...         ...         ...         ...         ...      4 J  in.  X  4  in. 

876.  ,,        lyow  Sands  WITH  Shallow  Sea  breaking 

DARK  Horizon 5  in.     x  8J  in. 

877.  ,,        Sand  in  Sun,  Grassy  Hh.l  with  Tower 

ON  IT,  Sea  to  Right 4I  in.  x  7I  in. 

878.  ,,        Sand  Dunes  in  Sunshine,  Sea  beyond 

AND  ABO\^         ...         4f  in.  X  7I  in. 

879.  „   Grey  Green  Plain  to  Sugarloafs. 

(Spotted)     5j  in.  x  8^  in. 

880.  (fl)  and  {b)  »Sand  Dutstes,  Sea  and  Sky 4  in.     x  6J  in. 

WATER-COLOURS   BROUGHT   FROM  MOLDOWNEY,   ALL 
FRAMED  AND  GLAZED. 

881.  Suspension  Bridge  OVER  Menai  Straits  ii  in.    x  15  in. 

882.  Roadside  Chapel,  Nice 9J  in.  x  7!  in. 

883.  Banks  of  River  Seine loi  in.  x  15  in. 

8S4.  House  and  "  Salita,"  near  Nice      ...  9 J  in.  x  12  in. 

885.  Howth    Hill,    Rocks    and    Heather 

(Cork,   '84).        ...        • 6J  in.  x  9I  in. 

Note. — I  cannot  trace  the  catalogue 
of  the  exhibition  (if  any)  in  wliich  this 
was  shown. 
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886.  St.  Marnock's  Churchyard     5 J  in.  x  8  in. 

887.  Rocky  Coast,  Sea  and  Distant  Head- 

i,AND       6J  in.  X  9j  in. 

DRAWINGS. 

I  Charcoal  :  Peasant  GiRi<,  French 18  in.     x  11  in. 

15  Studies  of  Horses,  Oxen,  People,  etc 8  in.    x  9J  in. 

I  Sheet  of  Brush  Drawings  OF  Goats         7i  in.    x  11  in. 


APPENDIX    XVII. 

A    SELECTION    OF    THE    PRICES    REALISED    FOR 

WORKS  OF  NATHANIEL  HONE,  R.H.A., 

AT    AUCTION    SALES. 

Messrs.  Bennett  and  Son's  Sale,  Dublin,  May  nth,  1911. 

(From  the  collection  of  Sir  Thomas  Deane.) 

Coast  Scene,  Fishing  Boat  and  Figures        ;£i2    o    o 

Messrs.  Bennett  and  Son's  Sale,  Dublin,  April,  1914. 
(From  the  collection  of  Canon  Harris.) 
Fishing   Boats  , £30    o    o 

"  Christie's  "  Red  Cross  Sale,  April  23rd,  1915. 

The  Dutch  Coast,  II  in.  X  17 J  in ;^3    3    o 

(Presented  by  the  artist.) 

Messrs.  Bennett  and  Son's  Sale,  Dublin,  December  3rd,  191 5. 

(Sale  in  Aid  of  Irish  Prisoners  of  War.) 

View  from  the  Portmarnock  Coast        £37    16    o 

R 
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Messrs.  North  and  Son's  Sale,  Dublin,  May,  191 7. 
(From  the  collection  of  the  Right  Hon.  Mr.  Gommissioner  Bailey,  c.b.,p.c. 

Fishing  Smacks.    24  in.  x  36  in ;^85    o    o 

Note. — ^Now  in  the  collection  of  Henry  MacDermott,  Esq.,  K.c. 

Messrs.  Bentutt  and  Son's  Sale,  Dublin,  February  ^th,  1918. 
SEAPmcE  WITH  Rocky  Coast  and  Figures       ;^io5    5    o 

"  Christie's  "  Red  Cross  Sale,  April,   1918. 
Off  the  Kish  ...        ...        ...        ...        ...        ...      £136  10    o 

Note. — Presented  by  Mrs.  Hone.    Now  in  the  collection  of   Dermod 
O'Brien,  Esq.,  P.R.H.A. 

The  Mammoth  Auction  irl  aid  of  the  Dublin  Fusiliers'  Fund,  held  in  the 
Dublin  Mansion  House  in  the  Summer  of  191 8. 

lyANBSCAPE,  WITH  CaTTI^E.    24  in.  X  36  in.  /94  ID     o 

Note.. — Presented,  by  Mrs.  Hone. 

Messrs.  Bennett  and  Son's  Sale,  Dublin,  October  15th,  1918. 
Seascape,  with  Fishing  Boats  (Smai.i,)      ;^55    o    o 

Messrs.  Bennett  and  Son's  Sale,  Dublin,  March  20th,  1920. 
A  Bree?e  off  Portmarnock  (Smai,!.)        ^45    3    o 
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AFTER  long,  almost  heartbreaking  delay,  the 
promise  given  to  Sir  Hugh  Lane  that  the 
modern  pictures  he  presented  to  the  City  of 
Dublin  would  be  housed  in  an  adequate  gallery  is  to 
be  fulfilled.  Mr.  Blythe  has  informed  Miss  Purser, 
Hon.  Secretary  of  the  Friends  of  the  National  Collec- 
tions, that  the  fine  building  known  as  Charlemont 
House,  with  sufficient  land  behind  it  for  a  gallery, 
would  'be  offered  to  the  City  Commissioners  for  this 
<r  urpose.  We  think  all  parties  to  this  are  to  be  con- 
^atulated.     Lady  Gregory,  who  has  made  so  long  a 

fight  that  the  ideals  of  her  nephew  should  be  realised ; 
Miss  Purser,  who  brought  her  unique  powers  of  con- 
versation and  argument  to  stir  up  the  lethargic;  the 
Friends  of  the  National  Collections,  who  had  this  pro- 
ject much  at  heart;  the  Government,  who  have  made 
the  contribution  of  a  fine  building  and  land,  which 
eases  very  much  the  financial  problem  for  the  City 
Commissioners.  We  have  no  doubt  the  Commission- 
ers will  accept  the  offer,  and  that  a  gallery  will  be 
built  which  will  display  to  best  advantage  the  pic- 
tures collected  with  such  rare  taste  by  Sir  Hugh  Lane. 
When  the  gallery  is  built  it  will  remove  the  last  shred 
of  argument  left  to  those  on  the  other  side  of  the  Chan- 
nel for  the  retention  of  the  other  pictures  donated  to 
Dublin  by  Sir  Hugh  in  the  codicil  to  his  will.  We 
believe  the  extraordinary  official  arguments  put  for- 
ward for  the  retention  of  the  pictures  affect  honour- 
able men  and  women  in  Great  Britain  very  disagree- 
ably. They  feel  that  the  whole  business  was  rather 
crooked,  and  we  have  no  doubt  when  the  gallery  in 
Dublin  is  built  that  they  will  bring  whatever  influence 
they  can  exert  on  the  Government  to  restore  the  pic- 
tures to  the  city  to  which  Sir  Hugh  Lane  bequeathed 
them. 


Chicago  Furnishes  Irish  Moneys  Model 


I  Sir  John  Lavery,  noted  painter,  who  drew  figure  which  appears  on 

I  Irish  Free  State  notes,  and  bis  wife,  formerly  Hazel  Martyn  of  Chicago, 

who  was  bis  model.  f  international  NewsPeel  Photo.] 
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